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The Applied Theatre Reader
Applied Theatre: Women and the Criminal Justice System offers unprecedented
access to international theatre and performance practice in carceral contexts and
the material and political conditions that shape this work. Each of the twelve
essays and interviews by international practitioners and scholars reveal a
panoply of practice: from cross-arts projects shaped by autobiographical
narratives through to fantasy-informed cabaret; from radio plays to film; from
popular participatory performance to work staged in commercial theatres.
Extracts of performance texts, developed with Clean Break theatre company, are
interwoven through the collection. Television and film images of women in prison
are repeatedly painted from a limited palette of stereotypes – 'bad girls',
'monsters', 'babes behind bars'. To attend to theatre with and about women with
experience of the criminal justice system is to attend to intersectional injustices
that shape women's criminalization and the personal and political implications of
this. The theatre and performance practices in this collection disrupt, expand and
reframe representational vocabularies of criminalized women for audiences
within and beyond prison walls. They expose the role of incarceration as a
mechanism of state punishment, the impact of neoliberalism on ideologies of
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punishment and the inequalities and violence that shape the lives of many
incarcerated women. In a context where criminalized women are often dismissed
as unreliable or untrustworthy, the collection engages with theatre practices
which facilitate an economy of credibility, where women with experience of the
criminal justice system are represented as expert witnesses.
Engaging Performance: Theatre as Call and Response presents a combined
analysis and workbook to examine "socially engaged performance." It offers a
range of key practical approaches, exercises, and principles for using
performance to engage in a variety of social and artistic projects. Author Jan
Cohen-Cruz draws on a career of groundbreaking research and work within the
fields of political, applied, and community theatre to explore the impact of how
differing genres of theatre respond to social "calls." Areas highlighted include:
playwrighting and the engaged artist theatre of the oppressed performance as
testimonial the place of engaged art in cultural organizing the use of local
resources in engaged art revitalizing cities and neighborhoods through engaged
performance training of the engaged artist. Cohen-Cruz also draws on the work
of major theoreticians, including Bertolt Brecht, Augusto Boal, and Doreen
Massey, as well as analyzing in-depth case studies of the work of US
practitioners today to illustrate engaged performance in action. Jan Cohen-Cruz
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is director of Imagining America: Artists and Scholars in Public Life. She is the
author of Local Acts: Community-based Performance in the US; the editor of
Radical Street Performance; co-editor, with Mady Schutzman, of Playing Boal:
Theatre, Therapy, Activism and A Boal Companion; and a University Professor at
Syracuse University.
"Applied Theatre is the first study to assist practitioners and students to develop
critical frameworks for planning and implementing their own theatrical projects.
This reader-friendly text considers an international range of case studies in
applied theatre through discussion questions, practical activities and detailed
analysis of specific theatre projects globally."--Provided by the publisher.
Are you a drama student looking for other ways to practice in your field? Do you
teach drama students, or, as a teacher, want to enliven your lessons? Are you an
actor who wants to diversify your role repertoire? Are you a therapist who uses
active approaches to promote your clients' creative potentials? Are you wanting
to be involved in a meaningful form of social action? This is the book for
you!Thirty-two innovators share their approaches to interactive and
improvisational drama, applied theatre, and performance, for education, therapy,
recreation, community-building, and personal empowerment. You are holding the
only book that covers the full range of dynamic methods that expand the theatre
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arts into new settings where many more people can participate in and enjoy the
process of non-scripted drama.Drama is a great field! There are many ways to
enjoy this activity other than by having to memorize scripts and preparing a
performance for an audience. There are ways that are more playful, and types of
drama in which the audience become co-actors. This present book is unique in
offering ways for participants to become more spontaneous and involved.
The Routledge Companion to Applied Performance provides an in-depth, farreaching and provocative consideration of how scholars and artists negotiate the
theoretical, historical and practical politics of applied performance, both in the
academy and beyond. These volumes offer insights from within and beyond the
sphere of English-speaking scholarship, curated by regional experts in applied
performance. The reader will gain an understanding of some of the dominant
preoccupations of performance in specified regions, enhanced by contextual
framing. From the dis(h)arming of the human body through dance in Colombia to
clowning with dementia in Australia, via challenges to violent nationalism in the
Balkans, transgender performance in Pakistan and resistance rap in Kashmir, the
essays, interviews and scripts are eloquent testimony to the courage and hope of
people who believe in the power of art to renew the human spirit. Students,
academics, practitioners, policy-makers, cultural anthropologists and activists will
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benefit from the opportunities to forge new networks and develop in-depth
comparative research offered by this bold, global project.
