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'Kidnie's study presents original, sophisticated, and profoundly intelligent answers to
important questions.' - Lukas Erne, University of Geneva 'This is a fine and productive
book, one that will surely draw significant attention and commentary well beyond the
precincts of Shakespeare studies.' - W.B. Worthen, Columbia University Shakespeare's
plays continue to be circulated on a massive scale in a variety of guises – as editions,
performances, and adaptations – and it is by means of such mediation that we come to
know his drama. Shakespeare and the Problem of Adaptation addresses fundamental
questions about this process of mediation, making use of the fraught category of
adaptation to explore how we currently understand the Shakespearean work. To adapt
implies there exists something to alter, but what constitutes the category of the 'play',
and how does it relate to adaptation? How do 'play' and 'adaptation' relate to drama's
twin media, text and performance? What impact might answers to these questions have
on current editorial, performance, and adaptation studies? Margaret Jane Kidnie argues
that 'play' and 'adaptation' are provisional categories - mutually dependent processes
that evolve over time in accordance with the needs of users. This theoretical argument
about the identity of works and the nature of text and performance is pursued in relation
to diverse examples, including theatrical productions by the Royal Shakespeare
Company, the BBC's ShakespeaRe-Told, the Reduced Shakespeare Company, and
recent print editions of the complete works. These new readings build up a persuasive
picture of the cultural and intellectual processes that determine how the authentically
Shakespearean is distinguished from the fraudulent and adaptive. Adaptation thus
emerges as the conceptually necessary but culturally problematic category that results
from partial or occasional failures to recognize a shifting work in its textual-theatrical
instance.
Did Shakespeare write Shakespeare? This authoritative collection of essays brings
fresh perspectives to bear on an intriguing cultural phenomenon.
Why do Shakespeare and the English Bible seem to have an inherent relationship with
each other? How have these two monumental traditions in the history of the book
functioned as mutually reinforcing sources of cultural authority? How do material books
and related reading practices serve as specific sites of intersection between these two
textual traditions? This collection makes a significant intervention in our understanding
of Shakespeare, the Bible, and the role of textual materiality in the construction of
cultural authority. Departing from conventional source study, it questions the often
naturalized links between the Shakespearean and biblical corpora, examining instead
the historically contingent ways these links have been forged. The volume brings
together leading scholars in Shakespeare, book history, and the Bible as literature,
whose essays converge on the question of Scripture as source versus Scripture as
process—whether that scripture is biblical or Shakespearean—and in turn explore themes
such as cultural authority, pedagogy, secularism, textual scholarship, and the
materiality of texts. Covering an historical span from Shakespeare’s post-Reformation
era to present-day Northern Ireland, the volume uncovers how Shakespeare and the
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Bible’s intertwined histories illuminate the enduring tensions between materiality and
transcendence in the history of the book.
The Merchant of Venice has been performed more often than any other comedy by
Shakespeare. Molly Mahood pays special attention to the expectations of the play's first
audience, and to our modern experience of seeing and hearing the play. In a
substantial new addition to the Introduction, Charles Edelman focuses on the play's
sexual politics and recent scholarship devoted to the position of Jews in Shakespeare's
time. He surveys the international scope and diversity of theatrical interpretations of
The Merchant in the 1980s and 1990s and their different ways of tackling the troubling
figure of Shylock.
This Is A New Release Of The Original 1905 Edition.
Shakespeare and the Question of TheoryRoutledge
The Arden Research Handbook of Shakespeare and Social Justice is a wide-ranging,
authoritative guide to research on Shakespeare and issues of social justice and arts
activism by an international team of leading scholars, directors, arts activists, and
educators. Across four sections it explores the relevance and responsibility of art to the
real world ? to the significant teaching and learning, performance and practice, theory
and economies that not only expand the discussion of literature and theatre, but also
open the gates of engagement between the life of the mind and lived experience. The
collection draws from noted scholars, writers and practitioners from around the globe to
assert the power of art to question, disrupt and re-invigorate both the ties that bind and
the barriers that divide us. A series of interviews with theatre practitioners and scholars
opens the volume, establishing an initial portfolio of areas for research, exploration, and
change. In Section 2 'The Practice of Shakespeare and Social Justice' contributors
examine Shakespeare's place and possibilities in intervening on issues of race, class,
gender and sexuality. Section 3 'The Performance of Shakespeare and Social Justice'
traces Shakespeare and social justice in multiple global contexts; engaging productions
grounded in the politics of Mexico, India, South Africa, China and aspects of Asian
politics broadly, this section illuminates the burgeoning field of global production while
keeping as a priority the political structures that make advocacy and resistance
possible. The last section on 'Economies of Shakespeare' describes socio-economic
and community issues that come to light in Shakespeare, and their potential to catalyse
ongoing discussion and change in respect to wealth, distribution, equity, and humanity.
