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The National Endowment for the Arts is often accused of embodying a liberal agenda within the American government. This text assesses the
leadership and goals of Presidents Kennedy through Carter, as well as Congress and the National Council on Arts, covering the players who
created national arts policy.
This book provides a fascinating re-assessment of our view of the Wilson governments of 1964-1970. This new text draws on newly available
sources, across the range of British government, and for the first time looks at the whole range of political and state activity. This critical
appraisal provides a fascinating case study of British government in action in this key period of British History. This book was previously
published as a special issue of the leading journal Contemporary British History. It is an excellent resource for students of governance,
foreign policy, economics and social policy.
A New York Times Notable Book Arthur Gelb was hired by The New York Times in 1944 as a night copyboy—the paper’s lowliest position.
Forty-five years later, he retired as its managing editor. Along the way, he exposed crooked cops and politicians, mentored a generation of
our most-talented journalists, was the first to praise the as-yet-undiscovered Woody Allen and Barbra Streisand, and brought Joe Papp
instant recognition. From D-Day to the liberation of the concentration camps, from the agony of Vietnam to the resignation of a President,
from the fall of Joe McCarthy to the rise of the “Woodstock Nation,” Gelb gives an insider’s take on the great events of this nation's
history—what he calls “the happiest days of my life.”
Investigations of how the global Cold War shaped national scientific and technological practices in fields from biomedicine to rocket science.
The Cold War period saw a dramatic expansion of state-funded science and technology research. Government and military patronage
shaped Cold War technoscientific practices, imposing methods that were project oriented, team based, and subject to national-security
restrictions. These changes affected not just the arms race and the space race but also research in agriculture, biomedicine, computer
science, ecology, meteorology, and other fields. This volume examines science and technology in the context of the Cold War, considering
whether the new institutions and institutional arrangements that emerged globally constrained technoscientific inquiry or offered greater
opportunities for it. The contributors find that whatever the particular science, and whatever the political system in which that science was
operating, the knowledge that was produced bore some relation to the goals of the nation-state. These goals varied from nation to nation;
weapons research was emphasized in the United States and the Soviet Union, for example, but in France and China scientific independence
and self-reliance dominated. The contributors also consider to what extent the changes to science and technology practices in this era were
produced by the specific politics, anxieties, and aspirations of the Cold War. Contributors Elena Aronova, Erik M. Conway, Angela N. H.
Creager, David Kaiser, John Krige, Naomi Oreskes, George Reisch, Sigrid Schmalzer, Sonja D. Schmid, Matthew Shindell, Asif A. Siddiqi,
Zuoyue Wang, Benjamin Wilson
Uses the newspaper's archives to examine the past one hundred years of the New York times, and looks at the qualities that have given it its
unique character
Art, Politics and Dissent provides a counter history to conventional accounts of American art. Close historical examinations of particular
events in Los Angeles and New York in the 1960s are interwoven with discussion of the location of these events, normally marginalized or
overlooked, in the history of cultural politics in the United States during the postwar period.
Franklin Murphy? It's not a name that is widely known; even during his lifetime the public knew little of him. But for nearly thirty years, Murphy
was the dominant figure in the cultural development of Los Angeles. Behind the scenes, Murphy used his role as confidant, family friend, and
advisor to the founders and scions of some of America's greatest fortunes—Ahmanson, Rockefeller, Ford, Mellon, and Annenberg—to direct
the largesse of the wealthy into cultural institutions of his choosing. In this first full biography of Franklin D. Murphy (1916-994), Margaret
Leslie Davis delivers the compelling story of how Murphy, as chancellor of UCLA and later as chief executive of the Times Mirror media
empire, was able to influence academia, the media, and cultural foundations to reshape a fundamentally provincial city. The Culture Broker
brings to light the influence of L.A.'s powerful families and chronicles the mixed motives behind large public endeavors. Channeling more than
one billion dollars into the city's arts and educational infrastructure, Franklin Murphy elevated Los Angeles to a vibrant world-class city
positioned for its role in the new era of global trade and cross-cultural arts.

