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Jazz Masters Of New Orleans Patlec
Presents a portrait of New Orleans and the history of jazz as revealed in the careers of such jazz musicians as Louis Armstrong
and Sydney Bechet
Portraits of eight popular musicians--Sam Wooding, Jimmy McPartland, Bix Beiderbecke, Bud Freeman, Joe Tarto, Benny Waters,
Freddie Moore, and Jabbo Smith--offer an evocative study of jazz music during the 1920s
In this book Shane discusses and demonstrates all the stylistic elements that set the music of New Orleans apart. Topics include
funk rhythms, muting and 16th-note grooves, the clave, melodic phrases, authentic second line grooves, and Cajun and Zydeco
styles. All the music is demonstrated on the included recording featuring Shane and a group of premier New Orleans musicians.
An encyclopedic reference of African American history and culture.
This volume was the first published jazz teaching method. One of America's greatest musician-teachers, David Baker, shows how
to develop jazz courses and jazz ensembles, with lesson plans, rehearsal techniques, practice suggestions, improvisational ideas,
and ideas for school and private teachers and students.
Drummer, record producer, bandleader, jazz researcher, and cigar-chomping raconteur Barry Martyn is a New Orleans original
who happens to have been born in England. Implausible though this may seem, it makes perfect sense to members of the New
Orleans traditional jazz community, who view themselves as an extended family based on merit as much as nativity. For more
than forty years, Martyn has been a fixture in the Crescent City's jazz scene, laying down the beat for generations of celebrated
musicians and avidly promoting the city's unique musical heritage around the world. In Walking with Legends -- based on over
forty hours of interviews with Martyn by fellow British jazz enthusiast and author Mick Burns -- Martyn reflects upon his life in jazz
and offers a window into a musical world that few have understood, let alone witnessed from the inside. At the age of nineteen,
jazz fanatic Martyn found his way to the Crescent City and began working as a professional drummer in clubs and studios. The
first white man in the United States to join a black musician's union, he eventually started his own record label and recorded
hundreds of jam sessions that today are regarded as classics in Europe. In 1972, he formed the Legends of Jazz, an old-style
New Orleans jazz band that toured the world and took New Orleans jazz into the American showbiz mainstream. Martyn's life story
provides unique intimate glimpses of a vanished generation of New Orleans musicians, including Louis Armstrong, Kid Sheik Cola,
Harold Dejan, Joe Watkins, Albert Nicholas, Kid Thomas, Andrew Blakeney, and many others. Throughout his chronicle, Martyn
highlights the continual clash of cultures that arose from an avid British pupil learning lessons of life and music from elderly African
American strangers who take him under their wing both out of curiosity and self-interest. Together, they find a way to connect
through music, even if the road gets a little bumpy at times. A standard-bearer for New Orleans's jazz drumming tradition, Martyn
remains one of the city's busiest musicians and most avid promoters of New Orleans music. In Walking with Legends, he honors
the legacies of the African American musicians who taught and inspired him and affirms the importance of the human relationships
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that make the music possible.
This is an annotated bibliography of 20th century books through 1983, and is a reworking of American Studies: An Annotated
Bibliography of Works on the Civilization of the United States, published in 1982. Seeking to provide foreign nationals with a
comprehensive and authoritative list of sources of information concerning America, it focuses on books that have an important
cultural framework, and does not include those which are primarily theoretical or methodological. It is organized in 11 sections:
anthropology and folklore; art and architecture; history; literature; music; political science; popular culture; psychology; religion;
science/technology/medicine; and sociology. Each section contains a preface introducing the reader to basic bibliographic
resources in that discipline and paragraph-length, non-evaluative annotations. Includes author, title, and subject indexes. ISBN
0-521-32555-2 (set) : $150.00.
Jazz has always been a genre built on the blending of disparate musical cultures. Latin jazz illustrates this perhaps better than any
other style in this rich tradition, yet its cultural heritage has been all but erased from narratives of jazz history. Told from the
perspective of a long-time jazz insider, Latin Jazz: The Other Jazz corrects the record, providing a historical account that
embraces the genre's international nature and explores the dynamic interplay of economics, race, ethnicity, and nationalism that
shaped it.