An annotated bibliography provides further guidance to those researching the subject.
"The Shakespeare Authorship Question: A Crackpot's View" is a quick, fun read that
will leave you wondering why schools and colleges aren't teaching both sides of the
Shakespeare story. Author and performer Keir Cutler is a "crackpot." More accurately,
he has a "psychological aberration." He is also "ignorant," "a snob" and "a publicity
hound." He has "a poor sense of logic," "refuses to accept evidence," and is possibly,
"certifiably mad." Who calls him (and people like him) by those terms? The
Shakespeare Birth Trust in Stratford-upon-Avon, England. Why? Because he questions
whether the man from Stratford wrote the famous plays and poems. And even crazier,
he contends that to many teachers and professors, Shakespeare has become a
religion, and most schools would no more question Shakespeare's authorship than the
Vatican would question Jesus Christ's divinity. There exists an impressive army of
"crackpots" who doubt the traditional story of Shakespeare: Mark Twain, Sigmund
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Freud, James Joyce, Orson Welles, John Gielgud, Derek Jacobi, Michael York,
Vanessa Redgrave, Jeremy Irons, Mark Rylance, former U.S. Supreme Court Justices
John Paul Stevens and Sandra Day O'Connor, and the great writer and critic Henry
James, who wrote: "I am haunted by the conviction that the divine William is the biggest
and most successful fraud!" Whether the man from Stratford did or did not write the
famous plays and poems, all students have a right to know, as Smithsonian Magazine
has stated, "There are no original manuscripts. Not so much as a couplet written in
Shakespeare's own hand has been proven to exist. In fact, there's no hard evidence
that Will Shakespeare of Stratford-upon-Avon (1564-1616), revered as the greatest
author in the English language, could even write a complete sentence." "A Crackpot's
View" is one man's attempt to bring critical thinking to an important subject. Strange
that one has to be a "crackpot" to do it. This work is an absolute must for all lovers of
Shakespeare, and believers in critical thinking! www.keircutler.com
The Shakespeare Authorship question - the question of who wrote Shakespeare's plays
and who the man we know as Shakespeare was - is a subject which fascinates millions
of people the world over and can be seen as a major cultural phenomenon. However,
much discussion of the question exists on the very margins of academia, deemed by
most Shakespearean academics as unimportant or, indeed, of interest only to
conspiracy theorists. Yet, many academics find the Authorship question interesting and
worthy of analysis in theoretical and philosophical terms. This collection brings together
leading literary and cultural critics to explore the Authorship question as a social,
cultural and even theological phenomenon and consider it in all its rich diversity and
significance.
It is long overdue that someone took a closer look at the brilliant Mary Sidney. I have a
suspicion that Mary Sidney’s life, and especially her dedication to the English language
after her brother’s death, may throw important light on the mysterious authorship of the
Shakespeare plays and poems. —Mark Rylance Actor; Artistic Director of
Shakespeare’s Globe Theatre, 1996–2006; Chairman of the Shakespearean
Authorship Trust For more than two hundred years, a growing number of researchers
have questioned whether the man named William Shakespeare actually wrote the
works attributed to him. There is no paper trail for William Shakespeare—no record that
he was ever paid for writing, nothing in his handwriting but a few signatures on legal
documents, no evidence of his presence in the royal court except as an actor in his
later years, no confirmation of his involvement in the literary circles of the time. With so
little information about this man—and even less evidence connecting him to the plays
and sonnets—what can and what can’t we assume about the author of the greatest
works of the English language? For the first time, Robin P. Williams presents an indepth inquiry into the possibility that Mary Sidney Herbert, the Countess of Pembroke,
wrote the works attributed to the man named William Shakespeare. As well educated
as Queen Elizabeth I, this woman was at the forefront of the literary movement in
England, yet not allowed to write for the public stage. But that’s just the beginning . . .