The Commemoration of Women in the United States examines the public memorialization of women in the US over the
past century, with a particular focus on the late twentieth century and early twenty first. The analysis centers on six case
examples of memorialization, and explores broad themes of cultural representation. Bergman argues that the
construction, or relocation, of a series of prominent national memorials together form a significant moment of change in
the ways in which women are commemorated in the US. The historic and present-day challenges facing such
commemoration are examined, with reference to broader political debates. The case examples explored are the Women
in the Military Service for America Memorial; the Women’s Rights National Historic Park; the Vietnam Veterans
Women’s Memorial; the Rosie the Riveter WWII Home Front National Historical Park; the Eleanor Roosevelt Statue in
the Franklin Delano Roosevelt Memorial; and the Portrait Monument of Susan B. Anthony, Lucretia Mott, and Elizabeth
Cady Stanton. Providing insightful and grounded analysis of the history and practice of the commemoration of women in
the US, this book makes useful reading for a range of scholars and students in subjects including heritage studies,
communication studies, and history.
Today the Museum of Modern Art is widely recognized for establishing the canon of modern art; yet in its early years, the
museum considered modern art part of a still unfolding experiment in contemporary visual production. By bracketing
MoMA's early history from its later reputation, this book explores the ways the Museum acted as a laboratory to set an
ambitious agenda for the exhibition of a multidisciplinary idea of modern art. Between its founding in 1929 and its 20th
anniversary in 1949, MoMA created the first museum departments of architecture and design, film, and photography in
the country, marshaled modern art as a political tool, and brought consumer culture into a versatile yet institutional
context. Encompassing 14 essays that investigate the diversity of modern art, this volume demonstrates how MoMA's
programming shaped a version of modern art that was not elitist but fundamentally intertwined with all levels of cultural
production.
"Seventy of Forster's BBC broadcasts trace his evolution from novelist to skillful cultural critic, revealing his vitality and
importance as an astute critic of contemporary literature--from Joyce to Steinbeck to Tagore--and a political activist for
India
Cultural economics has become well established as a subject of interest for students and teachers of courses ranging
from economics to arts administration as well as for policy-makers and practitioners in the creative industries. Digitisation
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has had a tremendous impact on many areas of the creative economy and the third edition of this popular book fully
reflects it.
The New York Times bestseller Shortlisted for the 2020 Financial Times & McKinsey Business Book of the Year Netflix
cofounder Reed Hastings reveals for the first time the unorthodox culture behind one of the world's most innovative,
imaginative, and successful companies There has never before been a company like Netflix. It has led nothing short of a
revolution in the entertainment industries, generating billions of dollars in annual revenue while capturing the
imaginations of hundreds of millions of people in over 190 countries. But to reach these great heights, Netflix, which
launched in 1998 as an online DVD rental service, has had to reinvent itself over and over again. This type of
unprecedented flexibility would have been impossible without the counterintuitive and radical management principles that
cofounder Reed Hastings established from the very beginning. Hastings rejected the conventional wisdom under which
other companies operate and defied tradition to instead build a culture focused on freedom and responsibility, one that
has allowed Netflix to adapt and innovate as the needs of its members and the world have simultaneously transformed.
Hastings set new standards, valuing people over process, emphasizing innovation over efficiency, and giving employees
context, not controls. At Netflix, there are no vacation or expense policies. At Netflix, adequate performance gets a
generous severance, and hard work is irrelevant. At Netflix, you don’t try to please your boss, you give candid feedback
instead. At Netflix, employees don’t need approval, and the company pays top of market. When Hastings and his team
first devised these unorthodox principles, the implications were unknown and untested. But in just a short period, their
methods led to unparalleled speed and boldness, as Netflix quickly became one of the most loved brands in the world.
Here for the first time, Hastings and Erin Meyer, bestselling author of The Culture Map and one of the world’s most
influential business thinkers, dive deep into the controversial ideologies at the heart of the Netflix psyche, which have
generated results that are the envy of the business world. Drawing on hundreds of interviews with current and past Netflix
employees from around the globe and never-before-told stories of trial and error from Hastings’s own career, No Rules
Rules is the fascinating and untold account of the philosophy behind one of the world’s most innovative, imaginative, and
successful companies.
Five women revolutionize the modern art world in postwar America in this "gratifying, generous, and lush" true story from
a National Book Award and Pulitzer Prize finalist (Jennifer Szalai, New York Times). Set amid the most turbulent social
and political period of modern times, Ninth Street Women is the impassioned, wild, sometimes tragic, always exhilarating
chronicle of five women who dared to enter the male-dominated world of twentieth-century abstract painting -- not as
muses but as artists. From their cold-water lofts, where they worked, drank, fought, and loved, these pioneers burst open
the door to the art world for themselves and countless others to come. Gutsy and indomitable, Lee Krasner was a hellraising leader among artists long before she became part of the modern art world's first celebrity couple by marrying
Jackson Pollock. Elaine de Kooning, whose brilliant mind and peerless charm made her the emotional center of the New
York School, used her work and words to build a bridge between the avant-garde and a public that scorned abstract art
as a hoax. Grace Hartigan fearlessly abandoned life as a New Jersey housewife and mother to achieve stardom as one
of the boldest painters of her generation. Joan Mitchell, whose notoriously tough exterior shielded a vulnerable artist
within, escaped a privileged but emotionally damaging Chicago childhood to translate her fierce vision into magnificent
canvases. And Helen Frankenthaler, the beautiful daughter of a prominent New York family, chose the difficult path of the
creative life. Her gamble paid off: At twenty-three she created a work so original it launched a new school of painting.