Carter tells the story of the hall itself, the personalities who ran it, and above all, the music and musicians of New Orleans.
In this newly expanded edition, more than 4,000 articles cover prominent African and African American individuals, events, trends,
places, political movements, art forms, businesses, religions, ethnic groups, organizations, countries, and more.
Experience the buzz of Bourbon Street and the French Quarter. Savor midnight mystery and simple pleasures. • A personal,
practical perspective for travelers and residents alike • Comprehensive listings of attractions, restaurants, and accommodations •
How to live & thrive in the area—from recreation to relocation • Countless details on shopping, arts & entertainment, and children's
activities
A complete jazz chronology, ESSENTIAL JAZZ delivers a thorough and engaging introduction to jazz and American culture.
Designed for nonmajors, this brief text explores the development of jazz, from its 19th century roots in ragtime and blues, through
swing and bebop, to fusion and contemporary jazz styles. Unique in its up-to-date coverage, one-third of ESSENTIAL JAZZ is
devoted to performers of the 1960s through present-day performers. The text's flexible organization and clear, interesting
presentation are designed to appeal to students with little or no music background. Accessible, informative Listening Guides
provide a rich sociocultural context for each selection, giving both newcomers and aficionados a true feel for the vibrant, everchanging sound of jazz. Important Notice: Media content referenced within the product description or the product text may not be
available in the ebook version.
African Americans' historical roots are encapsulated in the lyrics, melodies, and rhythms of their music. In the 18th and 19th
centuries, African slaves, longing for emancipation, expressed their hopes and dreams through spirituals. Inspired by African
Page 2/9

Read PDF Jazz Masters Of New Orleans Patlec
civilization and culture, as well as religion, art, literature, and social issues, this influential, joyous, tragic, uplifting, challenging, and
enduring music evolved into many diverse genres, including jazz, blues, rock and roll, soul, swing, and hip hop. Providing a lyrical
history of our nation, this groundbreaking encyclopedia, the first of its kind, showcases all facets of African American music
including folk, religious, concert and popular styles. Over 500 in-depth entries by more than 100 scholars on a vast range of topics
such as genres, styles, individuals, groups, and collectives as well as historical topics such as music of the Harlem Renaissance,
the Black Arts Movement, the Civil Rights Movement, and numerous others. Offering balanced representation of key individuals,
groups, and ensembles associated with diverse religious beliefs, political affiliations, and other perspectives not usually
approached, this indispensable reference illuminates the profound role that African American music has played in American
cultural history. Editors Price, Kernodle, and Maxile provide balanced representation of various individuals, groups and ensembles
associated with diverse religious beliefs, political affiliations, and perspectives. Also highlighted are the major record labels,
institutions of higher learning, and various cultural venues that have had a tremendous impact on the development and
preservation of African American music. Among the featured: Motown Records, Black Swan Records, Fisk University, Gospel
Music Workshop of America, The Cotton Club, Center for Black Music Research, and more. With a broad scope, substantial
entries, current coverage, and special attention to historical, political, and social contexts, this encyclopedia is designed specifically
for high school and undergraduate students. Academic and public libraries will treasure this resource as an incomparable guide to
our nation's African American heritage.
Updated by the two living original authors, this new paper edition of New Orleans Yesterday and Today provides information on
recent additions to the New Orleans scene, including countless new restaurants and music venues, casino gambling, the D-Day
Museum, and the Aquarium of the Americas. The book provides a well-rounded sense of New Orleans' unique and multi-faceted
culture and its evolution as a city. In addition to being a help to tourists, the book will provide a refresher history course to New
Orleans natives.
