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An indispensable key to Adorno’s influential oeuvre—now in paperback In 1949,
Theodor W. Adorno’s Philosophy of New Music was published, coinciding with
the prominent philosopher’s return to a devastated Europe after his exile in the
United States. Intensely polemical from its first publication, every aspect of this
work was met with extreme reactions, from stark dismissal to outrage. Even
Arnold Schoenberg reviled it. Despite the controversy, Philosophy of New Music
became highly regarded and widely read among musicians, scholars, and social
philosophers. Marking a major turning point in his musicological philosophy,
Adorno located a critique of musical reproduction as internal to composition,
rather than a matter of musical performance. Consisting of two distinct essays,
“Schoenberg and Progress” and “Stravinsky and Reaction,” Philosophy of New
Music poses the musical extremes in which Adorno perceived the struggle for the
cultural future of Europe: between human emancipation and barbarism, between
the compositional techniques and achievements of Schoenberg and Stravinsky.
In this translation, which is accompanied by an extensive introduction by
distinguished translator Robert Hullot-Kentor, Philosophy of New Music emerges
as an essential guide to the whole of Adorno's oeuvre.
The Stars Down to Earth shows us a stunningly prescient Adorno. Haunted by
the ugly side of American culture industries he used the different angles provided
by each of these three essays to showcase the dangers inherent in modern
obsessions with consumption. He engages with some of his most enduring
themes in this seminal collection, focussing on the irrational in mass culture from astrology to new age cults, from anti-semitism to the power of neo-fascist
propaganda. He points out that the modern state and market forces serve the
interest of capital in its basic form. Stephan Crook's introduction grounds
Adorno's arguments firmly in the present where extreme religious and political
organizations are commonplace - so commonplace in fact that often we deem
them unworthy of our attention. Half a century ago Theodore Adorno not only
recognised the dangers, but proclaimed them loudly. We did not listen then.
Maybe it is not too late to listen now.
This volume comprises Adorno's first lectures specifically dedicated to the subject
of the dialectic, a concept which has been key to philosophical debate since
classical times. While discussing connections with Plato and Kant, Adorno
concentrates on the most systematic development of the dialectic in Hegel's
philosophy, and its relationship to Marx, as well as elaborating his own
conception of dialectical thinking as a critical response to this tradition. Delivered
in the summer semester of 1958, these lectures allow Adorno to explore and
probe the significant difficulties and challenges this way of thinking posed within
the cultural and intellectual context of the post-war period. In this connection he
develops the thesis of a complementary relationship between positivist or
functionalist approaches, particularly in the social sciences, as well as calling for
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the renewal of ontological and metaphysical modes of thought which attempt to
transcend the abstractness of modern social experience by appeal to regressive
philosophical categories. While providing an account of many central themes of
Hegelian thought, he also alludes to a whole range of other philosophical, literary
and artistic figures of central importance to his conception of critical theory,
notably Walter Benjamin and the idea of a constellation of concepts as the model
for an 'open or fractured dialectic' beyond the constraints of method and system.
These lectures are seasoned with lively anecdotes and personal recollections
which allow the reader to glimpse what has been described as the 'workshop' of
Adorno's thought. As such, they provide an ideal entry point for all students and
scholars in the humanities and social sciences who are interested in Adorno's
work as well as those seeking to understand the nature of dialectical thinking.
Theodor W. Adorno was a major twentieth-century philosopher and social critic
whose writings on oppositional culture in art, music, and literature increasingly
stand at the center of contemporary intellectual debate. In this excellent
collection, Robert Hullot-Kentor, widely regarded as the most distinguished
American translator and commentator on Adorno, gathers together sixteen
essays he has written about the philosopher over the past twenty years. The
opening essay, "Origin Is the Goal," pursues Adorno's thesis of the dialectic of
enlightenment to better understand the urgent social and political situation of the
United States. "Back to Adorno" examines Adorno's idea that sacrifice is the
primordial form of human domination; "Second Salvage" reconstructs Adorno's
unfinished study of the transformation of music in radio transmission; and "What
Is Mechanical Reproduction" revisits Adorno's criticism of Walter Benjamin.