Philip Taylor offers strategies for using theatre to raise awareness, propose
alternatives, provide healing, and implement community change.
Applied Theatre: Research is the first book to consolidate thinking about applied
theatre as research through a thorough investigation of ATAR as a research
methodology. It will be an indispensable resource for teachers and researchers in
the area. The first section of the book details the history of the relationship
between applied theatre and research, especially in the area of evaluation and
impact assessment, and offering an examination of the literature surrounding
applied theatre and research. The book then explores how applied theatre as
research (ATAR) works as a democratic and pro-social adjunct to community
based research and explains its complex relationship to arts informed inquiry,
Indigenous research methods and other research epistemologies. The book
provides a rationale for this approach focusing on its capacity for reciprocity
within communities. The second part of the book provides a series of
international case studies of effective practice which detail some of the key
approaches in the method and based on work conducted in Australia, New
Zealand, Singapore and the South Pacific. The case studies provide a range of
Page 5/19

Read Free The Applied Theatre Reader
cultural contexts for the playing out of various forms of ATAR, and a concluding
chapter considers the tensions and the possibilities inherent in ATAR. This is a
groundbreaking book for all researchers who are working with communities who
require a method that moves beyond current research practice.
Applied Drama offers an insight into theatre-making that takes place in communities
across the world. It considers the role of artists who work in challenging settings,
including prisons, schools, hostels for the homeless, care homes for the elderly and on
the street. In this updated second edition, Helen Nicholson provides vivid new
examples of practice, and addresses twenty-first century concerns about the
environments in which applied theatre takes place. Ideal for students and practitioners,
this lively study poses critical questions about the aesthetics and ethics of applied
theatre. It invites debate about the social role of theatre, and explores how
interventionist theatre might maintain its radicalism in an increasingly globalized world.
The APPLIED THEATRE series is a major innovation in applied theatre scholarship:
each book presents new ways of seeing and critically reflecting on this dynamic and
vibrant field. Volumes offer a theoretical framework and introductory survey of the field
addressed, combined with a range of case studies illustrating and critically engaging
with practice. Series Editors: Sheila Preston and Michael Balfour Applied Theatre:
Economies addresses a notoriously problematic area: applied theatre's relationship to
the economy and the ways in which socially committed theatre makers fund, finance or
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otherwise resource their work. Part One addresses longstanding concerns in the field
about the effects of economic conditions and funding relationships on applied theatre
practice. It considers how applied theatre's relationship with local and global economies
can be understood from different theoretical and philosophical perspectives. It also
examines a range of ways in which applied theatre can be resourced, identifying key
issues and seeking possibilities for theatre makers to sustain their work without
undermining their social and artistic values. The international case studies in Part Two
give vivid insights into the day-to-day challenges of resourcing applied theatre work in
Chile, Canada, the UK, New Zealand, Hong Kong and the US. The authors examine
critical issues or points of tension that have arisen in a particular funding relationship or
from specific economic activities. Each study also illuminates ways in which applied
theatre makers can bring artistic and social justice principles to bear on financial and
organizational processes.
Theatre of Good Intentions examines limitations of theatre in the creation of social and
political change. This book looks at some of the reasons why achieving such goals is
hard; examining what theatre can and can't do. It examines a range of applied and
political theatre case studies, focusing on theatre's impact on participants and
spectators.
Recent decades have seen a new appreciation develop for Applied Theatre and the
role of art in arts-based activities in healthcare. This book looks specifically at the place
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of theatre for children who are hospitalized, showing how powerfully it can enhance
their social and mental well-being. Child-led performances, for example, can be used as
a technique to distract young patients from hospitalization, prepare them for painful
procedures, and teach them calming techniques to control their own pre- or postoperative stress. Persephone Sextou details the key theoretical contexts and practical
features of theatre for, children, in the process offering motivation, guidance and
inspiration for practitioners who want to incorporate performance into their treatment
regimen.
Community Performance: A Reader is the first book to provide comprehensive teaching
materials for this significant part of the theatre studies curriculum. It brings together
core writings and critical approaches to community performance work, presenting
practices in the UK, USA, Australia and beyond. Offering a comprehensive anthology of
key writings in the vibrant field of community performance, spanning dance, theatre and
visual practices, this Reader uniquely combines classic writings from major theorists
and practitioners such as Augusto Boal, Paolo Freire, Dwight Conquergood and Jan
Cohen Cruz, with newly commissioned essays that bring the anthology right up to date
with current practice. This book can be used as a stand-alone text, or together with its
companion volume, Community Performance: An Introduction, to offer an accessible
and classroom-friendly introduction to the field of community performance.