(Music Minus One). Performed by Matt Perrine, bass and Sousaphone Accompaniment: Tim Laughlin's New Orleans All-Stars
Many people consider New Orleans the birthplace of jazz. After all Louis Armstrong was born and played there, as well as Joseph
"King" Oliver, the Dodds Brothers, Sidney Bechet and a roster of players to fill not one but many all-star bands. Louis Prima was a
'child of the Crescent City' as is Harry Connick and Wynton Marsalis. The whole Marsalis clan was raised there, and are all
acknowledged jazz masters, so its reputation as the seminal jazz town has long been acknowledged. We assembled a band of
New Orleans' best players for our times, veterans all of many street parades and steamboat gigs, and asked them to put together
a typical program of New Orleans classics. Under the direction of Tim Laughlin, clarinetist supreme, and led by Connie Jones, Jr.,
one of the great hornmen of this city which boasts so many great players they put together an album of must-hear, must-have
songs that every traditional jazz player cherishes. Hear them now in these perfect renditions. Then join the band on your own
instrument, be it clarinet, trumpet, trombone, tenor, piano, bass or drums as they swing through the French Quarter of New
Page 3/9

Read PDF Jazz Masters Of New Orleans Patlec
Orleans.
First Published in 2006. Routledge is an imprint of Taylor & Francis, an informa company.

This book investigates the conditions which led to a remarkable instance of interracial solidarity known as "half and half,"
an expression used to identify the cooperation and cohesion among 10,000 Black and white dockworkers during the early
twentieth century. Through interracial agreements which divided work and union leadership equally between Blacks and
whites, dockworkers reduced the workload and pace imposed by shipping firms, and formed the basis for the general
dock strike of 1907, described as "one of the most stirring manifestations of labor solidarity in American history."
Rosenberg explores the phenomenon of "half and half" within the context of progressive segregation, as employers
encouraged competition between and division of the races. Rosenberg also probes the nature of longshore work,
dockworkers' views of Jim Crow, and industrial unionist trends, as well as the conclusions drawn by dockers after the
levee race riots of the 1890s--"the working of the white and negro races on terms of equality has been the fruitful source
of most of the trouble on the New Orleans levee."
A Blues Bibliography, Second Edition is a revised and enlarged version of the definitive blues bibliography first published
in 1999. Material previously omitted from the first edition has now been included, and the bibliography has been
expanded to include works published since then. In addition to biographical references, this work includes entries on the
history and background of the blues, instruments, record labels, reference sources, regional variations and lyric
transcriptions and musical analysis. The Blues Bibliography is an invaluable guide to the enthusiastic market among
libraries specializing in music and African-American culture and among individual blues scholars.
Traces the impact of women on the development of jazz and profiles the careers of influential female jazz musicians and
singers
(Music Minus One). Performed by Tim Laughlin, clarinet Accompaniment: Tim Laughlin's New Orleans All-Stars. Many
people consider New Orleans the birthplace of jazz. After all Louis Armstrong was born and played there, as well as
Joseph "King" Oliver, the Dodds Brothers, Sidney Bechet and a roster of players to fill not one but many all-star bands.
Louis Prima was a "child of the Crescent City" as is Harry Connick and Wynton Marsalis. The whole Marsalis clan was
raised there, and are all acknowledged jazz masters, so its reputation as the seminal jazz town has long been
acknowledged. We assembled a band of New Orleans' best players for our times, veterans all of many street parades
and steamboat gigs, and asked them to put together a typical program of New Orleans Classics. Under the direction of
Tim Laughlin, clarinetist supreme, and led by Connie Jones, Jr., one of the great hornmen of this city which boasts so
many great players, they put together an album of must-hear, must-have songs that every traditional jazz player
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cherishes. Hear them now in these perfect renditions. Then join the band on your own instrument, be it clarinet, trumpet,
trombone, tenor, piano, bass or drums as they swing through the French Quarter of New Orleans. Includes newly
engraved solo charts printed on acid-free, ivory paper; and two compact discs featuring complete versions of each tune,
plus a recording of the accompaniments minus the soloist. Also includes slow-tempo versions of most up-tempo pieces
for practice purposes.
