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On March 2, 1965, "The Sound of Music" was released in the United States and
the love affair between moviegoers and the classic Rodgers and Hammerstein
musical was on. Rarely has a film captured the love and imagination of the
moviegoing public in the way that "The Sound of Music" did as it blended history,
music, Austrian location filming, heartfelt emotion and the yodeling of Julie
Andrews into a monster hit. Now, Tom Santopietro has written the ultimate
"Sound of Music" fan book with all the inside dope from behind the scenes stories
of the filming in Austria and Hollywood to new interviews with Johannes von
Trapp and others. Santopietro looks back at the real life story of Maria von Trapp,
goes on to chronicle the sensational success of the Broadway musical, and
recounts the story of the near cancellation of the film when the "Cleopatra”
bankrupted 20th Century Fox. We all know that Julie Andrews and Christopher
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Plummer played Maria and Captain Von Trapp, but who else had been
considered? Tom Santopietro knows and will tell all while providing a historian's
critical analysis of the careers of director Robert Wise and screenwriter Ernest
Lehman, a look at the critical controversy which greeted the movie, the film's
relationship to the turbulent 1960s and the super stardom which engulfed Julie
Andrews. Tom Santopietro's "The Story of 'The Sound of Music™ is book for
everyone who cherishes this American classic.

Music, Sound and Space is the first collection to integrate research from
musicology and sound studies on music and sound as they mediate everyday
life. Music and sound exert an inescapable influence on the contemporary world,
from the ubiquity of MP3 players to the controversial use of sound as an
instrument of torture. In this book, leading scholars explore the spatialisation of
music and sound, their capacity to engender modes of publicness and privacy,
their constitution of subjectivity, and the politics of sound and space. Chapters
discuss music and sound in relation to distinctive genres, technologies and
settings, including sound installation art, popular music recordings, offices and
hospitals, and music therapy. With international examples, from the Islamic
soundscape of the Kenyan coast, to religious music in Europe, to First Nation

musical sociability in Canada, this book/offers a new global perspective on how
Page 2/20



music and sound and their spatialising capacities transform the nature of public
and private experience.

This book provides practical guidance on how to successfully incorporate music,
sound and vibration into your special school, exploring the rich benefits that
musical opportunities offer for children with physical, mental health and learning
disabilities. Music has been shown to improve mood, lift depression, improve
blood flow and even ease pain, whilst musical interventions can encourage
communication and enable relaxation. This book explores the physical, cognitive
and mental health benefits of music use in special schools, introducing therapies
and innovations that can be adapted for use in your own specialist setting. Key
features include: « Chapters exploring a range of music therapies and
technologies that allow all students to access the benefits of music, sound and
vibration, from one-to-one therapeutic music sessions to vibro-acoustic therapy
and sing and sign ¢ Case studies and anecdotes showcasing the innovative ways
that special schools are using music, and providing concrete examples of how to
deliver, record and access music provision ¢ Photocopiable policies, risk
assessments and links to useful resources Written by an author with a wealth of
experience in special education, this book is essential reading for all those

working in specialist settings or with chg%ren with SEND.
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The Routledge Companion to Screen Music and Sound provides a detailed and
comprehensive overview of screen music and sound studies, addressing the
ways in which music and sound interact with forms of narrative media such as
television, videogames, and film. The inclusive framework of "screen music and
sound" allows readers to explore the intersections and connections between
various types of media and music and sound, reflecting the current state of
scholarship and the future of the field. A diverse range of international scholars
have contributed an impressive set of forty-six chapters that move from
foundational knowledge to cutting edge topics that highlight new key areas. The
companion is thematically organized into five cohesive areas of study: Issues in
the Study of Screen Music and Sound—discusses the essential topics of the
discipline Historical Approaches—examines periods of historical change or
transition Production and Process—focuses on issues of collaboration, institutional
politics, and the impact of technology and industrial practices Cultural and
Aesthetic Perspectives—contextualizes an aesthetic approach within a wider
framework of cultural knowledge Analyses and Methodologies—explores potential
methodologies for interrogating screen music and sound Covering a wide range
of topic areas drawn from musicology, sound studies, and media studies, The

Routledge Companion to Screen Music and Sound provides researchers and
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students with an effective overview of music’s role in narrative media, as well as
new methodological and aesthetic insights.

