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Storytelling In The New Hollywood
Connect is the only integrated learning system that
empowers students by continuously adapting to
deliver precisely what they need, when they need it,
and how they need it, so that your class time is more
engaging and effective. Film is an art form with a
language and an aesthetic all its own. Since 1979,
David Bordwell and Kristin Thompson's Film Art has
been the best-selling and most widely respected
introduction to the analysis of cinema. Taking a skillscentered approach supported by examples from
many periods and countries, the authors help
students develop a core set of analytical skills that
will enrich their understanding of any film, in any
genre. In-depth examples deepen students'
appreciation for how creative choices by filmmakers
affect what viewers experience and how they
respond. Film Art is generously illustrated with more
than 1,000 frame enlargements taken directly from
completed films, providing concrete illustrations of
key concepts. Along with updated examples and
expanded coverage of digital filmmaking, the tenth
edition also offers Connect for Film Art, a digital
solution that includes multimedia tutorials along with
web-based assignment and assessment tools.
HARNESS THE POWER OF HOLLYWOOD
STORYTELLING MAGIC Renowned Hollywood
story expert Michael Hauge's Six Step Success
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Story formula gives your potential clients and buyers
the emotional experience of success-and will move
them to take action.
The narrative spell cast over politics and society
Politics is no longer the art of the possible, but of the
fictive. Its aim is not to change the world as it exists,
but to affect the way that it is perceived. In
Storytelling Christian Salmon looks at the twenty-firstcentury hijacking of creative imagination,
anatomizing the timeless human desire for narrative
form, and how this desire is abused by the marketing
mechanisms that bolster politicians and their
products: luxury brands trade on embellished
histories, managers tell stories to motivate
employees, soldiers in Iraq train on Hollywoodconceived computer games, and spin doctors
construct political lives as if they were a folk epic.
This “storytelling machine” is masterfully unveiled by
Salmon, and is shown to be more effective and
insidious as a means of oppression than anything
dreamed up by Orwell.
"Peter Decherney tells the story of Hollywood, from
its nineteenth-century origins to the emergence of
internet media empires. Using well-known movies,
stars, and directors, the book shows that the
elements we take to be a natural part of the
Hollywood experience--stars, genre-driven
storytelling, blockbuster franchises, etc.--are the
product of cultural, political, and commercial forces"-Page 2/23
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Introduction: the way Hollywood told it -- The frenzy
of five fat years; Interlude: Spring 1940: lessons from
our town
The power and importance of storytelling is now
widely accepted, but this book goes further to focus
on storymaking. CONNECTION brings together a
former scientist, a story consultant, and an improv
actor to give you the critical thinking of science
combined with a century of Hollywood knowledge in
the creation and shaping of stories. The material is
relevant to lawyers, politicians, public health
workers, educators, activists-- everyone. In today's
"Twitterfied" world, CONNECTION provides the
narrative tools for effective communication.
Drawing on a wide range of films from the 1920s to
the 1990s--from Keaton's Our Hospitality to
Casablanca to Terminator 2, Kristin Thompson offers
the first in-depth analysis of Hollywood's storytelling
techniques and how they are used to make complex,
easily comprehensible, entertaining films.
Written by experts in the field, this dictionary covers
all aspects of film studies, including terms, concepts,
debates, and movements in film theory and criticism,
national, international and transnational cinemas,
film history, film movements and genres, film
industry organizations and practices, and key
technical terms and concepts in 500 detailed entries.
Most entries also feature recommendations for
further reading and a large number also have web
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links. The web links are listed and regularly updated
on a companion website that complements the
printed book. The dictionary is international in its
approach, covering national cinemas, genres, and
film movements from around the world such as the
Nouvelle Vague, Latin American cinema, the
Latsploitation film, Bollywood, Yiddish cinema, the
spaghetti western, and World cinema. The most upto-date dictionary of its kind available, this is a musthave for all students of film studies and ancillary
subjects, as well as an informative read for
cinephiles and for anyone with an interest in films
and film criticism.
Tired of the all the digital filmmaking guidebooks that
give you only the nuts and bolts of how to use a camera?