Why is folly essential to the functioning of a healthy society? Why is theatre a natural
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home for madness? The answers take the reader on a journey embracing Shakespeare
and Jonson, Brecht and Beckett, Büchner and Boal. From Falstaff to Fo via Figaro, this
study examines the art of telling truth to power and surviving long enough to have a
laugh.
Jacques Rancière has been hugely influential in the field of political philosophy and
aesthetics. This edited collection is the first to investigate the points of contact between
the work of Rancière and the field of theatre and performance studies. Recent scholarly
works in this discipline have drawn upon concepts from Rancière’s writing, from
theatrocracy to emancipated spectators, to investigate problems of audience,
participation, politics and aesthetics. Before these concepts and critical tools peel away
from the works through which they emerged, this book seeks a detailed critical
assessment of the works themselves and their implications for theatre and performance
studies. The collection examines the critical and analytical interventions that have been
made to date and looks forward towards challenges to the future uses of Rancière’s
work in performance and theatre studies. It also considers a wide range of performance
work, from a performance for the residents of a Victorian workhouse to the activist
performances of Liberate Tate. This collection includes work by ten scholars and is an
essential resource for researchers and academics working in areas of performance and
aesthetics, performance and activism, and performance and philosophy.

The Applied Theatre Reader is the first book to bring together new case studies
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of practice by leading practitioners and academics in the field and beyond, with
classic source texts from writers such as Noam Chomsky, bell hooks, Mikhail
Bakhtin, Augusto Boal, and Chantal Mouffe. This book divides the field into key
themes, inviting critical interrogation of issues in applied theatre whilst also
acknowledging the multi-disciplinary nature of its subject. It crosses fields such
as: theatre in educational settings prison theatre community performance theatre
in conflict resolution and reconciliation interventionist theatre theatre for
development. This collection of critical thought and practice is essential to those
studying or participating in the performing arts as a means for positive change.
Walsh argues that there are many links between theatre and therapy when
considering actor training, theatre in therapeutic contexts, and contemporary
theatre and performance. He draws on a range of examples that include the
drama of Sarah Kane, the method acting of Daniel Day Lewis and performances
by Ruby Wax and David Hoyle.
The first comparative study on the history and practice of popular theatre in
Britain and overseas. The fragmentation of social groups in the face of the global
mass media has begun to threaten the survival of popular theatre companies.
This study traces the development of various types of community theatre, from
the '70s to the present day. Integrating a comparative history of popular theatre
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with the contributions of current, active popular theatre makers, this book will
appeal both to the theatrical practitioner and to the academic.
The Cynewulf Reader is a collection of classic and original essays presenting a
comprehensive view of the elusive Anglo-Saxon poet Cynewulf, his language,
and his work.
Performance Affects explores performance projects in disaster and war zones to
argue that joy, beauty and celebration should be the inspiration for the politics of
community-based or participatory performance practice, seeking to realign the
field of Applied Theatre away from effects towards an affective role, connected to
sensations of pleasure.
At once both guide book and provocation, this is an indispensable companion for
students and practitioners of applied theatre. It addresses all key aspects:
principles, origins, politics and aesthetics in a concise and accessible style
designed to appeal both to those who have recently discovered this subdiscipline and to experienced practitioners and academics. Part 1 is divided into
two chapters. The first introduces the sub-discipline of Theatre for Development,
covering its origins, principles and history, and providing an overview of theatre
for development in Western contexts as well as in Africa, Asia, the Indian
Subcontinent and Latin America. The second focuses upon theoretical and
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philosophical issues confronting the discipline and its relationship to
contemporary politics, as well as considering its future role. Part 2 consists of
seven chapters contributed by leading figures and current practitioners from
around the world and covering a diverse range of themes, methodologies and
aesthetic approaches. One chapter offers a series of case studies concerned
with sexual health education and HIV prevention, drawn from practitioners
working in Vietnam, Papua New Guinea, Southern Africa, and China. Other
chapters include studies of intercultural theatre in the Peruvian Amazon; a
programme of applied theatre conducted in schools in Canterbury, New Zealand,
following the 2010 earthquake; an attempt to reinvigorate a community theatre
group in South Brazil; and an exchange between a Guatemalan arts collective
and a Dutch youth theatre company, besides others.
Working collaboratively with Deborah Pearson and Stacey Gregg, four Clean
Break members, who are artists with prison experience, created Inside Bitch.