The first question I am asked by curious freshmen in my Shakespeare course is
always, “Who wrote these plays anyway?” Now, because of Robin Williams’ rigorous
scholarship and artful sleuthing, Mary Sidney Herbert will forever have to be mentioned
as a possible author of the Shakespeare canon. Sweet Swan of Avon doesn’t pretend
to put the matter to rest, but simply shows how completely reasonable the authorship
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controversy is, and how the idea of a female playwright surprisingly answers more
Shakespearean conundrums than it creates... —Cynthia Lee Katona Professor of
Shakespeare and Women’s Studies, Ohlone College; Author of Book Savvy
Demonstrates that William Shakespeare of Stratford-upon-Avon really did write the
plays and poems attributed to him via a literary forensics case that puts all other
authorship theories to rest.
Examines current debates about the actual authors of Shakespeare's plays, citing
challenges from famous historical figures while discussing the sources of modern
doubts and the author's own beliefs.
An electrifying new study that investigates the challenges of the Bard’s inconsistencies and
flaws, and focuses on revealing—not resolving—the ambiguities of the plays and their changing
topicality A genius and prophet whose timeless works encapsulate the human condition like no
other. A writer who surpassed his contemporaries in vision, originality, and literary mastery. A
man who wrote like an angel, putting it all so much better than anyone else. Is this
Shakespeare? Well, sort of. But it doesn’t tell us the whole truth. So much of what we say
about Shakespeare is either not true, or just not relevant. In This Is Shakespeare, Emma
Smith—an intellectually, theatrically, and ethically exciting writer—takes us into a world of
politicking and copycatting, as we watch Shakespeare emulating the blockbusters of
Christopher Marlowe and Thomas Kyd (the Spielberg and Tarantino of their day), flirting with
and skirting around the cutthroat issues of succession politics, religious upheaval, and
technological change. Smith writes in strikingly modern ways about individual agency, privacy,
politics, celebrity, and sex. Instead of offering the answers, the Shakespeare she reveals
poses awkward questions, always inviting the reader to ponder ambiguities.
"The text poses the controversial question of "Who really was Shakespeare?" Intended for
appreciators of the Bard unfamiliar with Edward de Vere, the study is divided into "Comedies
and Romances," "Histories" and "Tragedies and Poems," and the sections analyze the
individual works in the canon: 39 plays and the sonnets"--Provided by publisher.
Now in its third edition, Four Essays on the Shakespeare Authorship Question is an
introduction to the authorship issue. The first essay examines the evidence for why William
Shakspere, the man from Stratford, cannot have been William Shakespeare, the author of the
Works. The second essay offers 48 arguments for why Edward de Vere, the Seventeenth Earl
of Oxford, was Shakespeare. The third essay explores the secret identity of Edward de Vere
and explains why the timeless works of the aristocratic courtier, poet and playwright were
attributed to the journeyman actor and businessman from Stratford, not just during de Vere's
life, but for three centuries after his death. These essays draw upon the research and insights
of many authors who have been investigating the authorship question since 1859, including
Charles Wisner Barrell, Charlton and Dorothy Ogburn, Hank Whittemore, Mark Twain, John
Thomas Looney, Charlton Ogburn, Jr., Elisabeth Sears, Paul Streitz, John Hamill and others.
Four Essays on the Shakespeare Authorship Question is both a primer on the authorship
question and a sophisticated treatise on the Prince Tudor theory. In teasing out the evidence
for de Vere's true relationship to Queen Elizabeth, A'Dair offers a new theory on his parentage.
In postulating a romantic love relationship between de Vere and his son, Henry Wriothesley,
the Third Earl of Southampton, A'Dair may have illuminated the most shocking truth of all about
the greatest poet in the English language.
Unlike some other reproductions of classic texts (1) We have not used OCR(Optical Character
Recognition), as this leads to bad quality books with introduced typos. (2) In books where there
are images such as portraits, maps, sketches etc We have endeavoured to keep the quality of
these images, so they represent accurately the original artefact. Although occasionally there
may be certain imperfections with these old texts, we feel they deserve to be made available
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for future generations to enjoy.