These women changed American art and society, tearing up the prevailing social code and replacing it with a doctrine of
liberation. In Ninth Street Women, acclaimed author Mary Gabriel tells a remarkable and inspiring story of the power of
art and artists in shaping not just postwar America but the future.
The Routledge Handbook of Events explores and critically evaluates the debates and controversies associated with this
rapidly expanding discipline. It brings together leading specialists from range of disciplinary backgrounds and
geographical regions, to provide state-of-the-art theoretical reflection and empirical research on the evolution of the
subject. It is the first major study to examine what events is as a discipline in the twenty-first century, its significance in
contemporary society and growth as a mainstream subject area. The book is divided in to five inter-related sections.
Section one evaluates the evolution of events as a discipline and defines what events studies is. Section two critically
reviews the relationship between events and other disciplines such as tourism and sport. Section three focuses on the
management of events, section four evaluates the impacts of events from varying political, social and environmental
perspectives and section five examines the future direction of growth in event-related education and research. It offers
the reader a comprehensive synthesis of this field, conveying the latest thinking and research. The text will provide an
invaluable resource for all those with an interest in Events Studies, encouraging dialogue across disciplinary boundaries
and areas of study.
Using an historic and contemporary analysis, Cultural Planning examines how and why the cultures have been planned
and the extent to which cultural amenities have been considered in town planning. From its ancient roots in the cities of
classical Athenian, Roman and Byzantium empires, to the European Renaissance, public culture shows both an historic
continuity and contemporary response to economic and social change. Whilst the arts are considered an extension of
welfare provision and human rights, the creative industries and cultural tourism are also vital for economic growth and
employment in the post-industrial age. However, the new 'Grand Projects', which look to the arts as an element of urban
regeneration, tend to be at the cost of both local cultural amenities and a culturally diverse society. Cultural Planning is
the first book on the planning of the arts and culture and the interaction between the state arts policy, the cultural
economy and town and city planning. It uses case studies and examples from Europe, North America and Asia. The book
calls for the adoption of consultative planning policy, distributive models and a more integrated approach to both culture
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and urban design, to prevent the reinforcement of existing geographical and cultural divides.
How does a country in the process of becoming a world power prepare its citizens for the responsibilities of global
leadership? In Improvised Continent, Richard Cándida Smith answers this question by illuminating the forgotten story of
how, over the course of the twentieth century, cultural exchange programs, some run by the government and others by
philanthropies and major cultural institutions, brought many of the most important artists and writers of Latin America to
live and work in the United States. Improvised Continent is the first book to focus on cultural exchange inside the United
States and how Americans responded to Latin American writers and artists. Moving masterfully between the history of
ideas, biography, institutional history and politics, and international relations, and engaging works in French, German,
Spanish, and Portuguese, Cándida Smith synthesizes over seventy years of Pan-American cultural activity in the United
States. The stories behind Diego Rivera's murals, the movies of Alejandro G. Iñárritu, the poetry of Gabriela Mistral, the
photography of Genevieve Naylor, and the novels of Carlos Fuentes—these works and artists, along with many others,
challenged U.S. citizens about their place in the world and about the kind of global relations the country's interests could
allow. Improvised Continent provides a profoundly compassionate portrayal of the Latin American artists and writers who
believed their practices might create a more humane world.
A sustained critical assessment of southern folk art and self-taught art and artists
This thesis comparatively investigates into thecross-border enforcementof claims to misappropriated cultural objects
initiated by states. It identifies and categorises sovereign rights in cultural property, and discusses the legal mechanisms
tosuccessfully implementthese rights in foreign courts. The results may be used by government officials, museum
officials, lawyers, art historians, archaeologists, art dealers, academics.