This show challenges societal perceptions by challenging the stories we tell
through television, the media, and to ourselves. Inside Bitch questions what is
lost when we try to tell a story.
A companion to Intellect’s award-winning Applied Theatre: International Case Studies
and Challenges for Practice,Applied Drama fulfils the need for an introductory
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handbook for facilitators and teaching artists working in community settings through
dramatic process, drawing on the best practices to transfer into the diverse settings
within which applied drama projects occur. Crafted for use in schools, classrooms,
community groups, healthcare organisations and all manner of social institutions, this
book aids practitioners to develop and hone the skills needed to best serve the needs
of these diverse communities.
'The Classical Hollywood Reader' brings together essential readings to provide a
history of Hollywood from the 1910s to the mid 1960s. The reader includes a number of
newly researched and written chapters and a series of introductions to each of its parts.
The Twentieth-Century Performance Reader has been the key introductory text to all
types of performance for over fifteen years. Extracts from over fifty practitioners, critics
and theorists from the fields of dance, drama, music, theatre and live art form an
essential sourcebook for students, researchers and practitioners. This carefully revised
third edition offers focus on contributions from the world of music, and also privileges
the voices of practitioners themselves ahead of more theoretical writing. A bestseller
since its original publication in 1996, this new edition has been expanded to include
contributions from: Bobby Baker; Joseph Beuys; Rustom Bharucha; Anne Teresa de
Keersmaeker; Hanns Eisler; Karen Finley; Philip Glass; Guillermo Gómez-Peña;
Matthew Goulish; Martha Graham; Wassily Kandinsky; Jacques Lecoq; Hans-Thies
Lehmann; George Maciunas; Ariane Mnouchkine; Meredith Monk; Lloyd Newson;
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Carolee Schneemann; Gertrude Stein; Bill Viola. Each extract is fully supplemented by
a contextual summary, a biography of the writer, and suggestions for further reading.
The volume’s alphabetical structure invites the reader to compare and cross-reference
major writings on all types of performance outside of the constraints and simplifications
of genre, encouraging cross-disciplinary understandings. All who engage with live,
innovative performance, and the interplay of radical ideas, will find this collection
invaluable.
What motivates theatre-makers who work in education? How can theatre respond to
young people's experiences of living in a globalised world? Theatre& Education
provides an insight into the energy, passion and values that have inspired the most
inventive theatre-makers who work with young people in educational settings. It charts
early debates that motivated twentieth-century radical theatre-makers to work with
young people, and offers an analysis of contemporary practices. It argues that the
aesthetic principles and educational ideals that inform theatre and education drive at
the heart of why theatre matters. Foreword by Edward Bond
This book analyses the work of applied theatre practitioners using a new framework of
‘responsivity’ to make visible their unique expertise. In-depth investigation of practice
combines with theorisation to provide a fresh view of the work of artists and facilitators.
Case studies are drawn from community contexts: with women, mental health service
users, refugees, adults with a learning disability, older people in care, and young people
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in school. Common skills and qualities are given a vocabulary to help define applied
theatre work, such as awareness, anticipation, adaptation, attunement, and
responsiveness. The Applied Theatre Artist is of scholarly, practical, and educational
interest. The book offers detailed analysis of how skilled theatre artists make in-action
decisions within socially engaged participatory projects. Rich description of in-session
activity reveals what workshop facilitators actually do and how they think, offering a rare
focus in applied theatre.
‘Here’s a knocking indeed!’ says the Porter in Shakespeare’s Scottish play (Act II,
Scene 3) and immediately puts himself into role in order to deal with the demands of
such an early call after a late night of drinking and carousal: ‘If a man were porter of
hell-gate...’. But what roles does the porter of curriculum-gate take on in order to deal
with drama’s persistent demands for entry? Ah, that depends upon the temperature of
the times. We, who have been knocking for what seems to be a very long time, know
well that when evaluation and measurement criteriaare demanded as evidence of
drama’s ef cacy, an examiner stands as gatekeeper. When the educational landscape
is in danger of overcrowding, we meet a territorial governor. And how often has the
courtesan turned out to be only a tease because the arts are, for a brief moment, in the
spotlight for their abilities to foster out-of-the-box thinkers? In this text, we meet these
‘commissionaires’ and many more. The gatekeeping roles and what they represent
are so familiar that they have become cliches ? to us. We know them by their
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arguments, ripostes, dismissals, their brief encouragement and lack of follow-up. And
we know that behind each one (however rmly they think they keep the keys) is a
nancial and political master whose power controls the curriculum building and
everything in it.