Further essays cover a broad range of topics: Adorno's affinities with Wallace
Stevens and Nabokov, his complex relationship with Kierkegaard and
psychoanalysis, and his critical study of popular music. Many of these essays
have been revised, with new material added that emphasizes the relevance of
Adorno's thought to the United States today. Things Beyond Resemblance is a
timely and richly analytical collection crucial to the study of critical theory,
aesthetics, continental philosophy, and Adorno.
Theodor Adorno is one of the 20th century's most influential thinkers in the areas
of social theory, philosophy, aesthetics and music. This volume of essays
contains Adorno's thoughts on music and its wider social implications.
The Melancholy Science is Gillian Rose’s investigation into Theodor Adorno’s
work and legacy. Rose uncovers the unity discernable among the many
fragments of Adorno’s oeuvre, and argues that his influence has been to turn
Marxism into a search for style. The attempts of Adorno, Lukács and Benjamin to
develop a Marxist theory of culture centred on the concept of reification are
contrasted, and the ways in which the concept of reification has come to be
misused are exposed. Adorno’s continuation for his own time of the Marxist
critique of philosophy is traced through his writings on Hegel, Kierkegaard,
Husserl and Heidegger. His opposition to the separation of philosophy and
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sociology is shown by examination of his critique of Durkheim and Weber, and of
his contributions to the dispute over positivism, his critique of empirical social
research and his own empirical sociology. Gillian Rose shows Adorno’s most
important contribution to be his founding of a Marxist aesthetic that offers a
sociology of culture, as demonstrated in his essays on Kafka, Mann, Beckett,
Brecht and Schönberg. Finally, Adorno’s ‘Melancholy Science’ is revealed to
offer a ‘sociology of illusion’ that rivals both structural Marxism and
phenomenological sociology as well as the subsequent work of the Frankfurt
School.
Examining Adorno's thesis that sacrifice is the primordial form of human
domination, this work contains essays that cover Adorno's New York City writings
on radio; his affinities with Wallace Stevens and Nabokov; his relationship with
Kierkegaard, psychoanalysis, and Walter Benjamin; and his musings on popular
music.
A collection of 33 essays reflecting the role of music in German theories of
national identity and the importance of music theory in German thought. Includes
essays by Thomas Mann, Immanuel Kant, Max Weber, and Bertolt Brecht.
Includes notes on the authors. Annotation copyright Book News, Inc. Portl
'Late style' is a critical term routinely deployed to characterise the work of selected
authors, composers, and creative artists as they enter their last phase of
production—often, but not only, in old age. Taken at face value, this terminology merely
points to a chronological division in the artist's oeuvre, 'late' being the antonym of 'early'
or the third term in the triad 'early-middle-late'. However, almost from its inception, the
idea of late style or late work has been freighted with aesthetic associations and
expectations that promote it as a special episode in the artist's creative life. Late style is
often characterised as the imaginative response made by exceptional talents to the
imminence of their death. In their confrontation with death creative artists, critics claim,
produce work that is by turns a determination to continue while strength remains, a
summation of their life's work and a radical vision of the essence of their craft. And
because this creative phenomenon is understood as primarily an existential response to
a common fate, so late style is understood as something that transcends the
particularities of place, time and medium. Critics seeking to understand late work
regularly invoke the examples of Titian, Goethe, and Beethoven as exemplars of what
constitutes late work, proposing that something unites the late style of authors,
composers, and creative artists who otherwise would not be bracketed together and
that lateness per se is a special order of creative work. The essays in this collection
resist this position. Ranging across literature, the visual arts, music, and scientific work,
the material assembled here looks closely at the material, biographical and other
contexts in which the work was produced and seeks both to question the assumptions
surrounding late style and to prompt a more critical understanding of the last works of
writers, artists and composers.
The eminent critic and scholar analyzes a wide range of topics, including Aldous
Huxley's Brave New World, jazz, the music of Bach, and museums
This is the first British paperback edition of this modern classic written by one of the
towering intellectual of the twentieth century. Theodor Adorno (1903-69) was a leading
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member of the Frankfurt School. His books include The Jargon of Authenticity, Dialectic
of Enlightenment (with Max Horkheimer), and Aesthetic Theory
Beethoven is a classic study of the composer's music, written by one of the most
important thinkers of our time. Throughout his life, Adorno wrote extensive notes, essay
fragments and aides-memoires on the subject of Beethoven's music. This book brings
together all of Beethoven's music in relation to the society in which he lived. Adorno
identifies three periods in Beethoven's work, arguing that the thematic unity of the first
and second periods begins to break down in the third. Adorno follows this progressive
disintegration of organic unity in the classical music of Beethoven and his
contemporaries, linking it with the rationality and monopolistic nature of modern society.