Music, according to Sufi teaching, is really a small expression of the
overwhelming and perfect harmony of the whole universe—and that is the secret
of its amazing power to move us. The Indian Sufi master Hazrat Inayat Khan
(1882-1927), the first teacher to bring the Islamic mystical tradition to the West,
was an accomplished musician himself. His lucid exposition of music's divine
nature has become a modern classic, beloved not only by those interested in
Sufism but by musicians of all kinds.

Women'’s Music for the Screen: Diverse Narratives in Sound shines a long-
overdue light on the works and lives of female-identifying screen composers.
Bringing together composer profiles, exclusive interview excerpts, and industry
case studies, this volume showcases their achievements and reflects on the
systemic gender biases women have faced in an industry that has long excluded
them. Across 16 essays, an international array of contributors present a wealth of
research data, biographical content, and musical analysis of film, television, and
video game scores to understand how the industry excludes women, the
consequences of these deficits, and why such inequities persist — and to

document women'’s rich contributions to screen music in diverse styles and
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genres. The chapters amplify the voices of women composers including Bebe
Barron, Delia Derbyshire, Wendy Carlos, Anne Dudley, Rachel Portman, Hildur
Gudnadottir, Mica Levi, Winifred Phillips, and more. From the mid-twentieth
century to the present, and from classic Hollywood scores to pioneering
electronic music, these are the stories and achievements of the women who have
managed to forge successful careers in a male-dominated arena. Suitable for
researchers, educators, and students alike, Women’s Music for the Screen

urges the screen music industry to consider these sounds and stories in a way it
hasn’t before: as voices that more accurately reflect the world we all share.

The Sound of Music is a classic film cherished in the hearts of millions. It won five
Oscars, including Best Picture, upon its release in 1965. This tribute to a
Hollywood classic is sure to thrill everyone who's ever sung along to "My Favorite
Things" at one of the many screenings that still take place today. Through
interviews with the cast and crew, in-depth access to memorabilia and personal
scrapbooks and archival research at Fox Studios, author Julia Antopol Hirsch
reveals the lively human story behind the making of the von Trapp family film.
Fans will learn what motivated Christopher Plummer to take the part of the
Captain, the challenges Julie Andrews faced filming the iconic opening scene

and what life was like on an Austrian se/t for the seven children actors. This
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engaging celebration is the ultimate insider's guide to America's favorite movie.
(Vocal Selections). Entertainment Weekly says The Sound of Music has "an
irresistible score that's always in tune!" Our deluxe revised Vocal Selections
features 13 terrific songs by Rodgers & Hammerstein, a biography, plot synopsis,
history of the show and photos! Includes: Climb Ev'ry Mountain * Do-Re-Mi *
Edelweiss * Maria * My Favorite Things * So Long, Farewell * The Sound of
Music * and more.

An in-depth examination of the music and the composers who worked on the iconic TV
series, The Twilight Zone.

From the ragtime one-step of the early twentieth century to the contemporary practices
of youth club cultures, popular dance and music are inextricably linked. This collection
reveals the intimate connections between the corporeal and the sonic in the creation,
transmission and reception of popular dance and music, which is imagined here as
'bodies of sound’. The volume provokes a wide-ranging, interdisciplinary conversation
that includes scholarship from Asia, Europe and the United States, which explores
topics from the nineteenth century through to the present day and engages with
practices at local, national and transnational levels. In Part I: Constructing the Popular,
the authors explore how categories of popular music and dance are constructed and de-
stabilized, and their proclivity to appropriate and re-imagine cultural forms and