The third edition of Video Shooter takes the how-to
knowledge a step further by showing you how to craft a
story in your video. Barry Braverman is an experienced
shooter and filmmaker whose is highly regarded in the
field. This book covers everything from framing a shot, to
lighting, to the type of camera (and tripod) you should
use, and perhaps most importantly--how to translate the
use of all this equipment and techniques into a story. The
author is a veteran cinematic storyteller, and he shares
practiced film-style techniques for use on your own DV
cam. Humorous and opinionated, the author provides
anecdotes and full-color illustrations that help you to
learn the tricks of the trade. He gets right to the point of
what you need to know to get good shots-and on a
budget. New to this edition: * more up-to-date techniques
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involving HD technology * more coverage on the multiskillset required of today's filmmakers (who are asked to
act simultaneously as Director, Director of Photography,
Cinematographer, Sound Recordists, etc.) *Website
including craft tips, equipment review/blogs, and a
teacher's corner to support use of the book in film
studies/digital media class (includes student work
completed in class using the text)
An overview of film studies
This book introduce the history of film as it is presently
conceived, written, and taught by its most accomplished
scholars. However, this book is not a distillation of
everything that is known about film history.
How digital visual effects in film can be used to support
storytelling: a guide for scriptwriters and students.
Computer-generated effects are often blamed for bad
Hollywood movies. Yet when a critic complains that
"technology swamps storytelling" (in a review of Van
Helsing, calling it "an example of everything that is wrong
with Hollywood computer-generated effects movies"), it
says more about the weakness of the story than the
strength of the technology. In Digital Storytelling, Shilo
McClean shows how digital visual effects can be a tool of
storytelling in film, adding narrative power as do sound,
color, and "experimental" camera angles—other
innovative film technologies that were once criticized for
being distractions from the story. It is time, she says, to
rethink the function of digital visual effects. Effects artists
say—contrary to the critics—that effects always derive
from story. Digital effects are a part of production, not
post-production; they are becoming part of the story
Page 5/23

Where To Download Storytelling In The New
Hollywood
development process. Digital Storytelling is grounded in
filmmaking, the scriptwriting process in particular.
McClean considers crucial questions about digital visual
effects—whether they undermine classical storytelling
structure, if they always call attention to themselves,
whether their use is limited to certain genres—and looks
at contemporary films (including a chapter-long analysis
of Steven Spielberg's use of computer-generated effects)
and contemporary film theory to find the answers.
McClean argues that to consider digital visual effects as
simply contributing the "wow" factor underestimates
them. They are, she writes, the legitimate inheritors of
film storycraft.
Robert Altman and the Elaboration of Hollywood
Storytelling reveals an Altman barely glimpsed in
previous critical accounts of the filmmaker. This reexamination of his seminal work during the "Hollywood
Renaissance" or "New Hollywood" period of the early
1970s (including M*A*S*H, Brewster McCloud, McCabe
& Mrs. Miller, Images, The Long Goodbye, Thieves Like
Us, California Split, and Nashville) sheds new light on
both the films and the filmmaker, reframing Altman as a
complex, pragmatic innovator whose work exceeds, but
is also grounded in, the norms of classical Hollywood
storytelling rather than someone who rejected those
norms in favor of modernist art cinema. Its findings and
approach hold important implications for the study of
cinematic authorship. Largely avoiding thematic
exegesis, it employs an historical poetics approach,
robust functionalist frameworks, archival research, and
formal and statistical analysis to demystify the essential
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features of the standard account of Altman's filmmaking
history and profile-lax narrative form, heavy reliance on
the zoom, sound design replete with overlapping
dialogue, improvisational infidelity to the screenplay, and
a desire to subvert based in his time in the training
grounds of industrial filmmaking and filmed television.
The book provides a clear example of how a filmmaker
might work collaboratively and pragmatically within and
across media institutions to elaborate upon their
sanctioned practices and aims. We misunderstand
Altman's work, and the creative work of Hollywood
filmmakers in general, when we insist on describing
innovation as opposition to institutional norms and on
describing those norms as simply assimilating
innovation.