At the height of the ideological antagonism of the Cold War, the U.S. State Department unleashed an unexpected tool in
its battle against Communism: jazz. From 1956 through the late 1970s, America dispatched its finest jazz musicians to
the far corners of the earth, from Iraq to India, from the Congo to the Soviet Union, in order to win the hearts and minds of
the Third World and to counter perceptions of American racism. Penny Von Eschen escorts us across the globe,
backstage and onstage, as Dizzy Gillespie, Louis Armstrong, Duke Ellington, and other jazz luminaries spread their
music and their ideas further than the State Department anticipated. Both in concert and after hours, through political
statements and romantic liaisons, these musicians broke through the government's official narrative and gave their
audiences an unprecedented vision of the black American experience. In the process, new collaborations developed
between Americans and the formerly colonized peoples of Africa, Asia, and the Middle East--collaborations that fostered
greater racial pride and solidarity. Though intended as a color-blind promotion of democracy, this unique Cold War
strategy unintentionally demonstrated the essential role of African Americans in U.S. national culture. Through the tales
of these tours, Von Eschen captures the fascinating interplay between the efforts of the State Department and the
progressive agendas of the artists themselves, as all struggled to redefine a more inclusive and integrated American
nation on the world stage.
A Place That Matters Yet unearths the little-known story of Johannesburg’s MuseumAfrica, a South African history
museum that embodies one of the most dynamic and fraught stories of colonialism and postcolonialism, its life spanning
the eras before, during, and after apartheid. Sara Byala, in examining this story, sheds new light not only on racism and
its institutionalization in South Africa but also on the problems facing any museum that is charged with navigating colonial
history from a postcolonial perspective. Drawing on thirty years of personal letters and public writings by museum founder
John Gubbins, Byala paints a picture of a uniquely progressive colonist, focusing on his philosophical notion of “threedimensional thinking,” which aimed to transcend binaries and thus—quite explicitly—racism. Unfortunately, Gubbins died
within weeks of the museum’s opening, and his hopes would go unrealized as the museum fell in line with emergent
apartheid politics. Following the museum through this transformation and on to its 1994 reconfiguration as a postapartheid institution, Byala showcases it as a rich—and problematic—archive of both material culture and the ideas that
surround that culture, arguing for its continued importance in the establishment of a unified South Africa.
Discover the fascinating true crime stories of JonBenét Ramsey, the Black Dahlia, the Isabella Stewart Gardner Museum
theft, the Amber Alert case, the Cleveland Torso Murders, and more—a must-read for murderinos, armchair detectives,
and online sleuths of all kinds! From mystifying heists to shocking murders, Cold Cases: A True Crime Collection features
case file facts, fascinating details, and chilling testimonies of the world’s most famous cold cases. Written for true crime
junkies who love to speculate on the facts and theories surrounding their favorite cases, this book reads like you’re
having a conversation with a friend or listening to your favorite crime podcast. Each chapter delves deep into the facts,
while also illuminating the many theories surrounding these mysteriously fascinating cases: - The Zodiac Killer - The
disappearance of Natalee Holloway - The murder of JonBenét Ramsey - The Isabella Stewart Gardner Museum heist The Kingsbury Run murders, aka the Cleveland Torso murders - The Black Dahlia murder - The Freeway Phantom
murders - D. B. Cooper’s airplane heist - The Amber Alert case (the death of Amber Hagerman) - The Golden State
Killer
American art museums flourished in the late twentieth century, and the impresario leading much of this growth was J.
Carter Brown, director of the National Gallery of Art in Washington, DC, from 1969 to 1992. Along with S. Dillon Ripley,
who served as Smithsonian secretary for much of this time, Brown reinvented the museum experience in ways that had
important consequences for the cultural life of Washington and its visitors as well as for American museums in general. In
Capital Culture, distinguished historian Neil Harris provides a wide-ranging look at Brown’s achievement and the growth
of museum culture during this crucial period. Harris combines his in-depth knowledge of American history and culture
with extensive archival research, and he has interviewed dozens of key players to reveal how Brown’s showmanship
transformed the National Gallery. At the time of the Cold War, Washington itself was growing into a global destination,
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with Brown as its devoted booster. Harris describes Brown’s major role in the birth of blockbuster exhibitions, such as
the King Tut show of the late 1970s and the National Gallery’s immensely successful Treasure Houses of Britain, which
helped inspire similarly popular exhibitions around the country. He recounts Brown’s role in creating the award-winning
East Building by architect I. M. Pei and the subsequent renovation of the West building. Harris also explores the politics
of exhibition planning, describing Brown's courtship of corporate leaders, politicians, and international dignitaries. In this
monumental book Harris brings to life this dynamic era and exposes the creation of Brown's impressive but costly legacy,
one that changed the face of American museums forever.