meanings. In Part Il: Authenticity, ReviF\)/aI %Qd Reinvention, the authors examine how
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popular forms produce and manipulate identities and meanings through their attraction
to and departure from cultural traditions. In Part Ill: (Re)Framing Value, the authors
interrogate how values are inscribed, silenced, rearticulated and capitalized through
popular music and dance. And in Part IV: Politics of the Popular, the authors read the
popular as a site of political negotiation and transformation.
The Classical Music Sound Book series introduces the youngest music lovers to
famous composers with whimsical illustrations and 6 magical sound buttons to
experience the joy of their music! Babies and toddlers will love discovering the
wonderful world of classical music with this series that features a sound button on every
spread! A caterpillar plays Piano Sonata No. 11 while an elephant listens on. Three
pugs accompany a wiener dog playing Symphony No. 40. These are just two of the
wonderfully silly spreads in this homage to Mozart that’s perfect for mini music lovers!
Children will giggle over the silly illustrations as well as love pushing the sound buttons
over and over. What a great way to learn about Mozart! A perfect gift for baby showers!
This book contains a complete and accurate mathematical treatment of the sounds of
music with an emphasis on musical timbre. The book spans the range from tutorial
introduction to advanced research and application to speculative assessment of its
various techniques. All the contributors use a generalized additive sine wave model for
describing musical timbre which gives a conceptual unity, but is of sufficient utility to be
adapted to many different tasks.
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DIVPsychoacoustics, loudness, influences of hall, electroacoustic structure, similar
topics. Non-technical. 111 figures. /div
This title examines the careers of Broadway's major orchestrators and follows the song
as it travels from the composer's piano to the orchestra pit.
This book is a printed edition of the Special Issue "Sound and Music Computing" that
was published in Applied Sciences
Take a historical journey through sacred and healing sound and music practices from
ancient and indigenous cultures around the world. Discover the latest remarkable
practical applications-now proven by contemporary scientific research-for managing
your mind, body, and spirit. Experiment with shifting your brainwaves naturally to boost
your focus and mental alertness or create calm and relaxation. Learn how to positively
influence and restore the integrity of every organ, cell, and system in your body by
entrainment to various tones and percussive rhythms. Access remarkable states of
altered consciousness and heightened intuition musically.In this book you will learn
how: everything in the physical world is endowed with a vibrational frequency-often
beyond the range of human hearing-whose sacred geometry can be sonically activated.
Music tuned to A at 432 Hz creates feelings of peace and wellbeing. Sound and music
can positively affect your body chemistry, improving your immunity to disease and
diminishing the residual effects of any trauma you've experienced. Cancer cells die
through exposure to ascending musical scales, while healthy cells are left unharmed.
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Physical pain may be diminished or eradicated with vocal toning. The conscious
intention of a music maker is discernibly conveyed to listeners in the music that is
made. Chakras may be activated with healing instruments, like crystal singing bowls,
gongs, and tuning forks, and chanting.
Musicians have often wanted to change the world. From underground innovators to pop
icons many have believed in the political power of music. Rulers recognise it too. Music
has been used to challenge the political and social order - and to prop up the status
quo.Sound System is the story of one musician's journey to discover what makes music
so powerful. Dave Randall uses his insider's knowledge of the industry to shed light on
the secrets of celebrity, commodification and culture.This is a book of raves, riots and
revolution. From the Glastonbury Festival to the Arab Spring, Pop Idol to Trinidadian
Carnival, Randall finds political inspiration across the musical spectrum and poses the
guestion: how can we make music serve the interests of the many, rather than the
few?Published in partnership with the Left Book Club.
Body and space refer to vital and interrelated dimensions in the experience of sounds
and music. Sounds have an overwhelming impact on feelings of bodily presence and
inform us about the space we experience. Even in situations where visual information is
artificial or blurred, such as in virtual environments or certain genres of film and
computer games, sounds may shape our perceptions and lead to surprising new
experiences. This book discusses recent developments in a range of interdisciplinary
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fields, taking into account the rapidly changing ways of experiencing sounds and music,
the consequences for how we engage with sonic events in daily life and the
technological advancements that offer insights into state-of-the-art methods and future
perspectives. Topics range from the pleasures of being locked into the beat of the
music, perception—action coupling and bodily resonance, and affordances of musical
instruments, to neural processing and cross-modal experiences of space and pitch.
Applications of these findings are discussed for movement sonification, room acoustics,
networked performance, and for the spatial coordination of movements in dance,