Largely through trial and error, filmmakers have
developed engaging techniques that capture our
sensations, thoughts, and feelings. Philosophers and film
theorists have thought deeply about the nature and
impact of these techniques, yet few scientists have
delved into empirical analyses of our movie experienceor what Arthur P. Shimamura has coined
"psychocinematics." This edited volume introduces this
exciting field by bringing together film theorists,
philosophers, psychologists, and neuroscientists to
consider the viability of a scientific approach to our movie
experience.
“At once a film book, a history book, and a civil rights
book … without a doubt, not only the very best film book …
but it is also one of the best books of the year in any
genre. An absolutely essential read.” —Shondaland This
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unprecedented history of Black cinema examines 100
years of Black movies—from Gone with the Wind to
Blaxploitation films to Black Panther—using the struggles
and triumphs of the artists, and the films themselves, as
a prism to explore Black culture, civil rights, and racism
in America. From the acclaimed author of The Butler and
Showdown. Beginning in 1915 with D. W. Griffith's The
Birth of a Nation—which glorified the Ku Klux Klan and
became Hollywood's first blockbuster—Wil Haygood gives
us an incisive, fascinating, little-known history, spanning
more than a century, of Black artists in the film business,
on-screen and behind the scenes. He makes clear the
effects of changing social realities and events on the
business of making movies and on what was
represented on the screen: from Jim Crow and
segregation to white flight and interracial relationships,
from the assassination of Malcolm X, to the O. J.
Simpson trial, to the Black Lives Matter movement. He
considers the films themselves—including Imitation of
Life, Gone with the Wind, Porgy and Bess, the
Blaxploitation films of the seventies, Do The Right Thing,
12 Years a Slave, and Black Panther. And he brings to
new light the careers and significance of a wide range of
historic and contemporary figures: Hattie McDaniel,
Sidney Poitier, Berry Gordy, Alex Haley, Spike Lee, Billy
Dee Willliams, Richard Pryor, Halle Berry, Ava
DuVernay, and Jordan Peele, among many others. An
important, timely book, Colorization gives us both an
unprecedented history of Black cinema and a
groundbreaking perspective on racism in modern
America.
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Written by two of the leading scholars in film studies,
Film History: An Introduction 4e is a comprehensive,
global survey of the medium that covers the
development of every genre in film, from drama and
comedy to documentary and experimental. Concepts
and events are illustrated with frame enlargements taken
from the original sources, giving students more realistic
points of reference.
Learn the rules of scriptwriting, and then how to successfully
break them.Unlike other screenwriting books, this unique
guide pushes you to challenge yourself and break free of
tired, formulaic writing--bending or breaking the rules of
storytelling as we know them. Like the best-selling previous
editions, seasoned authors Dancyger and Rush explore
alternative approaches to the traditional three-act story
structure, going beyond teaching you "how to tell a story" by
teaching you how to write against conventional formulas to
produce original, exciting material. The pages are filled with
an international range of contemporary and classic cinema
examples to inspire and instruct. New to this edition. New
chapter on the newly popular genres of feature documentary,
long-form television serials, non-linear stories, satire, fable,
and docudrama. New chapter on multiple-threaded long form,
serial television scripts. New chapter on genre and a new
chapter on how genre’s very form is flexible to a narrative.
New chapter on character development. New case studies,
including an in-depth case study of the dark side of the fable,
focusing on The Wizard of Oz and Pan’s Labyrinth.