The book re-examines questions of aesthetics in applied theatre by introducing new
perspectives from comparative fields and incorporating a range of practical studies.
This book analyzes and theorizes the efficacy of using applied theater as a tool to address
refugee issues of displacement, trauma, adjustment, and psychological well-being, in addition
to split community belonging. Fadi Skeiker connects refugee narratives to the themes of
imagination, home, gender, and conservatism, among others. Each chapter outlines the
author’s applied theater practice, as a Syrian, with and for Syrian refugees in the countries of
Jordan, Germany, and the United States. This book will be of great interest to scholars,
students, and practitioners of applied theater studies and refugee studies.
How have theatre and performance research methods and methodologies engaged the
expanding diversity of performing arts practices? How can students best combine
performance/theatre research approaches in their projects? This book's 29 contributors provide
Six years after its initial publication, Applied Theatre returns with a second edition. As the first
book to assist practitioners and students to develop critical frameworks for implementing their
own theatrical projects, it served as a vital addition to this area of growing interest, winning the
Distinguished Book of the Year award from the American Alliance for Theatre and Education.
Editors Monica Prendergast and Juliana Saxton have updated the book to reflect shifts in
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practice over the last few years in the world of applied theatre. Drawing on their backgrounds
in drama education and pedagogy, the co-editors offer introductory chapters and dozens of
case studies on applied theatre projects around the globe. This new edition of Applied Theatre
will encourage students and practitioners to acquire a deeper understanding of the field and its
best practices.
Applied Theatre: Facilitation is the first publication that directly explores the facilitator's role
within a range of socially engaged theatre and community theatre settings. The book offers a
new theoretical framework for understanding critical facilitation in contemporary dilemmatic
spaces and features a range of writings and provocations by international practitioners and
experienced facilitators working in the field. Part One offers an introduction to the concept, role
and practice of facilitation and its applications in different contexts and cultural locations. It
offers a conceptual framework through which to understand the idea of critical facilitation: a
political practice that that involves a critical (and self-critical) approach to pedagogies, practices
(doing and performing), and resilience in dilemmatic spaces. Part Two illuminates the diversity
in the field of facilitation in applied theatre through offering multiple voices, case studies,
theoretical positions and contexts. These are drawn from Australia, Serbia, Kyrgyzstan, India,
Israel/Palestine, Rwanda, the United Kingdom and North America, and they apply a range of
aesthetic forms: performance, process drama, forum, clowning and playmaking. Each chapter
presents the challenge of facilitation in a range of cultural contexts with communities whose
complex histories and experiences have led them to be disenfranchised socially, culturally
and/or economically.
Theatre practice and applied theatre are areas of growing international interest. Applied
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Theatre is the first study to assist practitioners and students to develop critical frameworks for
planning and implementing their own theatrical projects.This reader-friendly text considers an
international range of case studies in applied theatre through discussion questions, practical
activities and detailed analysis of specific theatre projects globally.In addition, the collection
gathers together essential readings from many different sources to provide a comprehensive
international survey of the field. Saxton and Prendergast infuse the text with a historical and
theoretical overview of practical theatre and conclude each case study with useful suggestions
for hands-on activities and additional readings. Compiled across five continents, the case
studies cover a wide range of disciplines from theatre studies to education, medicine and law.
Key issues explored are the balance of artistry and aesthetics, participation, ethics, as well as
safety and assessment in theatre. With their background in drama education and pedagogy,
the authors offer clear developmental approaches that transfer directly into practice and a
critical model of audience education, applicable to both mainstream and applied theatre
contexts. The book encourages students and practitioners to acquire a deeper, more concrete
understanding of applied theatre.
Applied Theatre: Creative Ageing examines the complex social, political and cultural needs of
a diverse group in our society and asks how contemporary applied theatre responds to those
needs. It allows an examination of innovative national and international practice in applied
theatre that responds to the needs of older adults to encourage outcomes such as wellbeing
and social inclusion. The book does this while also questioning how we, as a society, wish to
respond to the complex needs of older adults and the process of ageing and how applied
theatre practices can help us do so in a way that is both positive and inclusive. In Part One
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Sheila McCormick reviews and historicises the practice of applied theatre with, for and by the
elderly. It argues that pioneering applied theatre strategies are vital if the creative practice is to
respond to the growing needs of older members of society, and reflects on particular cultural
responses to ageing and the elderly. The second part of the book is made up of essays and
case studies from leading experts and practitioners from Britain, America and Australia,
including consideration of applied theatre approaches to dementia, health, wellbeing, social
inclusion and Alzheimer's disease.
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