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CRADLE AND ALL is a smart, pitch-perfect play that is a cut-to-the-bone look at how babies can expose secrets their parents want hidden.
With evident humor, Goldfarb has churned up all those little things that drive couples crazy. The play often feels so A contemporary
companion piece to The Temperamentals, this engrossing three-character drama addresses the struggle for many to accept their
homosexuality while adhering to their religious beliefs, in this case those of Orthodox Judaism...The play explores
This collection of four plays, set in Port Elizabeth, South Africa, portrays tense family relationships or situations against a background of wider
suffering and tensions, engaging our sympathies for South Africans of all races.
"Albert Wertheim's study of Fugard's plays is both extremely insightful and beautifully written... This book is aimed not only at teachers,
students, scholars, and performers of Fugard but also at the person who simply loves going to see a Fugard play at the theatre." -- Nancy
Topping Bazin, Eminent Scholar and Professor Emerita, Old Dominion University Athol Fugard is considered one of the most brilliant,
powerful, and theatrically astute of modern dramatists. The energy and poignancy of his work have their origins in the institutionalized racism
of his native South Africa, and more recently in the issues facing a new South Africa after apartheid. Albert Wertheim analyzes the form and
content of Fugard's dramas, showing that they are more than a dramatic chronicle of South African life and racial problems. Beginning with
the specifics of his homeland, Fugard's plays reach out to engage more far-reaching issues of human relationships, race and racism, and the
power of art to evoke change. The Dramatic Art of Athol Fugard demonstrates how Fugard's plays enable us to see that what is performed on
stage can also be performed in society and in our lives; how, inverting Shakespeare, Athol Fugard makes his stage the world.
Fresh perspectives on political theater and its essential contribution to contemporary culture. Focused studies of individual plays complement
broad-based discussions of the place of theater in a radically democratic society. This consistently challenging collection describes the art of
change confronting the actual processes of change. 17 photos.
In December 2000, Pumla Lolwana pulled her three children close to her body and stepped in front of a train on the railway tracks between
Philippi and Nyanga on the Cape Flats, South Africa. This true story demanded Athol Fugard's attention and compelled him to write The Train
Driver; a beautiful and haunting play of redemptive power. The Train Driver received its UK premiere at Hampstead Theatre, London, in
November 2010. 'Brave, confrontational and tender . . . Essential theatre viewing.' Sunday Times, South Africa
A South African pastor and a young teacher from Cape Town battle over the fate of an eccentric elderly widow.
Barney Simon (1932–1995) was the legendary artistic director, writer, and co-creator ofthe Market Theatre in Johannesburg, one of the most
influential and distinguished theatres in South Africa and the world. He workshopped, wrote, and directed unforgettable and pertinent plays in
his quest to "hold a mirror up high to society." These works stand as a testament to South Africa’s recent history. Here are 80 testaments
from international artists about Barney’s often mysterious creative process. Barney was especially known for his famous "orange exercise."
Through a single orange,he communicated lessons ofdetail,care, and respect. With full-color illustrations throughout, this is an essential book
for students and teachers of theatrical expression, and indeed for anyone who strives to understand their own voice. With the passing of a
decade of democracy in South Africa, The World in an Orange is a record of the last years of apartheid and the role of the arts community in
bringing it down.
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The search for a means to an end to apartheid erupts into conflict between a black township youth and his "old-fashioned" black teacher.
Dans la maison d'une famille afrikaner, quelque part en Afrique du Sud, Johnnie, un jeune homme, attend. Il parle de sa vie, de ses rêves, il
parle de son père, malade, dans la chambre voisine.
Drawing on recent post-structuralist and cultural materialist concepts, Orkin (English, Witwatersrand U., South Africa) examines how South
African drama over the past several decades has constructed the subject and the landscape, presented the body, and sometimes sought to
define a national culture. He considers both individual playwrights and theatre companies. Distributed in Anglo-America by St. Martin's. Paper
edition (unseen), $16.95. Annotation copyrighted by Book News, Inc., Portland, OR
Something strange happens when the past comes crushing into you, right in the present. April, 1980. The British colony of Rhodesia
becomes the independent nation of Zimbabwe. A born-free, Tonderai Munyevu is part of the hopeful next generation from a country with a
new leader, Robert Mugabe. Mugabe, My Dad and Me charts the rise and fall of one of the most controversial politicians of the 20th century
through the lens of Tonderai's family story and his relationship with his father. Interspersing storytelling with Mugabe's unapologetic
speeches, this high-voltage one man show is a blistering exploration of identity and what it means to return 'home'.
Presented by the Adelaide Festival Centre Trust at the Space from August 11-20, 1976, starring Anthony Wheeler and Olive Bodill.
"Albert Wertheim's study of Fugard's plays is both extremely insightful and beautifully written... This book is aimed not only at teachers,
students, scholars, and performers of Fugard but also at the person who simply loves going to see a Fugard play at the theatre." --Nancy
Topping Bazin, Eminent Scholar and Professor Emerita, Old Dominion University Athol Fugard is considered one of the most brilliant,
powerful, and theatrically astute of modern dramatists. The energy and poignancy of his work have their origins in the institutionalized racism
of his native South Africa, and more recently in the issues facing a new South Africa after apartheid. Albert Wertheim analyzes the form and
content of Fugard's dramas, showing that they are more than a dramatic chronicle of South African life and racial problems. Beginning with
the specifics of his homeland, Fugard's plays reach out to engage more far-reaching issues of human relationships, race and racism, and the
power of art to evoke change. The Dramatic Art of Athol Fugard demonstrates how Fugard's plays enable us to see that what is performed on
stage can also be performed in society and in our lives; how, inverting Shakespeare, Athol Fugard makes his stage the world.