In the 1940s, American movies changed. Flashbacks began
to be used in outrageous, unpredictable ways. Soundtracks
flaunted voice-over commentary, and characters might pivot
from a scene to address the viewer. Incidents were replayed
from different characters’ viewpoints, and sometimes those
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versions proved to be false. Films now plunged viewers into
characters’ memories, dreams, and hallucinations. Some
films didn’t have protagonists, while others centered on antiheroes or psychopaths. Women might be on the verge of
madness, and neurotic heroes lurched into violent
confrontations. Combining many of these ingredients, a new
genre emerged—the psychological thriller, populated by
women in peril and innocent bystanders targeted for death. If
this sounds like today’s cinema, that’s because it is. In
Reinventing Hollywood, David Bordwell examines the full
range and depth of trends that crystallized into traditions. He
shows how the Christopher Nolans and Quentin Tarantinos of
today owe an immense debt to the dynamic, occasionally
delirious narrative experiments of the Forties. Through indepth analyses of films both famous and virtually unknown,
from Our Town and All About Eve to Swell Guy and The Guilt
of Janet Ames, Bordwell assesses the era’s unique
achievements and its legacy for future filmmakers.
Reinventing Hollywood is a groundbreaking study of how
Hollywood storytelling became a more complex art and
essential reading for lovers of popular cinema.
How is affective experience produced in the cinema? And
how can we write a history of this experience? By asking
these questions, this study by Hauke Lehmann aims at
rethinking our conception of a critical period in US film history
– the New Hollywood: as a moment of crisis that can neither
be reduced to economic processes of adaption nor to a
collection of masterpieces. Rather, the fine-grained analysis
of core films reveals the power of cinematic images to affect
their audiences – to confront them with the new. The films of
the New Hollywood redefine the divisions of the classical
genre system in a radical way and thereby transform the way
spectators are addressed affectively in the cinema. The study
describes a complex interplay between three modes of
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affectivity: suspense, paranoia, and melancholy. All three,
each in their own way, implicate spectators in the deepseated contradictions of their own feelings and their ways of
being in the world: their relations to history, to society, and to
cultural fantasy. On this basis, Affect Poetics of the New
Hollywood projects an original conception of film history: as
an affective history which can be re-written up to the present
day.
Film is an art form with a language and an aesthetic all its
own. Since 1979, David Bordwell, Kristin Thompson and now,
Co-Author, Jeff Smith's Film Art has been the best-selling and
most widely respected introduction to the analysis of cinema.
Taking a skills-centered approach supported by examples
from many periods and countries, the authors help students
develop a core set of analytical skills that will enrich their
understanding of any film, in any genre. In-depth examples
deepen students' appreciation for how creative choices by
filmmakers affect what viewers experience and how they
respond. Film Art is generously illustrated with more than
1,000 frame enlargements taken directly from completed
films, providing concrete illustrations of key concepts. Along
with updated examples and expanded coverage of digital
filmmaking, the twelfth edition of Film Art delivers SmartBook,
first and only adaptive reading experience currently available,
designed to help students stay focused, maximize study time
and retain basic concepts.
Archival Storytelling is an essential, pragmatic guide to one of
the most challenging issues facing filmmakers today: the use
of images and music that belong to someone else. Where do
producers go for affordable stills and footage? How do
filmmakers evaluate the historical value of archival materials?
What do vérité producers need to know when documenting a
world filled with rights-protected images and sounds? How do
filmmakers protect their own creative efforts from
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infringement? Filled with advice and insight from filmmakers,
archivists, film researchers, music supervisors, intellectual
property experts, insurance executives and others, Archival
Storytelling defines key terms-copyright, fair use, public
domain, orphan works and more-and challenges filmmakers
to become not only archival users but also archival and
copyright activists, ensuring their ongoing ability as creators
to draw on the cultural materials that surround them. Features
conversations with industry leaders including Patricia
Aufderheide, Hubert Best, Peter Jaszi, Jan Krawitz, Lawrence
Lessig, Stanley Nelson, Rick Prelinger, Geoffrey C. Ward and
many others.