Beethoven will be welcomed by students and researchers in a wide range of disciplines
- philosophy, sociology, music and history - and by anyone interested in the life of the
composer.
This volume contains a new translation, with a historical introduction by the translators,
of two works written under the pseudonym Johannes Climacus. Through Climacus,
Kierkegaard contrasts the paradoxes of Christianity with Greek and modern
philosophical thinking. In Philosophical Fragments he begins with Greek Platonic
philosophy, exploring the implications of venturing beyond the Socratic understanding
of truth acquired through recollection to the Christian experience of acquiring truth
through grace. Published in 1844 and not originally planned to appear under the
pseudonym Climacus, the book varies in tone and substance from the other works so
attributed, but it is dialectically related to them, as well as to the other pseudonymous
writings. The central issue of Johannes Climacus is doubt. Probably written between
November 1842 and April 1843 but unfinished and published only posthumously, this
book was described by Kierkegaard as an attack on modern speculative philosophy by
"means of the melancholy irony, which did not consist in any single utterance on the
part of Johannes Climacus but in his whole life. . . . Johannes does what we are told to
do--he actually doubts everything--he suffers through all the pain of doing that,
becomes cunning, almost acquires a bad conscience. When he has gone as far in that
direction as he can go and wants to come back, he cannot do so. . . . Now he despairs,
his life is wasted, his youth is spent in these deliberations. Life does not acquire any
meaning for him, and all this is the fault of philosophy." A note by Kierkegaard suggests
how he might have finished the work: "Doubt is conquered not by the system but by
faith, just as it is faith that has brought doubt into the world!."
"A book of landmark importance. It is unprecedented in its design: a brilliantly selected
group of essays on music coupled with lucid, deeply incisive, and in every way masterly
analysis of Adorno's thinking about music. No one who studies Adorno and music will
be able to dispense with it; and if they can afford only one book on Adorno and music,
this will be the one. For in miniature, it contains everything one needs: a collection of
exceptionally important writings on all the principal aspects of music and musical life
with which Adorno dealt; totally reliable scholarship; and powerfully illuminating
commentary that will help readers at all levels read and re-read the essays in
question."—Rose Rosengard Subotnik, author of Deconstructive Variations: Music and
Reason in Western Society "An invaluable contribution to Adorno scholarship, with well
chosen essays on composers, works, the culture industry, popular music, kitsch, and
technology. Leppert's introduction and commentaries are consistently useful; his
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attention to secondary literature remarkable; his interpretation responsible. The new
translations by Susan Gillespie (and others) are outstanding not only for their care and
readability, but also for their sensitivity to Adorno's forms and styles."—Lydia Goehr,
author of The Quest for Voice: Music, Politics and the Limits of Philosophy "With its
careful, full edition of Adorno's important musical texts and its exhaustive yet eminently
readable commentaries, Richard Leppert's magisterial book represents a brilliant
solution to the age-old dilemma of bringing together primary text and interpretation in
one volume."—James Deaville, Director, School of the Arts, McMaster University "The
developing variations of Adorno's life-long involvement with musical themes are fully
audible in this remarkable collection. What might be called his 'literature on notes'
brilliantly complements the 'notes to literature' he devoted to the written word. Richard
Leppert's superb commentaries constitute a book-length contribution in their own right,
which will enlighten and challenge even the most learned of Adorno scholars."—Martin
Jay, author of The Dialectical Imagination: A History of The Frankfurt School and the
Institute of Social Research "There is afoot in Anglo-American musicology today the
first wholesale reconsideration of Adorno's thought since the pioneering work of Rose
Rosengard Subotnik around 1980. Essays on Music will play a central role in this effort.