The last two decades have witnessed a profound change in the way we receive the literary
texts of early modern England. One could call this a move from 'text' to 'culture'. Put briefly,
earlier critics tended to focus on literary texts, strictly conceived: plays, poems, prose fictions,
essays. Since the mid-1980s, however, it has been just as likely for critics to speak of the
'culture' of early modern England, even when they do so in conjunction with analysis of literary
texts. This 'cultural turn' has clearly enriched the way in which we read the texts of early
modern England, but the interdisciplinary practices involved have frequently led critics to make
claims about materials - and about the 'culture' these materials appear to embody - that
exceed those materials' representativeness. Shakespeare and the Question of Culture
addresses the central issue of 'culture' in early modern studies through both literary history and
disciplinary critique. Douglas Bruster argues that the 'culture' literary critiques investigate
through the works of Shakespeare and other writers is largely a literary culture, and he
examines what this necessary limitation of the scope of 'cultural studies' means for the
discipline of early modern studies.
Virtuoso presentation of available evidence of the Bard's life. "Written with wit and panache,
this erudite tome dismantles the arguments claiming that someone other than Shakespeare
wrote his plays." — Publishers Weekly.

Without William Shakespeare, we wouldn’t have literary masterpieces like Romeo and
Juliet. But without Henry Condell and John Heminges, we would have lost half of
Shakespeare’s plays forever! After the death of their friend and mentor, the two actors
are determined to compile the First Folio and preserve the words that shaped their
lives. They’ll just have to borrow, beg, and band together to get it done. Amidst the
noise and color of Elizabethan London, THE BOOK OF WILL finds an unforgettable
true story of love, loss, and laughter, and sheds new light on a man you may think you
know.
Macbeth is universally recognized as Shakespeare's great drama of the absolute and
fatal frustration brought on by the pangs of conscience. In a book of striking originality
and uncommon insight, Ned Lukacher explores a previously undiscovered story--the
role of Shakespeare himself in the history of conscience. Focusing on key moments in
that history, Daemonic Figures traces the influence of Shakespeare's works on
Heidegger's and Freud's interpretations of conscience.
Among Shakespeare's plays, "Hamlet" is considered by many his masterpiece. Among
actors, the role of Hamlet, Prince of Denmark, is considered the jewel in the crown of a
triumphant theatrical career. Now Kenneth Branagh plays the leading role and codirects a brillant ensemble performance. Three generations of legendary leading actors,
many of whom first assembled for the Oscar-winning film "Henry V", gather here to
perform the rarely heard complete version of the play. This clear, subtly nuanced,
stunning dramatization, presented by The Renaissance Theatre Company in
association with "Bbc" Broadcasting, features such luminaries as Sir John Gielgud,
Derek Jacobi, Emma Thompson and Christopher Ravenscroft. It combines a full cast
with stirring music and sound effects to bring this magnificent Shakespearen classic
vividly to life. Revealing new riches with each listening, this production of "Hamlet" is an
invaluable aid for students, teachers and all true lovers of Shakespeare - a recording to
be treasured for decades to come.
Reexamines the authorship controversy surrounding the plays of Shakespeare and
provides evidence that the classic works were written by Edward de Vere, the 17th Earl
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of Oxford
**Winner of the 2021 International Book Award in Narrative Non-Fiction** The true story
of a self-taught Shakespeare sleuth’s quest to prove his eye-opening theory about the
source of the world’s most famous plays, taking readers inside the vibrant era of
Elizabethan England as well as the contemporary scene of Shakespeare scholars and
obsessives. Acclaimed author of The Map Thief, Michael Blanding presents the
twinning narratives of renegade scholar Dennis McCarthy, called “the Steve Jobs of the
Shakespeare community,” and Sir Thomas North, an Elizabethan courtier whom
McCarthy believes to be the undiscovered source for Shakespeare’s plays. For the last
fifteen years, McCarthy has obsessively pursued the true origins of Shakespeare’s
works. Using plagiarism software, he has found direct links between Hamlet, Macbeth,
Romeo and Juliet, and other plays and North’s published and unpublished writings—as
well as Shakespearean plotlines seemingly lifted straight from North’s colorful life.
Unlike those who believe someone else secretly wrote Shakespeare, McCarthy’s
wholly original conclusion is this: Shakespeare wrote the plays, but he adapted them
from source plays written by North decades before. Many of them, he believes, were
penned on behalf of North’s patron Robert Dudley, in his efforts to woo Queen
Elizabeth. That bold theory addresses many lingering mysteries about the Bard with
compelling new evidence, including a newly discovered journal of North’s travels
through France and Italy, filled with locations and details appearing in Shakespeare’s
plays. North by Shakespeare alternates between the enigmatic life of Thomas North,
the intrigues of the Tudor court, the rivalries of English Renaissance theater, and
academic outsider Dennis McCarthy’s attempts to air his provocative ideas in the
clubby world of Shakespearean scholarship. Through it all, Blanding employs his keen
journalistic eye to craft a captivating drama, upending our understanding of the beloved
playwright and his “singular genius.”