Between 1967 and 1976 a number of extraordinary factors
converged to produce an uncommonly adventurous era in the
history of American film. The end of censorship, the decline of
the studio system, economic changes in the industry, and
demographic shifts among audiences, filmmakers, and critics
created an unprecedented opportunity for a new type of
Hollywood movie, one that Jonathan Kirshner identifies as the
"seventies film." In Hollywood's Last Golden Age, Kirshner
shows the ways in which key films from this period-including
Chinatown, Five Easy Pieces, The Graduate, and Nashville,
as well as underappreciated films such as The Friends of
Eddie Coyle, Klute, and Night Moves-were important works of
art in continuous dialogue with the political, social, personal,
and philosophical issues of their times. These "seventies
films" reflected the era's social and political upheavals: the
civil rights movement, the domestic consequences of the
Vietnam war, the sexual revolution, women's liberation, the
end of the long postwar economic boom, the Shakespearean
saga of the Nixon Administration and Watergate. Hollywood
films, in this brief, exceptional moment, embraced a new
aesthetic and a new approach to storytelling, creating selfconsciously gritty, character-driven explorations of moral and
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narrative ambiguity. Although the rise of the blockbuster in
the second half of the 1970s largely ended Hollywood's
embrace of more challenging films, Kirshner argues that
seventies filmmakers showed that it was possible to combine
commercial entertainment with serious explorations of
politics, society, and characters' interior lives.
Storytelling in World Cinemas, Vol. 2: Contexts addresses the
questions of what and why particular stories are told in films
around the world, both in terms of the forms of storytelling
used, and of the political, religious, historical, and social
contexts informing cinematic storytelling. Drawing on films
from all five continents, the book approaches storytelling from
a cultural/historical multidisciplinary perspective, focusing on
the influence of cultural politics, postcolonialism, women's
social and cultural positions, and religious contexts on film
stories. Like its sister volume, Storytelling in World Cinemas,
Vol. 1: Forms, this book is an innovative addition to the
academic study of world cinemas.
Hollywood moviemaking is one of the constants of American
life, but how much has it changed since the glory days of the
big studios? David Bordwell argues that the principles of
visual storytelling created in the studio era are alive and well,
even in today’s bloated blockbusters. American filmmakers
have created a durable tradition—one that we should not be
ashamed to call artistic, and one that survives in both
mainstream entertainment and niche-marketed indie cinema.
Bordwell traces the continuity of this tradition in a wide array
of films made since 1960, from romantic comedies like Jerry
Maguire and Love Actually to more imposing efforts like A
Beautiful Mind. He also draws upon testimony from writers,
directors, and editors who are acutely conscious of employing
proven principles of plot and visual style. Within the limits of
the "classical" approach, innovation can flourish. Bordwell
examines how imaginative filmmakers have pushed the
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premises of the system in films such as JFK, Memento, and
Magnolia. He discusses generational, technological, and
economic factors leading to stability and change in Hollywood
cinema and includes close analyses of selected shots and
sequences. As it ranges across four decades, examining
classics like American Graffiti and The Godfather as well as
recent success like The Lord of the Rings: The Two Towers,
this book provides a vivid and engaging interpretation of how
Hollywood moviemakers have created a vigorous, resourceful
tradition of cinematic storytelling that continues to engage
audiences around the world.

From mainstream blockbusters to art house cinema,
narrative and narration are the driving forces that
organize a film. Yet attempts to explain these forces are
often mired in notoriously complex terminology and
dense theory. Warren Buckland provides a clear and
accessible introduction that explains how narrative and
narration work using straightforward language. Narrative
and Narration distills the basic components of cinematic
storytelling into a set of core concepts: narrative
structure, processes of narration, and narrative agents.
The book opens with a discussion of the emergence of
narrative and narration in early cinema and proceeds to
illustrate key ideas through numerous case studies. Each
chapter guides readers through different methods that
they can use to analyze cinematic storytelling. Buckland
also discusses how departures from traditional modes,
such as feminist narratives, art cinema, and unreliable
narrators, can complicate and corroborate the book’s
understanding of narrative and narration. Examples
include mainstream films, both classic and
contemporary; art house films of every stripe; and two
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relatively new styles of cinematic storytelling: the puzzle
film and those driven by a narrative logic derived from
video games. Narrative and Narration is a concise
introduction that provides readers with fundamental tools
to understand cinematic storytelling.