It will do so because Richard Leppert has culled Adorno's writings so as to make clear
to musicologists the place of music in the broad critique of modernity that was Adorno's
overarching project; and it will do so because Leppert has explained these writings, in
commentaries that amount to a book-length study, so as to reveal to non-musicologists
the essentially musical foundation of this project. No one interested in Adorno from any
perspective—or, for that matter, in modernity and music all told—can afford to ignore
Essays on Music."—Gary Tomlinson, author of Metaphysical Song: An Essay on Opera
"This book is both a major achievement by its author-editor and a remarkable act of
scholarly generosity for the rest of us. Until now, English translations of Adorno's major
essays on music have been scattered and often unreliable. Until now, there has been
no comprehensive scholarly treatment of Adorno's musical thinking. This volume
remedies both problems at a single stroke. It will be read equally—and eagerly—for
Adorno's texts and for Richard Leppert's commentary on them, both of which will
continue to be essential resources as musical scholarship seeks increasingly to come
to grips with the social contexts and effects of music. No one knows Adorno better than
Leppert, and no one is better equipped to clarify the complex interweaving of sociology,
philosophy, and musical aesthetics that is central to Adorno's work. From now on,
everyone who reads Adorno on music, whether a beginner or an expert, is in Richard
Leppert's debt for devoting his exceptional gifts of learning and lucidity to this
project."—Lawrence Kramer, author of Musical Meaning: Toward a Critical History
In addition to being Adorno's personal account of the life and musical works of his
mentor, friend, and composition teacher, this book explores the historical and cultural
significance of Berg's music and its relationship to that of other nineteenth- and
twentieth-century composers.
The essay—with its emphasis on the provisional and explorative rather than on definitive
statements—has evolved from its literary beginnings and is now found in all mediums,
including film. Today, the essay film is, arguably, one of the most widely acclaimed and
critically discussed forms of filmmaking around the world, with practitioners such as
Chris Marker, Hito Steyerl, Errol Morris, Trinh T. Minh-ha, and Rithy Panh.
Page 5/10

Read Book Theodor W Adorno Essays On Music Selected With
Characteristics of the essay film include the blending of fact and fiction, the mixing of
art- and documentary-film styles, the foregrounding of subjective points of view, a
concentration on public life, a tension between acoustic and visual discourses, and a
dialogic encounter with audiences. This anthology of fundamental statements on the
essay film offers a range of crucial historical and philosophical perspectives. It provides
early critical articulations of the essay film as it evolved through the 1950s and 1960s,
key contemporary scholarly essays, and a selection of writings by essay filmmakers. It
features texts on the foundations of the essay film by writers such as Hans Richter and
André Bazin; contemporary positions by, among others, Phillip Lopate and Michael
Renov; and original essays by filmmakers themselves, including Laura Mulvey and
Isaac Julien.
A collection of key articles on the irrational in mass culture, relevant to the understanding of
phenomena such as astrology and New Age cults, the power of neo-fascist propaganda and
the psychological basis of popular culture, showing Theodor Adorno at his brilliant and
maddening best.
In this remarkable work written 50 years ago, Adorno showcases the dangers inherent in
modern obsessions with consumption.
A major study of modern culture, Dialectic of Enlightenment for many years led an
underground existence among the homeless Left of the German Federal Republic until its
definitive publication in West Germany in 1969. Originally composed by its two distinguished
authors during their Californian exile in 1944, the book can stand as a monument of classic
German progressive social theory in the twentieth century.>
The correspondence between the philosopher Theodor W. Adorno and his politically active
graduate student Elisabeth Lenk offers fresh insights into both Adorno's view of surrealism and
its relation to the student uprisings of 1960s France and Germany. Written between 1962,
when Lenk moved to Paris and persuaded an initially reluctant Adorno to supervise her
sociology dissertation on the surrealists, and Adorno's death in 1969, these letters reveal a
surprisingly tender side of the distinguished professor. The correspondence is accompanied by
a selection of documents that bring additional depth and context to the letters and their
engagement with the art and politics of the period. Filling in the background of Adorno and
Lenk's lively exchange, the volume includes new translations of classic essays by Walter
Benjamin ("Surrealism: Last Snapshot of the European Intelligentsia") and Adorno ("Surrealism
Reconsidered"), along with a collection of short prose readings by Adorno and the writerscholar Carl Dreyfus and three original essays by Lenk: her afterword to Paris Peasant by
Louis Aragon, her Introduction to the German edition of Charles Fourier's The Theory of the
Four Movements and the General Destinies, and her incisive essay "Critical Theory and
Surreal Practice." An Introduction by Lenk's student, the contemporary writer and critic Rita
Bischof, points to the continuing challenge of surrealist politics. This remarkable body of
correspondence appears here in English for the first time, as do Adorno and Dreyfus's
surrealist readings and the essays by Lenk. Together, they provide a rich mine of critical
material for reassessing the significance of the surrealist movement and its successors.