The Jazz Masters: Setting the Record Straight features twenty-one conversations with musicians who have had at least
fifty years of professional experience, and several as many as seventy-five. In all, these voices reflect some seventeen
hundred years’ worth of paying dues. Appealing to casual fans and jazz aficionados alike, these interviews have been
carefully, but minimally edited by Peter Zimmerman for sense and clarity, without changing any of the musicians’ actual
words. Five of the interviewees—Dick Hyman, Jimmy Owens, Sonny Rollins, Clark Terry, and Yusef Lateef—have received
the National Endowment for the Arts’ prestigious Jazz Masters Fellowship, attesting to their importance and ability. While
not official masters, the rest are veteran performers willing to share their experiences and knowledge. Artists such as
David Amram, Charles Davis, Clifford Jordan, Valery Ponomarev, and Sandy Stewart, to name a few, open their hearts
and memories and reveal who they are as people. The musicians interviewed for the book range in age from their early
seventies to mid-nineties. Older musicians started their careers during the segregation of the Jim Crow era, while the
youngest came up during the struggle for civil rights. All grapple with issues of race, performance, and jazz's rich
legacies. In addition to performing, touring, and recording, many have composed and arranged, and others have
contributed as teachers, historians, studio musicians, session players, producers, musicians’ advocates, authors,
columnists, poets, and artists. The interviews in The Jazz Masters are invaluable primary material for scholars and will
appeal to musicians inspired by these veterans' stories and their different approaches to music.
Explore the development of jazz music from its nineteenth-century roots in blues and ragtime, through swing and bebop,
to fusion and contemporary jazz styles. JAZZ: THE FIRST 100 YEARS gives you a true feel for the vibrant, everchanging sound of jazz. Learning is made easy with the Audio Primer CD that allows you to hear the key terms, basic
music concepts, and jazz instruments discussed in the book. Key terms, topics for discussion, and the jazz basics
introduction help you master difficult concepts. Important Notice: Media content referenced within the product description
or the product text may not be available in the ebook version.
This is a comprehensive guide to popular music literature, first published in 1986. Its main focus is on American and
British works, but it includes significant works from other countries, making it truly international in scope.
"The best book ever produced about Louis Armstrong by anyone other than the man himself."—Terry Teachout,
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Commentary In the early twentieth century, New Orleans was a place of colliding identities and histories, and Louis
Armstrong was a gifted young man of psychological nimbleness. A dark-skinned, impoverished child, he grew up under
low expectations, Jim Crow legislation, and vigilante terrorism. Yet he also grew up at the center of African American
vernacular traditions from the Deep South, learning the ecstatic music of the Sanctified Church, blues played by street
musicians, and the plantation tradition of ragging a tune. Louis Armstrong's New Orleans interweaves a searching
account of early twentieth-century New Orleans with a narrative of the first twenty-one years of Armstrong's life. Drawing
on a stunning body of first-person accounts, this book tells the rags-to-riches tale of Armstrong's early life and the social
and musical forces that shaped him. The city and the musician are both extraordinary, their relationship unique, and their
impact on American culture incalculable. Some images in this ebook are not displayed owing to permissions issues.
Southern music has flourished as a meeting ground for the traditions of West African and European peoples in the region, leading
to the evolution of various traditional folk genres, bluegrass, country, jazz, gospel, rock, blues, and southern hip-hop. This muchanticipated volume in The New Encyclopedia of Southern Culture celebrates an essential element of southern life and makes
available for the first time a stand-alone reference to the music and music makers of the American South. With nearly double the
number of entries devoted to music in the original Encyclopedia, this volume includes 30 thematic essays, covering topics such as
ragtime, zydeco, folk music festivals, minstrelsy, rockabilly, white and black gospel traditions, and southern rock. And it features
174 topical and biographical entries, focusing on artists and musical outlets. From Mahalia Jackson to R.E.M., from Doc Watson to
OutKast, this volume considers a diverse array of topics, drawing on the best historical and contemporary scholarship on southern
music. It is a book for all southerners and for all serious music lovers, wherever they live.
An historical survey of jazz. This ebook is a static version of an article from Grove Music Online, a continuously updated online
resource, offering comprehensive coverage of the world’s music written by leading scholars. For more information, visit
www.oxfordmusiconline.com.