Bringing together twenty-five years of work on what he
has called the "historical poetics of cinema," David
Bordwell presents an extended analysis of a key
question for film studies: how are films made, in
particular historical contexts, in order to achieve certain
effects? For Bordwell, films are made things, existing
within historical contexts, and aim to create determinate
effects. Beginning with this central thesis, Bordwell works
out a full understanding of how films channel and recast
cultural influences for their cinematic purposes. With
more than five hundred film stills, Poetics of Cinema is a
must-have for any student of cinema.
New Hollywood extends from the radical gestures of the
'Hollywood Renaissance' of the late 1960s and early
1970s to the current dominance of the corporate
blockbuster. Geoff King covers new Hollywood
dynamically and accessibly in this thoroughly modern
introductory text. He discusses diverse films as well as
the film-makers and film companies, focusing on the
interactions between the film texts, their social contexts
and the industry producing them. Using examples across
Hollywood and its genres, King reveals how the positions
of studios within media conglomerates, together with the
impact of television, advertising and franchising on the
New Hollywood, shape the form and content of the films.
"Most books about American film in the 1970s tell stories
Page 15/23

Where To Download Storytelling In The New
Hollywood
about iconoclastic auteurs working in the shadow of the
Vietnam War. Stepping away from this tradition, Todd
Berliner gives us a bold and compelling study of the
strange, paradoxical narrative style of seventies films,
which seemed to flout the canonical structure of the wellmade film. Berliner sheds new light on a well-studied
period. His lively prose and the delight he takes in
explicaring the classics of that era make this book a real
pleasure to read."---Stephen Prince, Professor of
Cinema at Virginia Tech and author of Firestorm:
American Film in the Age of Terrorism "The wave of
innovative filmmaking that surged in 1970s Hollywood
has come to be cherished as dearly by many cineastes
as the earlier `golden age' of studio filmmaking.
American filmmaking of this period has been much
discussed in relation to the crisis of the film industry and
the sociopolitical currents of the time, Todd Berliner's
important study focuses on what is usually taken for
granted in such work: the form, texture, and tone of the
films themselves, and the experiences that they create
for spectators. His exacting and wide-ranging study
explores the interplay between narrative unity and
`incongruity,' as it is manifested in different ways in
acknowledged classics directed by Coppola, Friedkin,
Scorsese, and Cassavetes, as well as in many less wellknown films. Berliner also shows how these films have
had a lasting impact on Hollywood filmmaking.
Hollywood Incoherent provides the sustained and
systematic exploration of the aesthetics of the
`Hollywood Renaissance' that the films deserve and the
field of film studies needs."---Murray Smith, Professor of
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Film Studies, University of Kent
From a veteran culture writer and modern movie expert,
a celebration and analysis of the movies of 1999—“a
terrifically fun snapshot of American film culture on the
brink of the Millennium….An absolute must for any movielover or pop-culture nut” (Gillian Flynn). In 1999,
Hollywood as we know it exploded: Fight Club. The
Matrix. Office Space. Election. The Blair Witch Project.
The Sixth Sense. Being John Malkovich. Star Wars: The
Phantom Menace. American Beauty. The Virgin
Suicides. Boys Don’t Cry. The Best Man. Three Kings.
Magnolia. Those are just some of the landmark titles
released in a dizzying movie year, one in which a group
of daring filmmakers and performers pushed cinema to
new limits—and took audiences along for the ride. Freed
from the restraints of budget, technology, or even taste,
they produced a slew of classics that took on every topic
imaginable, from sex to violence to the end of the world.
The result was a highly unruly, deeply influential set of
films that would not only change filmmaking, but also
give us our first glimpse of the coming twenty-first
century. It was a watershed moment that also produced
The Sopranos; Apple’s AirPort; Wi-Fi; and Netflix’s
unlimited DVD rentals. “A spirited celebration of the
year’s movies” (Kirkus Reviews), Best. Movie. Year.
Ever. is the story of not just how these movies were
made, but how they re-made our own vision of the world.