computer gaming and interactive artistic installations.
The same loved book you've been using for years - now including everything you need
to know about sound design for the theatre. This edition still focuses on aesthetics of
sound design for the stage along with design approaches and techniques. You'll still get
the in-depth discussion with leading sound designers and composers to see how the
experts get the job done. BUT, this new third edition has swept out the old to bring you
the new! Now included is all of the latest technical information that you will need
including: *Information about Digital Audio Workstations as everyday tools for sound
effects *Maximizing the Internet and computer as a major, important, every day tool for
today's sound designers and also composer? as a 24-hour library *new roundtable
forum discussion with sound reinforcement designers that uncovers the way they make
and communicate aesthetic decision *A fresh look at technology used to build and
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execute shows (digital audio workstations, software, and your computer as creative
management tool) *Everyday paperwork'new examples for sound plots and queue
sheets to increase the variety of examples and so you can pick your best fit
Previously published by Charlton Books, 2011.
Former Grateful Dead drummer Mickey Hart shares thirty years of collected quotes and
wisdom about music's power to transform
The much-loved tale of Maria and the von Trapp family is magically brought to life in
this spectacular pop-up format. Based on the classic musical, this pop-up book
transports the reader from the peaceful abbey to the lush green hills and breathtaking
Austrian Alps. With intricate visual pops and lyrics from some of the memorable songs,
such as 'My Favourite Things', 'Edelweiss’, and 'Do-Re-Mi', The Sound of Music pop-up
IS sure to become a favourite thing in any family's library.
This is the only comprehensive text that discusses the aesthetics of sound design for
the stage. It is a practical and comprehensive guide to the field of sound design,
covering the designer's relationships within the theatre community and detailing the
process of sound design. The focus is on design approaches and techniques, rather
than equipment operation. For every phase of theatrical production, Sound and Music
for the Theatre traces the entire process of sound design from initial concept through
finished plan. The book discusses the early evolution of a sound design that supports
the play. It discusses how to research sources for music and effects, devise a sound
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plot, and negotiate in a contract. It explains how to plan the gathering and construction
of the sound design elements; how the designer operates in a rehearsal; and how to set
up and train an operator to run sound equipment for a theatrical production. The
instructive information is interspersed with "war stories" describing real-life problems
and solutions that sound designers or composers will be able to apply in similar
situations that they may encounter. Also included are two highly informative roundtable
discussions with well-respected directors, playwrights, composers and sound designers
focusing on sound in the theatre. Comprehensive text that addresses sound design for
theatre Updated to include digital technology in theatrical productions Includes new
“roundtable discussion” with leading sound designers and composers
In this book, Ludovica Grassi explores the importance of music in psychoanalysis,
arguing that music is a basic working tool for psyche, as words are composed of sound,
rhythm and intonation more than lexical meaning. Starting from ethnomusicological,
evolutionary, neurodevelopmental, psychological and psychoanalytical perspectives,
the book explores music’s symbolic status, structure and way of operating compared to
unconscious psychic functioning. Extraordinary similarities are revealed, especially in
mechanisms such as repetition, imitation, variation (transformation), intimacy and the
work of mourning, of the negative and of nostalgia. Moreover, silence and absence are
essential components of music as well as of psychic and symbolic functioning. Time
and temporality are specifically investigated in the book as key elements both in music
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and in symbolization and subjectivation processes. The role of the word’s phonic
kernel and of the voice as fundamental links to emotions, the body, the sexual and the
infantile has promising implications for psychoanalytic work. All these elements find an
articulation in the natural as well as complex activity of listening, which conveys a tri-
dimensional and polyphonic dimension of the world, so important both in music and in
psychoanalysis. llluminating the link between music and analysis in new and
contemporary ways, The Sound of the Unconscious explores the resulting advances in
theory and clinical practice and will be of great interest to practicing and training
psychoanalysts and psychotherapists.
Michel Gondry’s directorial work buzzes with playfulness and invention: in a body of
work that includes feature films such as Eternal Sunshine of the Spotless Mind and The
Science of Sleep, to music videos, commercials, television episodes, and
documentaries, he has experimented with blending animation and live action, complex
narrative structures, and philosophical subject matter. Central to that experimentation is
Gondry’s use of music and sound, which this book addresses in a new detailed study.
Kate McQuiston examines the hybrid nature of Gondry’s work, his process of
collaboration, how he uses sound and music to create a highly stylized reinforcement of