Apparitions takes a new look at the critical legacy of one of the 20th century's most important
and influential thinkers about music, Theodor W. Adorno. Bringing together an international
group of scholars, the book offers new historical and critical insights into Adorno's theories of
music and how these theories, in turn, have affected the study of contemporary art music,
popular music, and jazz.
Ulrich Plass explores Adorno's essays on literature as an independent contribution to his
aesthetics with an emphasis on his theory and practice of literary interpretation.
Notes to Literature is a collection of the great social theorist Theodor W. Adorno’s essays on
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such writers as Mann, Bloch, Hölderlin, Siegfried Kracauer, Goethe, Benjamin, and Stefan
George. It also includes his reflections on a variety of subjects, such as literary titles, the
physical qualities of books, political commitment in literature, the light-hearted and the serious
in art, and the use of foreign words in writing. This edition presents this classic work in full in a
single volume, with a new introduction by Paul Kottman.
This collection covers a wide range of topics, from a moving study of Bizet’s Carmen to an
entertainingly caustic exploration of the hierarchies of the auditorium. Especially significant is
Adorno’s “dialectical portrait” of Stravinsky, in which Adorno both reconsiders and refines his
damning indictment of the composer in Philosophy on Modern Music. Throughout, Adorno is
sustained by the conviction that music is supremely human because it is capable of
communicating inhumanity while resisting it. His belief in the benevolent and transformative
power of music reverberates throughout these writings.

The creation of the Frankfurt School of critical theory in the 1920s saw the birth of some
of the most exciting and challenging writings of the twentieth century. It is out of this
background that the great critic Theodor Adorno emerged. His finest essays are
collected here, offering the reader unparalleled insights into Adorno's thoughts on
culture. He argued that the culture industry commodified and standardized all art. In
turn this suffocated individuality and destroyed critical thinking. At the time, Adorno was
accused of everything from overreaction to deranged hysteria by his many detractors.
In today's world, where even the least cynical of consumers is aware of the influence of
the media, Adorno's work takes on a more immediate significance. The Culture Industry
is an unrivalled indictment of the banality of mass culture.
An intense and lively debate on literature and art between thinkers who became some
of the great figures of twentieth-century philosophy and literature. With an afterword by
Fredric Jameson No other country and no other period has produced a tradition of
major aesthetic debate to compare with that which unfolded in German culture from the
1930s to the 1950s. In Aesthetics and Politics the key texts of the great Marxist
controversies over literature and art during these years are assembled in a single
volume. They do not form a disparate collection but a continuous, interlinked debate
between thinkers who have become giants of twentieth-century intellectual history.
On 6 April 1967, at the invitation of the Socialist Students of Austria at the University of
Vienna, Theodor W. Adorno gave a lecture which is not merely of historical interest.
Against the background of the rise of the National Democratic Party of Germany, which
had enjoyed remarkable electoral success in the first two years after its formation in
November 1964, Adorno analysed the goals, resources and tactics of the new rightwing nationalism of this time. Contrasting it with the ‘old’ fascism of the Nazis, Adorno
gave particular attention to the ways in which far-right movements elicited enthusiastic
support in sections of the West German population, 20 years after the war had ended.
Much has changed since then, but some elements have remained the same or
resurfaced in new forms, 50 years later. Adorno’s penetrating analysis of the sources
of right-wing radicalism is as relevant today as it was five decades ago. It is a prescient
message to future generations who find themselves embroiled once again in a struggle
against a resurgent nationalism and right-wing extremism.
A philosophical critique of Heidegger and modern German thought that focuses on the
validity of existentialist jargon and the relationship between language and truth.
Bibliogs.