It features more than 130 new and exclusive interviews
with such directors and actors as Reese Witherspoon,
Edward Norton, Steven Soderbergh, Sofia Coppola,
David Fincher, Nia Long, Matthew Broderick, Taye
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Diggs, M. Night Shyamalan, David O. Russell, James
Van Der Beek, Kirsten Dunst, the Blair Witch kids, the
Office Space dudes, the guy who played Jar-Jar Binks,
and dozens more. It’s “the complete portrait of what it
was like to spend a year inside a movie theater at the
best possible moment in time” (Chuck Klosterman).
Ask a scientist about Hollywood, and you’ll probably get
eye rolls. But ask someone in Hollywood about science,
and they’ll see dollar signs: moviemakers know that
science can be the source of great stories, with all the
drama and action that blockbusters require. That’s a
huge mistake, says Randy Olson: Hollywood has a lot to
teach scientists about how to tell a story—and, ultimately,
how to do science better. With Houston, We Have a
Narrative, he lays out a stunningly simple method for
turning the dull into the dramatic. Drawing on his unique
background, which saw him leave his job as a working
scientist to launch a career as a filmmaker, Olson first
diagnoses the problem: When scientists tell us about
their work, they pile one moment and one detail atop
another moment and another detail—a stultifying
procession of “and, and, and.” What we need instead is
an understanding of the basic elements of story, the
narrative structures that our brains are all but hardwired
to look for—which Olson boils down, brilliantly, to “And,
But, Therefore,” or ABT. At a stroke, the ABT approach
introduces momentum (“And”), conflict (“But”), and
resolution (“Therefore”)—the fundamental building blocks
of story. As Olson has shown by leading countless
workshops worldwide, when scientists’ eyes are opened
to ABT, the effect is staggering: suddenly, they’re not
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just talking about their work—they’re telling stories about
it. And audiences are captivated. Written with an
uncommon verve and enthusiasm, and built on principles
that are applicable to fields far beyond science, Houston,
We Have a Narrative has the power to transform the way
science is understood and appreciated, and ultimately
how it’s done.
In a book as entertaining as it is enlightening, Kristin
Thompson offers the first in-depth analysis of
Hollywood's storytelling techniques and how they are
used to make complex, easily comprehensible,
entertaining films. She also takes on the myth that
modern Hollywood films are based on a narrative system
radically different from the one in use during the Golden
Age of the studio system. Drawing on a wide range of
films from the 1920s to the 1990s--from Keaton's Our
Hospitality to Casablanca to Terminator 2--Thompson
explains such staples of narrative as the goal-oriented
protagonist, the double plot-line, and dialogue hooks.
She domonstrates that the "three-act structure," a
concept widely used by practitioners and media
commentators, fails to explain how Hollywood stories are
put together. Thompson then demonstrates in detail how
classical narrative techniques work in ten box-office and
critical successes made since the New Hollywood began
in the 1970s: Tootsie, Back to the Future, The Silence of
the Lambs, Groundhog Day, Desperately Seeking
Susan, Amadeus, The Hunt for Red October,
Parenthood, Alien, and Hannah and Her Sisters. In
passing, she suggests reasons for the apparent slump in
quality in Hollywood films of the 1990s. The results will
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be of interest to movie fans, scholars, and film
practitioners alike.
Throughout the centuries Aristotle's Poetics remained
something of a mystery. What was the great philosopher
trying to say about the nature of drama and storytelling?
What did he mean by pity, fear and catharsis? In this
book, Ari Hiltunen explains the mystery of the 'proper
pleasure', which, according to Aristotle, is the goal of
drama and can be brought about by using certain
storytelling strategies. Hiltunen develops Aristotle's
thesis to demonstrate how the world's best-loved fairy
tales, Shakespeare's success, and empirical studies on
the enjoyment of drama and brain physiology, all give
support to the idea of a universal 'proper pleasure'
through storytelling. Examining the key concepts and
logic of Poetics, Hiltunen offers a unique insight to
anyone who wants to know the secret of successful
storytelling, both in the past and in today's multi-billion
dollar entertainment industry. Ari Hiltunen concludes that
Aristotle's ideas and insights are as valid today as they
were over 2000 years ago. This book will be of interest to
all those working and studying in the fields of
communication, media and writing.