"The Jazz Masters: Setting the Record Straight features twenty-one conversations with musicians who have had at least fifty years
of professional experience, and several as many as seventy-five. In all, these voices reflect some seventeen hundred years' worth
of paying dues. Appealing to casual fans and jazz aficionados alike, these interviews have been carefully, but minimally edited by
Peter Zimmerman for sense and clarity, without changing any of the musicians' actual words. Five of the interviewees-Dick
Hyman, Jimmy Owens, Sonny Rollins, Clark Terry, and Yusef Lateef-have received the National Endowment for the Arts'
prestigious Jazz Masters Fellowship, attesting to their importance and ability. While not official masters, the rest are veteran
performers willing to share their experiences and knowledge. Artists such as David Amram, Charles Davis, Clifford Jordan, Valery
Ponomarev, and Sandy Stewart, to name a few, open their hearts and memories and reveal who they are as people. The
musicians interviewed for the book range in age from their early seventies to mid-nineties. Older musicians started their careers
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during the segregation of the Jim Crow era, while the youngest came up during the struggle for civil rights. All grapple with issues
of race, performance, and jazz's rich legacies. In addition to performing, touring, and recording, many have composed and
arranged, and others have contributed as teachers, historians, studio musicians, session players, producers, musicians'
advocates, authors, columnists, poets, and artists. The interviews in The Jazz Masters are invaluable primary material for scholars
and will appeal to musicians inspired by these veterans' stories and their different approaches to music"-A detailed history of a New Orleans landmark. Congo Square is an iconic location in New Orleans culture, filled with the echoes of
jazz and the footsteps of modern dance. Brimming with the rich history of the city, this auspicious landmark traces its origins back
to the 1740s. A popular gathering place for African-Americans, the square hosted public markets, musical events, and even the
Congo Circus throughout its history. Johnson's detailed analysis of the development of the landmark places the deep-set culture of
both the African-American community and the roots of New Orleans music firmly in the heart of Congo Square.
Kenney offers a wide-ranging look at jazz in the Windy City revealing how Chicago became the major centre of jazz in the 1920s,
one of the most vital periods in the history of the music.
This is the first biography of jazz trumpeter and singer, Henry 'Red' Allen, long regarded as Louis Armstrong's chief rival. Both men
were born in New Orleans and shared an African-American heritage, but their social backgrounds were quite different. Whereas
Armstrong made many best-selling records, Allen never achieved hit parade success but gradually built up a durable international
following--today, dozens of his CDs are widely available. As a close friend, Chilton reveals Allen's personality, as well as analyzing
his magnificent recordings. The intriguing contrast between Allen's spectacular performance showmanship and his off-stage
reticence is dealt with, and fascinating details of Allen's early life in New Orleans and on the Mississippi riverboats are brought to
life. Allen's popularity has increased each year since his death in 1967; his latter day tours of Europe are still regarded as being
among the most successful by any visiting jazz musician. The background details of all the periods of Allen's varied career are
dealt with, including his work with King Oliver, Luis Russell, Fletcher Henderson, Kid Ory, and Louis Armstrong. The book also
contains a selected discography.
Accessible and affordable illustrated biography
New Orleans is a kind of Mecca for jazz pilgrims, as Whitney Balliett once wrote. This memoir tells the story of one aspiring
pilgrim, Clive Wilson, who fell in love with New Orleans jazz in his early teens while in boarding school in his native England. It is
also his story of gradually becoming disenchanted with his family and English environment and, ultimately, finding acceptance and
a new home in New Orleans. The timing of his arrival, at age twenty-two, just a few weeks after the signing of the 1964 Civil Rights
Act and the end of legal segregation, placed him in a unique position with the mostly African American musicians in New Orleans.
They showed him around, brought him into their lives, gave him music lessons, and even hired him to play trumpet in brass bands.
In short, Wilson became more than a pilgrim; he became an apprentice, and for the first time, legally, in New Orleans, he could
make that leap. Time of My Life: A Jazz Journey from London to New Orleans tells the story of Wilson’s journey as he discovers
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the contrast between his imagined New Orleans and its reality. Throughout, he delivers his impressions and interactions with such
local musicians as “Fat Man” Williams, Manuel Manetta, Punch Miller, and Billie and DeDe Pierce. As his playing improves,
invitations to play in local bands increase. Eventually, he joins in the jam and, by doing so, integrates the Original Tuxedo Jazz
Band, which had been in continuous existence since 1911. Except for a brief epilogue, this memoir ends in 1979, when Wilson
assembles his own band for the first time, the Original Camellia Jazz Band, with musicians who had been among his heroes when
he first arrived in New Orleans.