A publishing event--a revealing new translation of Theodor Adorno's manifesto of
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musical radicalism? In 1947 Theodor W. Adorno, one of the seminal European
philosophers of the postwar years, announced his return after exile in the United States
to a devastated Europe by writing Philosophy of New Music. Intensely polemical from
its first publication, every aspect of this work was met with extreme reactions, from stark
dismissal to outrage. Even Schoenberg reviled it. Despite the controversy, Philosophy
of New Music became highly regarded and widely read among musicians, scholars,
and social philosophers. Marking a major turning point in his musicological philosophy,
Adorno located a critique of musical reproduction as internal to composition itself, rather
than as a matter of the reproduction of musical performance. Consisting of two distinct
essays, "Schoenberg and Progress" and "Stravinsky and Reaction," this work poses
the musical extremes in which Adorno perceived the struggle for the cultural future of
Europe: between human emancipation and barbarism, between the compositional
techniques and achievements of Schoenberg and Stravinsky. In this completely new
translation--presented along with an extensive introduction by distinguished translator
Robert Hullot-Kentor--Philosophy of New Music emerges as an indispensable key to
the whole of Adorno's illustrious and influential oeuvre.
"Critical Models' combines two of Adorno's most important postwar works 'Interventions' and 'Catchwords"--And addresses issues such as the dangers of
ideological conformity, the fragility of democracy, educational reform, the influence of
television and radio and the aftermath and continuity of racism.
This new edition includes a lengthy foreword by Slavoj Zizek, entitled "Why is Wagner
worth saving?"
This volume makes available in English for the first time Adorno's lectures on
metaphysics. It provides a unique introduction not only to metaphysics but also to
Adorno's own intellectual standpoint, as developed in his major work Negative
Dialectics. Metaphysics for Adorno is defined by a central tension between concepts
and immediate facts. Adorno traces this dualism back to Aristotle, whom he sees as the
founder of metaphysics. In Aristotle it appears as an unresolved tension between form
and matter. This basic split, in Adorno's interpretation, runs right through the history of
metaphysics. Perhaps not surprisingly, Adorno finds this tension resolved in the
Hegelian dialectic. Underlying this dualism is a further dichotomy, which Adorno sees
as essential to metaphysics: while it dissolves belief in transcendental worlds by
thought, at the same time it seeks to rescue belief in a reality beyond the empirical,
again by thought. It is to this profound ambiguity, for Adorno, that the metaphysical
tradition owes its greatness. The major part of these lectures, given by Adorno late in
his life, is devoted to a critical exposition of Aristotle's thought, focusing on its central
ambiguities. In the last lectures, Adorno's attention switches to the question of the
relevance of metaphysics today, particularly after the Holocaust. He finds in
'metaphysical experiences', which transcend rational discourse without lapsing into
irrationalism, a last precarious refuge of the humane truth to which his own thought
always aspired. This volume will be essential reading for anyone interested in Adorno's
work and will be a valuable text for students and scholars of philosophy and social
theory.
Adorno continues to have an impact on disciplines as diverse as philosophy, sociology,
psychology, cultural studies, musicology and literary theory. An uncompromising critic,
even as Adorno contests many of the premises of the philosophical tradition, he also
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reinvigorates that tradition in his concerted attempt to stem or to reverse potentially
catastrophic tendencies in the West. This book serves as a guide through the intricate
labyrinth of Adorno's work. Expert contributors make Adorno accessible to a new
generation of readers without simplifying his thought. They provide readers with the key
concepts needed to decipher Adorno's often daunting books and essays.
"Like a careful gardener, Miriam Hansen planted and interwove traditions of Frankfurt
critical theory, modern film history, and her own critical passions and curiosity. She is
an important transatlantic bridge for the traditions of enlightenment and film art. She
was not only a theoretical mind, but someone who also exerted a strong, practical
influence on filmmaking. Because of her, the Minutenfilm saw a rebirth, as well as film
projected onto multiple screens, the Max Ophuls renaissance, and much more. We
auteurs listened to her. She was--as she sat in her Chicago office and worked,
occasionally glancing over the lake--our prophet." --Alexander Kluge, "Berlin Journal"
""Cinema and Experience" is a doubly poignant book: simultaneously a soulful
investigation into the complex fate of experience in a mass-mediated modernity and the
posthumous publication of the culminating masterwork of one the master scholars of
cinema studies. Rich and probing insights resonate from every page of this wonderful
volume." --Dana Polan, author of "Scenes of Instruction: The Beginnings of the U.S.