Two Black scavengers emerge from the underbrush loaded with their total possessions: the makings of a shack and a battery of pots and
pans, but nothing to cook in them.
These three Port Elizabeth plays, which established South African playwright Athol Fugard's international reputation more than twenty years
ago, examine with passion and grace close family relationships strained almost unendurably by the harshest of economic and political
conditions. "A rare playwright, who could be a primary candidate for either the Nobel Prize in Literature or the Nobel Peace Prize."--Mel
Gussow, The New Yorker
One of the most striking features of cultural life in South Africa has been the extent to which one area of cultural practice - theatre - has more
than any other testified to the present condition of the country, now in transition between its colonial past and a decolonized future. But in
what sense and how far does the critical force of theatre in South Africa as a mode of intervention continue? In the immediate post-election
moment, theatre seemed to be pursuing an escapist, nostalgic route, relieved of its historical burden of protest and opposition. But, as the
contributors to this volume show, new voices have been emerging, and a more complex politics of the theatre, involving feminist and gay
initiatives, physical theatre, festival theatre and theatre-for-education, has become apparent. Both new and familiar players in South African
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theatre studies from around the world here respond to or anticipate the altered conditions of the country, while exploring the notion that
theatre continues to 'intervene.' This broad focus enables a wide and stimulating range of approaches: contributors examine strategies of
intervention among audiences, theatres, established and fledgling writers, canonical and new texts, traditional and innovative critical
perspectives. The book concludes with four recent interviews with influential practitioners about the meaning and future of theatre in South
Africa: Athol Fugard, Fatima Dike, Reza de Wet, and Janet Suzman.
A playwright whose work is appreciated on a global scale, Athol Fugard's plays have done more to document and provide a cultural
commentary on Apartheid-era South Africa than any other writer in the last century. Using mostly migrant workers and township dwellers, and
staging guerrilla-raid productions in black areas, Fugard frequently came into conflict with the government, forcing him to take his work
overseas. Consequently, powerful plays such as The Blood Knot, Sizwe Banzi is Dead, and Master Harold... and the boys came to broadcast
the inequities of the Apartheid-era to the world. Fugard's work retains an insistent influence, and is studied and performed the world over.
Alan Shelley's study is an accessible but profound analysis of the man, his work and its influence, the social injustices that drive him, and the
lives of those who people his remarkable plays.
First performed in 1965, this play seeks to rise above political issues to explore themes of personal freedom and self-realization. It is aimed at
students of 20th century drama, South African literature and readers with an interest in contemporary theatre and politics of South Africa.

First published in 1994. Routledge is an imprint of Taylor & Francis, an informa company.
Two former political activists confront each other and the events which led to their sudden falling-out years ago.
New York magazine was born in 1968 after a run as an insert of the New York Herald Tribune and quickly made a place for itself
as the trusted resource for readers across the country. With award-winning writing and photography covering everything from
politics and food to theater and fashion, the magazine's consistent mission has been to reflect back to its audience the energy and
excitement of the city itself, while celebrating New York as both a place and an idea.
Developed in workshops with award-winning actors, these are the works in Fugard's canon that most directly confront the
dehumanizing brutality of apartheid. Includes: Sizwe Bansi is Dead, The Island, and Statements After an Arrest Under the
Immorality Act.
An argument between Master Harold, a seventeen-year-old South African, and Sam, the black man employed at Harold's mother's
restaurant, makes them reevaluate their friendship.
The Modern Monologue in two volumes, one for men and one for women, is an exciting selection of speeches drawn from the
landmark plays of the 20th century. The great playwrights of the British, American and European theatre-- and the plays most
constantly performed on stage throughout the world--are represented in this unique collection. Monologues of all types--both
serious and comic, realistic and absurdist--provide a dynamic challenge for all actors: the student, the amateur and the
professional. A fuller appreciation of each speech is enhanced by the editors' introduction and commentaries that set the plays and
individual speeches in their dramatic and performance contexts.
A Study Guide for Athol Fugard's "Boesman & Lena," excerpted from Gale's acclaimed Drama For Students. This concise study
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guide includes plot summary; character analysis; author biography; study questions; historical context; suggestions for further
reading; and much more. For any literature project, trust Drama For Students for all of your research needs.
A play about two brothers who lose themselves in illusory hopes and dreams. Naive optimism and self-delusion finally give way to
self-reflection and consciousness, and the brothers abandon their role-playing and embrace their brotherhood.
Two women meet in a small Karoo village after the funeral of David, the man they both loved. One is white and was his wife. The
other is black and the mother of his child. David, who was driven into exile because of his political activism against apartheid,
reappears in the searing memories of the women. During a hot afternoon of truth and reconciliation, treaties of love are painfully
hammered out. The young confront the old, and what is hope for these individuals is hope for the new South Africa. ?
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