often-elusive subjects such as psychology, dreams, the loss of memory, and the fraught
relationship between humans and the environment. This concise volume provides new
insight into Gondry’s richly creative multimedia productions, and their distinctive use of
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the soundtrack.
Comprehensive and accessible, this foundational text surveys general principles of
sound, musical scales, characteristics of instruments, mechanical and electronic
recording devices, and many other topics. More than 300 illustrations plus questions,
problems, and projects.
The Sound of Music was the last — and most successful — collaboration of two giants of
the musical theater, Richard Rodgers and Oscar Hammerstein. Enjoying a long run on
Broadway and then transformed into a major hit film--recently reissued in a 40th
anniversary edition on DVD with new footage — The Sound of Music remains among the
most produced musicals by professional and amateur companies around the world.
This book tells the full story of the making of the show, from the first rough ideas
through the tryouts, fine tuning, and eventual triumph — all from an eyewitness to the
events themselves. Wilk brings a musical theater historian's eye to the work, along with
his passionate involvement as a witness to this history. For anyone and everyone who
has ever thrilled to The Sound of Music, this book will be a must.
How a team of musicians, engineers, computer scientists, and psychologists developed
computer music as an academic field and ushered in the era of digital music. In the
1960s, a team of Stanford musicians, engineers, computer scientists, and psychologists
used computing in an entirely novel way: to produce and manipulate sound and create
the sonic basis of new musical compositions. This group of interdisciplinary researchers
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at the nascent Center for Computer Research in Music and Acoustics (CCRMA,
pronounced “karma”) helped to develop computer music as an academic field, invent
the technologies that underlie it, and usher in the age of digital music. In The Sound of
Innovation, Andrew Nelson chronicles the history of CCRMA, tracing its origins in
Stanford's Artificial Intelligence Laboratory through its present-day influence on Silicon
Valley and digital music groups worldwide. Nelson emphasizes CCRMA's
interdisciplinarity, which stimulates creativity at the intersections of fields; its
commitment to open sharing and users; and its pioneering commercial engagement. He
shows that Stanford's outsized influence on the emergence of digital music came from
the intertwining of these three modes, which brought together diverse supporters with
different aims around a field of shared interest. Nelson thus challenges long-standing
assumptions about the divisions between art and science, between the humanities and
technology, and between academic research and commercial applications, showing
how the story of a small group of musicians reveals substantial insights about
innovation. Nelson draws on extensive archival research and dozens of interviews with
digital music pioneers; the book's website provides access to original historic
documents and other material.
"[Leppert's] originality is immensely encouraging to those of us who are convinced that
musicology is undergoing a paradigmatic change."—Derek B. Scott, author of The
Singing Bourgeois "A wonderfully stimulating book. . . . Will be of great importance to
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musicologists and students of culture generally."—Ruth Solie, editor of Musicology and
Difference
Music has always been esteemed for its power to speak directly to our higher
consciousness, a power founded in the purity of simple harmonic ratios. In this book,
Alain Danielou traces the development of musical scales and tuning from their origins in
both China and India, through their merging in ancient Greece, and on to the
development of the Western traditions of modal and polyphonic music. Understanding
these potent harmonic relationships offers a way for today's musicians to transcend the
limitations of overly rationalistic music by drawing on its metaphysical roots.
What does a one hour contemporary orchestral piece by Georg Friedrich Haas have in
common with a series of glitch-noise electronic tracks by Pan Sonic? This book
proposes that, despite their differences, they share a particular understanding of sound
that is found across several quite distinct genres of contemporary art music: the ecstatic-
materialist perspective. Sound in the ecstatic-materialist perspective is considered as a
material mass or element, unfolding in time, encountered by a listener, for whom the
experience of that sound exceeds the purely sonic without becoming entirely divorced
from its materiality. It is "material” by virtue of the focus on the texture, consistency, and
density of sound,; it is "ecstatic” in the etymological sense, that is to say that the
experience of this sound involves an instability; an inclination to depart from material
appearance, an ephemeral and transitory impulse in the very perception of sound to
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something beyond — but still related to — it. By examining musical pieces from
spectralism to electroacoustic domains, from minimalism to glitch electronica and
dubstep, this book identifies the key intrinsic characteristics of this musical perspective.
To fully account for this perspective on sonic experience, listener feedback and
interviews with composers and performers are also incorporated. Sound in the ecstatic-
materialist perspective is the common territory where composers, sound artists,
performers, and listeners converge.