Study of Film" "Miriam Hansen's brilliant analysis of the cinematic experience combines
a democratic respect for mass culture with the highest standards of scholarly
excellence. Mickey Mouse, slapstick comedy, the photographic image and filmed reality
become her keys to deciphering the philosophical differences between Adorno and
Benjamin, and the philosophical significance of Kracauer's journalistic eye. The
present--new media, social networking, drone warfare--is never out of her sight. For the
beginning student and the advanced scholar in multiple disciplines, Hansen's writing is
a gift, and a roadmap to every relevant scholarly debate. This is an indispensable book
by an irreplaceable author. We shall miss her." --Susan Buck-Morss, author of "The
Dialectics of Seeing: Walter Benjamin and the Arcades Project" "Miriam Hansen's study
is the first comprehensive reconstruction of the complex theoretical frames in which
Adorno, Benjamin, and Kracauer set their philosophical thoughts on film and cinema.
Hansen's profound knowledge of the complete works of these influential thinkers allows
her to relate questions of film and cinema aesthetics to the core thoughts of the Critical
Theory of the Frankfurt School in manifold and sometimes surprisingly new ways. This
study will establish a new look at the Frankfurt School as well as on film theory in
general." --Gertrud Koch, author of "Siegfried Kracauer: An Introduction" "In her
posthumous book, Miriam Hansen offers novel readings, both subtle and robust, of
Kracauer, Benjamin, and Adorno's reflections on cinema as experience, weaving often
disconnected threads into a tapestry of common concepts and concerns that highlights
closeness and distance between these writers in unexpected ways. What emerges is
yet another Frankfurt School: Critical Theory as media aesthetics and theory of
experience. The triangulation of Adorno and Benjamin with Kracauer permits her to
think beyond the annoyingly persistent accounts pitting the Eurocentric mandarin
against the progressive film and media theorist. The inspirational role of Kracauer for
Benjamin is finally acknowledged and Kracauer is freed from the misunderstanding of
his work on photography and film as a naive realism. And who but Miriam Hansen
would have been able to link Benjamin's notion of aura--explicated in a much
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broadened discursive and political context--to Adorno's aesthetic of natural beauty?
Thinking with Adorno beyond Adorno in modernist aesthetics, with Benjamin beyond
Benjamin in media theory, with Kracauer beyond Kracauer on mass culture, she keeps
the legacy of Critical Theory alive for an analysis of human experience and cultural
practice in our age of digital media." --Andreas Huyssen, Columbia Unive
Adorno viewed mass culture as commodified - produced to be sold on the market and
without aesthetic value. Here, Deborah Cook critically examines this view and argues
that even in Adorno's "pessimistic" theory, mass culture can be understood as
potentially liberating.
Language and History in Theodor W. Adorno's Notes to Literature explores Adorno’s
essays on literature as an independent contribution to his aesthetics with an emphasis
on his theory and practice of literary interpretation. Essential to Adorno’s essays is his
unorthodox treatment of language and history and his elaboration of the links between
the two. One of Adorno’s major but often-neglected claims is that truth is relative to its
historical medium, language. Adorno persistently and creatively tries to narrow the gulf
between truth and expression, philosophy and rhetoric, and his essays on literature are
practical examples of his effort to critically rescue the rhetorical dimension of
philosophy. Rather than relying exclusively on aesthetic concepts inherited from his
predecessors in the Western tradition (Kant, Hegel, Nietzsche, Kierkegaard), Adorno’s
essays seek to transgress and transcend the conceptual limitations of aesthetic
discourse by appropriating a non-conceptual, metaphorical vocabulary borrowed from
the literary texts he investigates. Thus, Adorno’s interpretations of literature mobilize an
alternative subterranean, primarily essayistic and fragmentary discourse on language
and history that eludes the categories that tend to predominate his thinking in his major
work, Aesthetic Theory. This book puts forth the claim that Adorno’s essays on
literature are of central relevance for an understanding of his aesthetics because they
challenge the conceptual limitations of philosophical discourse.
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