The Best Story Wins provides fresh perspectives on the
principles of Pixar-style storytelling, adapted by one of
the studio’s top creatives to meet the needs of
entrepreneurs, marketers, and business-minded
storytellers of all stripes. Pixar movies have transfixed
viewers around the world and stirred a hunger in creative
and corporate realms to adopt new and more impactful
ways of telling stories. Former Pixar and The Simpsons
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Animator and Story Artist Matthew Luhn translates his
two and half decades of storytelling techniques and
concepts to the CEOs, advertisers, marketers, and
creatives in the business world and beyond. A
combination of Luhn’s personal stories and storytelling
insights, The Best Story Wins retells the “Hero’s
Journey” story building methods through the lens of the
Pixar films to help business minds embrace the power of
storytelling for themselves!
Hollywood makes the most widely successful pleasuregiving artworks the world has ever known. The industry
operates under the assumption that pleasurable
aesthetic experiences, among huge populations,
translate into box office success. With that goal in mind,
Hollywood has systematized thedelivery of aesthetic
pleasure, packaging and selling it on a massive scale. In
Hollywood Aesthetic, Todd Berliner accounts for the
chief attraction of Hollywood cinema worldwide: its
entertainment value. Analyzing Hollywood in the areas of
narrative, style, ideology, and genre, Hollywood
Aesthetic offers a comprehensive appraisal of the
aesthetic design of Americancommercial cinema.
Grounded in film history and in the psychological and
philosophical literature on aesthetics, the book situates
aesthetic analyses within the context of film reception,
the film industry, and the current understanding of
human psychology.Illustrated with numerous examples,
Hollywood Aesthetic analyzes the design of a range of
films that span Hollywood history. The book examines
films, such as City Lights and Goodfellas, that have
earned aesthetic appreciation from both fans and critics.
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But it also studies curious outliers andcelebrated
Hollywood experiments, such as The Killing and Starship
Troopers, films popular with cinephiles and cult
audiences. And it demonstrates the ways in which even
ordinary popular films, from Tarzan and His Mate to
Rocky III, as well as New Hollywood action blockbusters,
like Die Hard and TheDark Knight, offer aesthetic
pleasure to mass audiences. Hollywood Aesthetic
explains how these and dozens of other Hollywood
movies engage viewers by satisfying their aesthetic
desires. Many film scholars dismiss Hollywood cinema
as mere commercial entertainment and leave it at that.
Hollywood Aesthetic explains how Hollywood creates, for
huge numbers of people, some of their most exhilarating
experiences of art.
Standard Hollywood narrative movies prescribe linear
narratives that cue the viewer to expect predictable
outcomes and adopt a closed state of mind. There are,
however, a small number of movies that, through the
presentation of alternate narrative paths, open the mind
to thoughts of choice and possibility. Through the study
of several key movies for which this concept is central,
such as Sliding Doors, Run Lola Run, Inglourious
Basterds, and Rashomon, Nitzan Ben Shaul examines
the causes and implications of optional thinking and how
these movies allow for more open and creative
possibilities. This book examines the methods by which
standard narrative movies close down thinking
processes and deliver easy pleasures to the viewer
whilst demonstrating that this is not the only possibility
and that optional thinking can be both stimulating and
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rewarding.
Film is an art form with a language and an aesthetic all
its own. Since 1979, David Bordwell and Kristin
Thompson's Film Art has been the best-selling and most
widely respected introduction to the analysis of cinema.
Taking a skills-centered approach supported by
examples from many periods and countries, the authors
help students develop a core set of analytical skills that
will enrich their understanding of any film, in any genre.
In-depth examples deepen students' appreciation for
how creative choices by filmmakers affect what viewers
experience and how they respond. Film Art is generously
illustrated with more than 1,000 frame enlargements
taken directly from completed films, providing concrete
illustrations of key concepts. Along with updated
examples and expanded coverage of digital filmmaking,
the tenth edition also offers Connect for Film Art, a digital
solution that includes multimedia tutorials along with webbased assignment and assessment tools.
First Published in 1987. Routledge is an imprint of Taylor
& Francis, an informa company.
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