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Now available as single volumes as well as in a 13-volume set, the rare proceedings collected here were originally published
between 1920 and 1958. This set documents international activity in applied psychology between the wars and during the postWar reestablishment of international scientific collaboration. The proceedings of each Congress are reproduced with a short
individual preface discussing their content and import.
Given Jack Kerouac's enduring reputation for heaving words onto paper, it might surprise some readers to see his name coupled
with the word “poetics.” But as a native speaker of French, he embarked on his famous “spontaneous prose” only after years of
seeking techniques to overcome the restrictions he encountered in writing in a single language, English. The result was an
elaborate poetics that cannot be fully understood without accounting for his bilingual thinking and practice. Of the more than twentyfive biographies of Kerouac, few have seriously examined his relationship to the French language and the reason for his
bilingualism, the Qu‚bec Diaspora. Although this background has long been recognized in French-language treatments, it is a new
dimension in Anglophone studies of his writing. In a theoretically informed discussion, Hassan Melehy explores how Kerouac's
poetics of exile involves meditations on moving between territories and languages. Far from being a na‹ve pursuit, Kerouac's
writing practice not only responded but contributed to some of the major aesthetic and philosophical currents of the twentieth
century in which notions such as otherness and nomadism took shape. Kerouac: Language, Poetics, and Territory offers a major
reassessment of a writer who, despite a readership that extends over much of the globe, remains poorly appreciated at home.
A collection of treaties and conventions, between Great Britain and foreign powers, and of the laws, decrees, orders in council,
&c., concerning the same, so far as they relate to commerce and navigation, slavery, extradition, nationality, copyright, postal
matters, &c., and to the privileges and interests of the subjects of the high contracting parties.

Euro-Librarianship focuses on strategies for working toward cooperation between libraries throughout Europe and the
United States to provide the best access and information to research materials as possible. Chapters by several authors
in their original languages (with English abstracts) give this book a unique international appeal. Common difficulties such
as fiscal constraints and rising book and serial prices are discussed. Stressing enhanced communication and shared
responsibilities, this new volume helps bring libraries of all countries closer to the resource sharing capabilities that
allowa scholars and researchers much wider access to information than is available today. In this timely new book, many
of the papers that were presented at the Second Western European Specialists (WESS) International Conference are
brought together to be read and studied by everyone.
Après les attentats de janvier 2015,4 millions de Français ont défilé sous le slogan "Nous sommes la France". Mais qui
est ce "nous" ? Il est essentiel d'affirmer ce qui nous rassemble, au-delà des diversités, à travers la France et la
République, pour ne pas voir les fractures se creuser et les plaies s'infecter. Ces mots résument à eux seuls la somme
infinie de renoncements et de dénis qui a conduit à l'horreur. Ce "nous" est tout sauf un "nous" vain et naïf. C'est un
"nous" national, souverain, multiethnique. Ce"nous " est une communauté d'héritiers, un plein existentiel, un
attachement, un ancrage, une aventure commune. Bref, la France.
When war is being waged, man is inclined to ask himself whether only force is governing the relations between States.
War, it is argued, rests on a fact, not on law, and so the existence of international law, asa body of rules applicable to the
relations between States or to the relations between States and international institutions, is called into question. Is
international law-both the law of peace and of war-really based on general principles of law, such as domestic law, or is it
but a conception of the spirit? The problem of the significance of general principles in international law has already been
examined bi; many authors, especially in relation to article 38 {sect} 3 of the Statute of the Permanent Court of
International Justice, which Court is to apply, apart from international conventions and custom, "the general principles of
law recognized bij civilized nations." The purpose of this study was to construct a new method of inquiry into the general
principles, upon which international law is based. International law is unwritten law. Its positive rules must be sought in
treaty texts, diplomatic correspondence, or decisions of interna tional tribunals. The latter material will be especially used
in this study, so as to avoid data of a rather political and subjective nature. Moreover, the international judge or arbitrator
is mostly asked to 1 apply general rules of international law.
When the United Nations undertook the publication of the Reports of International Arbitral Awards, the 'Pasicrisie internationale'
was identified as one of the rare truly general collections of international case law in existence. In fact, in deciding to publish the
arbitration clauses and arbitral awards from 1794 to 1900, Henri La Fontaine was doing pioneering work, foreshadowing the
famous Reports by half a century. As we near the end of the century, the 'Pasicrisie internationale' remains just as pertinent as it
was when first published in 1902. This collection of arbitral awards, with its modest appearance, has certainly contributed more to
the development of international arbitration case law than any number of lyrical speeches advocating peace through law. First
edition printed in 1902 by Stämpfli, Bern. Lorsque l'Organisation des Nations Unies entreprit la publication de son Recueil des
sentences arbitrales, elle identifia la Pasicrisie internationale comme constituant l'une des rares véritables collections générales de
jurisprudence internationale préexistantes. De fait, en décidant de rassembler les clauses compromissoires et les sentences
arbitrales de 1794 à1900, Henri La Fontaine avait fait oeuvre de pionnier et il préfigurait, avec un demi-siècle d'avance, le célèbre
Recueil. En cette fin de siècle, la Pasicrisie internationale constitue donc un outil de travail toujours aussi actuel que lors de sa
publication en 1902. Cette compilation de sentences arbitrales, d'apparence modeste, a certainement plus contribué au
développement de la jurisprudence arbitrale internationale que bien des discours lyriques prônant la paix par le droit. Première
édition imprimée en 1902 par Stämpfli, Berne.