Covering every phase of a theatrical production, this fourth edition of Sound and Music
for the Theatre traces the process of sound design from initial concept through
implementation in actual performances. The book discusses the early evolution of
sound design and how it supports the play, from researching sources for music and
effects, to negotiating a contract. It shows you how to organize the construction of the
sound design elements, how the designer functions in a rehearsal, and how to set up
and train an operator to run sound equipment. This instructive information is
interspersed with ‘war stores’ describing real-life problems with solutions that you can
apply in your own work, whether you're a sound designer, composer, or sound
operator.

"8 favorite solos for beginning pianists with sound-alike CD tracks. Audio arrangements by
Larry Moore"--CD label.

From Music to Sound is an examination of the six musical histories whose convergence
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produces the emergence of sound, offering a plural, original history of new music and showing
how music had begun a change of paradigm, moving from a culture centred on the note to a
culture of sound. Each chapter follows a chronological progression and is illustrated with
numerous musical examples. The chapters are composed of six parallel histories: timbre,
which became a central category for musical composition; noise and the exploration of its
musical potential; listening, the awareness of which opens to the generality of sound; deeper
and deeper immersion in sound; the substitution of composing the sound for composing with
sounds; and space, which is progressively viewed as composable. The book proposes a global
overview, one of the first of its kind, since its ambition is to systematically delimit the
emergence of sound. Both well-known and lesser-known works and composers are analysed
in detail; from Debussy to contemporary music in the early twenty-first century; from rock to
electronica; from the sound objects of the earliest musique concréte to current electroacoustic
music; from the Poeme électronique of Le Corbusier-Varése-Xenakis to the most recent inter-
arts attempts. Covering theory, analysis and aesthetics, From Music to Sound will be of great
interest to scholars, professionals and students of Music, Musicology, Sound Studies and
Sonic Arts. Supporting musical examples can be accessed via the online Routledge Music
Research Portal.

Recounts the history of the Von Trapp family, traces the evolution of the popular musical from
stage to screen, and describes the contributions of its composers, writers, and performers.
Presence Through Sound narrates and analyses, through a range of case studies on selected
musics of China, Japan, Korea, Taiwan, and Tibet, some of the many ways in which music and

‘place’ intersect and are interwoven with meaning in East Asia. It explores how place is
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significant to the many contexts in which music is made and experienced, especially in
contemporary forms of longstanding traditions but also in other landscapes such as popular
music and in the design of performance spaces. It shows how music creates and challenges
borders, giving significance to geographical and cartographic spaces at local, national, and
international levels, and illustrates how music is used to interpret relationships with ecology
and environment, spirituality and community, and state and nation. The volume brings together
scholars from Australia, China, Denmark, Japan, Korea, Taiwan, and the UK, each of whom
explores a specific genre or topic in depth. Each nuanced account finds distinct and at times
different aspects to be significant but, in demonstrating the ability of music to mediate the
construction of place and by showing how those who create and consume music use it to
inhabit the intimate, and to project themselves out into their surroundings, each points to
interconnections across the region and beyond with respect to perception, conception,
expression, and interpretation. In Presence Through Sound, ethnomusicology meets
anthropology, literature, linguistics, area studies, and — particularly pertinent to East Asia in the
twenty-first century — local musicologies. The volume serves a broad academic readership and
provides an essential resource for all those interested in East Asia.
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