“A book for anyone who loves Shakespeare . . . One of the most scandalous and
potentially revolutionary theories about the authorship of these immortal works” (Mark
Rylance, First Artistic Director of Shakespeare’s Globe Theatre). It is perhaps the
greatest story never told: the truth behind the most enduring works of literature in the
English language, perhaps in any language. Who was William Shakespeare? Critically
acclaimed historian Charles Beauclerk has spent more than two decades researching
the authorship question, and if the plays were discovered today, he argues, we would
see them for what they are—shocking political works written by a court insider, someone
with the monarch’s indulgence, shielded from repression in an unstable time of armada
and reformation. But the author’s identity was quickly swept under the rug after his
death. The official history—of an uneducated merchant writing in near obscurity, and of a
virginal queen married to her country—dominated for centuries. Shakespeare’s Lost
Kingdom delves deep into the conflicts and personalities of Elizabethan England, as
well as the plays themselves, to tell the true story of the “Soul of the Age.”
“Beauclerk’s learned, deep scholarship, compelling research, engaging style and
convincing interpretation won me completely. He has made me view the whole
Elizabethan world afresh. The plays glow with new life, exciting and real, infused with
the soul of a man too long denied his inheritance.” —Sir Derek Jacobi

The question of HAMLET -- one of the most renowned plays by probably the
greatest playwright of all time, William Shakespeare (1564 - 1616) -- is not "To
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be, or not to be." Although perhaps the most famous of all questions ever asked
in dramatic literature (and whose meaning theatergoers and scholars have long
debated), the answer to the question "to be, or not to be" is by no means certain
(even when we ourselves feel quite positive that we know what the question is
actually asking).
Revisits the Shakespeare authorship controversy with an arsenal of new
information and powerful arguments.
The Rational Shakespeare: Peter Ramus, Edward de Vere, and the Question of
Authorship examines William Shakespeare’s rationality from a Ramist
perspective, linking that examination to the leading intellectuals of late
humanism, and extending those links to the life of Edward de Vere, Seventeenth
Earl of Oxford. The application to Shakespeare’s plays and sonnets of a gametheoretic hermeneutic, an interpretive approach that Ramism suggests but
ultimately evades, strengthens these connections in further supporting the
Oxfordian answer to the question of Shakespearean authorship.
The debate over the true author of the Shakespeare canon has raged for
centuries. Astonishingly little evidence supports the traditional belief that Will
Shakespeare, the actor and businessman from Stratford-upon-Avon, was the
author. Legendary figures such as Mark Twain, Walt Whitman and Sigmund
Freud have all expressed grave doubts that an uneducated man who apparently
owned no books and never left England wrote plays and poems that consistently
reflect a learned and well-traveled insider's perspective on royal courts and the
ancient feudal nobility. Recent scholarship has turned to Edward de Vere, 17th
Earl of Oxford-an Elizabethan court playwright known to have written in secret
and who had ample means, motive and opportunity to in fact have assumed the
"Shakespeare" disguise. "Shakespeare" by Another Name is the literary
biography of Edward de Vere as "Shakespeare." This groundbreaking book tells
the story of de Vere's action-packed life-as Renaissance man, spendthrift,
courtier, wit, student, scoundrel, patron, military adventurer, and, above all,
prolific ghostwriter-finding in it the background material for all of The Bard's
works. Biographer Mark Anderson incorporates a wealth of new evidence,
including de Vere's personal copy of the Bible (in which de Vere underlines
scores of passages that are also prominent Shakespearean biblical references).
The theoretical ferment which has affected literary studies over the last decade
has called into question traditional ways of thinking about, classifying and
interpreting texts. Shakespeare has been not just the focus of a variety of
divergent critical movements within recent years, but also increasingly the locus
of emerging debates within, and with, theory itself. This collection of essays,
written by distinguished and powerful critics in the fields of literary theory and
Shakespeare studies, is intended both for those interested in Shakespeare and
for those interested more generally in the emerging debates within contemporary
criticism and theory.
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