Colonized by the French in 1830, Algeria was an important French settler colony that, unlike its neighbors, endured a lengthy and
brutal war for independence from 1954 to 1962. The nearly one million Pieds-Noirs (literally “black-feet”) were former French
citizens of Algeria who suffered a traumatic departure from their homes and discrimination upon arrival in France. In response, the
once heterogeneous group unified as a community as it struggled to maintain an identity and keep the memory of colonial Algeria
alive. Remembering French Algeria examines the written and visual re-creation of Algeria by the former French citizens of Algeria
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from 1962 to the present. By detailing the preservation and transmission of memory prompted by this traumatic experience, Amy
L. Hubbell demonstrates how colonial identity is encountered, reworked, and sustained in Pied-Noir literature and film, with the
device of repetition functioning in these literary and visual texts to create a unified and nostalgic version of the past. At the same
time, however, the Pieds-Noirs’ compulsion to return compromises these efforts. Taking Albert Camus’s Le Mythe de Sisyphe
and his subsequent essays on ruins as a metaphor for Pied-Noir identity, this book studies autobiographical accounts by Marie
Cardinal, Jacques Derrida, Hélène Cixous, and Leïla Sebbar, as well as lesser-known Algeria-born French citizens, to analyze
movement as a destabilizing and productive approach to the past.
Je suis, tu es, nous sommes la France raconte le Chibani à ses petits-enfants, dans sa chambre d’hôpital. Atteint d’un mal
mystérieux qu’on appelle la fatigue, persuadé qu’il va rejoindre ses ancêtres, il se hâte de transmettre son histoire, ses racines à
cette jeunesse en quête d’identité. Ils sont pourtant issus de la France des couleurs, leur assure le Chibani, comme son jeune
frère emporté par la tourmente de la vie des quartiers des années plus tôt. Autre temps, autre violence. Les enfants sont vite
captivés par cette histoire, celle de Djamel, Osman et Caroline eux-mêmes partis à la rencontre de leur propre histoire, les uns
allant interviewer les parents des autres. Autre temps autre pudeur. Je suis, tu es, nous sommes la France parce que la France
des couleurs c’est la France tout court. À PROPOS DE L'AUTEUR Dès son adolescence, Farid Galaxie commence à écrire des
textes relatant des faits de société. En 2010, il sort un livre DVD sous le titre L’autre C Ouam paru aux éditions du bout de la rue.
En 2013, De la cité à la télé paraît aux éditions El Ibriz. Et en 2021, il nous propose le roman Je suis, tu es, nous sommes la
France.
Originally published in 1963, this book examines the territorial settlement with Germany at the end of the First World War. It
approaches it from the standpoint of British official attitudes and policy in order to discover the pre-Paris-Peace-Conference
evolution of British governmental thinking on German boundary issues: to bring out the relationship between British attitudes and
those of their allies and to determine British influence on the drafting of the territorial provisions of the ill-fated Treaty of Versailles.
The "Gentleman's magazine" section is a digest of selections from the weekly press; the "(Trader's) monthly intelligencer" section
consists of news (foreign and domestic), vital statistics, a register of the month's new publications, and a calendar of forthcoming
trade fairs.
This collection of essays investigates the fundamental role that the loss of colonial territories at the end of the Ancient Regime and
post-World War II has played in shaping French memories and colonial discourses. In identifying loss and nostalgia as key tropes
in cultural representations, these essays call for a re-evaluation of French colonialism as a discourse informed not just by
narratives of conquest, but equally by its histories of defeat.
Focusing on Messiaen’s relation to history - both his own and the history he engendered - the Messiaen Perspectives volumes convey the
growing understanding of his deep and varied interconnections with his cultural milieux. Messiaen Perspectives 1: Sources and Influences
examines the genesis, sources and cultural pressures that shaped Messiaen’s music. Messiaen Perspectives 2: Techniques, Influence and
Reception analyses Messiaen’s compositional approach and the repercussions of his music. While each book offers a coherent collection in
itself, together these complementary volumes elucidate how powerfully Messiaen was embedded in his time and place, and how his music
resonates ever more today. Messiaen Perspectives 1: Sources and Influences presents many new primary sources, including discussion of
Messiaen’s birdsong cahiers, sketch and archival materials for his Prix de Rome entries and war-time Portique, along with performance
practice insights and theological inspiration in works as diverse as Visions de l’Amen, Harawi, Timbres-durées and the organ Méditations.
The volume places the composer within a broader historical and cultural framework than has previously been attempted, ranging from
specific influences to more general contexts. As a centrepiece, the book includes an examination of the impact of one of the greatest
influences upon Messiaen, Yvonne Loriod.
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