"Documented with great care and affection, this book is filled with revelations about the intermingling of peoples, styles of music, business
interests, night-life pleasures, and the strange ways lived experience shaped black music as America's music in California." —Charles Keil, coauthor of Music Grooves
Jazz is a music born in the United States and formed by a combination of influences. In its infancy, jazz was a melting pot of military brass
bands, work songs and field hollers of the United States slaves during the 19th century, European harmonies and forms, and the rhythms of
Africa and the Caribbean. Later, the blues and the influence of Spanish and French Creoles with European classical training nudged jazz
further along in its development. As it moved through the swing era of the 1930s, bebop of the 1940s, and cool jazz of the 1950s, jazz
continued to serve as a reflection of societal changes. During the turbulent 1960s, freedom and unrest were expressed through Free Jazz
and the Avant Garde. Popular and world music have been incorporated and continue to expand the impact and reach of jazz. Today, jazz is
truly an international art form. This second edition of Historical Dictionary of Jazz contains a chronology, an introduction, and an extensive
bibliography. The dictionary section has over 1,500 cross-referenced entries on musicians, styles of jazz, instruments, recording labels,
bands and bandleaders, and more. This book is an excellent resource for students, researchers, and anyone wanting to know more about
Jazz.
Jazz is the foundation of all American music. Starting out as a rhythmic revolution in New Orleans, jazz morphed into big band swing, bebop,
and rhythm-and-blues, while its ideas of groove and improvisation became integral to soul and rock, then funk and hip-hop. This book
focuses on jazz's development in the African-American communities of five cities - New Orleans, Chicago, Kansas City, New York, and Los
Angeles - through a combination of urban studies, historical context, and key profiles of major figures. It is also a listening guide: curated
playlists illuminate the dynamic interaction of solo and group, blues and grooves, improvisation and ensemble swinging. Jazz masters taught
the planet's musicians how to find their own individual voices and then to risk this in dynamic conversation with others. Jazz is a story of art,
culture, race, freedom, aesthetics, politics, struggle, and self-expression.
First published in 1984 and reissued to coincide withthe publication of the second volume, this selection of the 250 best jazz records traces
the earliest roots of the music to the beginnings of the modern jazz era. Volume One's focus is on LP collections of 78 rpm originals and
nearly every significant musician--both familiar and obscure--of early 20th-century jazz is listed. For each record listed, full details of
personnel, recording dates and locations are provided.
Chronicles the origins of jazz in the Black community, introduces the major artists, and shows its influence on other areas
In 1803, President Thomas Jefferson acquired 828,000 square miles of French territory in what became known as the Louisiana Purchase.
Although today Louisiana makes up only a small portion of this immense territory, this exceptional state embraces a larger-than-life history
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and a cultural blend unlike any other in the nation. Louisiana Culture from the Colonial Era to Katrina, a collection of fourteen essays
compiled and edited by John Lowe, captures all of the flavor and richness of the state’s heritage, illuminating how Louisiana, despite its
differences from the rest of the United States, is a microcosm of key national concerns—including regionalism, race, politics, immigration,
global connections, folklore, musical traditions, ethnicity, and hybridity. Divided into five parts, the volume opens with an examination of
Louisiana’s origins, with pieces on Native Americans, French and German explorers, and slavery. Two very different but complementary
essays follow with investigations into the ongoing attempts to define Creoles and creolization. No collection on Louisiana would be complete
without attention to its remarkable literary traditions, and several contributors offer tantalizing readings of some of the Pelican State’s most
distinguished writers—a dazzling array of artists any state would be proud to claim. The volume also includes pieces on a couple of eccentric
mythologies distinct to Louisiana and explorations of Louisiana’s unique musical heritage. Throughout, the international slate of contributors
explores the idea of place, particularly the concept of Louisiana as the center of the Caribbean wheel, where Cajuns, Creoles, Cubans,
Haitians, Jamaicans, and others are part of a New World configuration, connected by their linguistic identity, landscape and climate, religion,
and French and Spanish heritage. A poignant conclusion considers the devastating impact of Hurricanes Katrina and Rita and what the
storms mean for Louisiana’s cultural future. A rich portrait of Louisiana culture, this volume stands as a reminder of why that culture must be
preserved.
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