From the late 1910s through the 1950s, particularly, the Caribbean nation of Haiti drew the attention and imaginations of
many key U.S. artists, yet curiously, while significant studies have been published on Haiti's history and inter-American
exchanges, none analyze visual representations with any depth. The author calls not only on the methodologies of art
history, but also on the interdisciplinary eye of visual culture studies, anthropology, literary theory, and tourism studies to
examine the fine arts in relation to popular arts, media, social beliefs, and institutional structures. Twa emphasizes close
visual readings of photographs, illustrations, paintings, and theatre. Extensive textual and archival research also supports
her visual analysis, such as scrutinizing the personal papers of this study's artists, writers, and intellectuals. Among the
literary and artistic luminaries of the twentieth century that Twa includes in her discussion are Richmond Barth?Eldzier
Cortor, Aaron Douglas, Katherine Dunham, Langston Hughes, Zora Neale Hurston, Alexander King, Jacob Lawrence,
James Weldon Johnson, Lo?Mailou Jones, Eugene O?Neill, and William Edouard Scott. Twa argues that their choice of
Haiti as subject matter was a highly charged decision by these American artists to use their artwork to engage racial,
social, and political issues.
The Routledge Companion to Theatre and Performance Historiography sets the agenda for inclusive and wide-ranging
approaches to writing history, embracing the diverse perspectives of the twenty-first century and Critical Media History.
Written by an international team of authors whose expertise spans a multitude of historical periods and cultures, this
collection of fascinating essays poses the central question: "what is specific to the historiography of the performative?"
The study of theatre, in conjunction with the wider sphere of performance, involves an array of multi-faceted methods for
collecting evidence, interpreting sources, and creating meaning. Reflecting on issues of recording — from early modern
musical scores, through VHS-technology to latest digital procedures — and on what is missing from records or oblique in
practices, the contributors convey how theatre and performance history is integral to social and cultural relations. This
expertly curated collection repositions theatre and performance history and is essential reading for Theatre and
Performance Studies students or those interested in social and cultural history more generally.
Many scholars, practitioners, and policy-makers in the cultural sector argue that Canadian cultural policy is at a
crossroads: that the environment for cultural policy-making has evolved substantially and that traditional rationales for
state intervention no longer apply. The concept of cultural citizenship is a relative newcomer to the cultural policy
landscape, and offers a potentially compelling alternative rationale for government intervention in the cultural sector.
Likewise, the articulation and use of cultural indicators and of governance concepts are also new arrivals, emerging as
potentially powerful tools for policy and program development. Accounting for Culture is a unique collection of essays
from leading Canadian and international scholars that critically examines cultural citizenship, cultural indicators, and
governance in the context of evolving cultural practices and cultural policy-making. It will be of great interest to scholars
of cultural policy, communications, cultural studies, and public administration alike.
Consuming Surrealism in American Culture: Dissident Modernism argues that Surrealism worked as a powerful agitator
to disrupt dominant ideas of modern art in the United States. Unlike standard accounts that focus on Surrealism in the
U.S. during the 1940s as a point of departure for the ascendance of the New York School, this study contends that
Surrealism has been integral to the development of American visual culture over the course of the twentieth century.
Through analysis of Surrealism in both the museum and the marketplace, Sandra Zalman tackles Surrealism?s multifaceted circulation as both elite and popular. Zalman shows how the American encounter with Surrealism was shaped by
Alfred Barr, William Rubin and Rosalind Krauss as these influential curators mobilized Surrealism to compose, to
concretize, or to unseat narratives of modern art in the 1930s, 1960s and 1980s - alongside Surrealism?s intersection
with advertising, Magic Realism, Pop, and the rise of contemporary photography. As a popular avant-garde, Surrealism
openly resisted art historical classification, forcing the supposedly distinct spheres of modernism and mass culture into
conversation and challenging theories of modern art in which it did not fit, in large part because of its continued relevance
to contemporary American culture.
Celebrate nature’s beauty with this lovely memo cube featuring a stunning, vintage illustration of underwater life. Filled
with 600 square sheets of paper, this memo pad is perfect for jotting down your thoughts, ideas, and reminders. GREAT
FOR DESK NOTES: A compact 3.5-inch size, this memo cube is perfect for your desktop, whether you’re a student or a
professional. PLENTY OF PAGES: Featuring high-quality paper, this memo cube has 600 pages for you to collect your
thoughts or jot down notes and reminders. PERFECT FOR ALL AGES: Ideal for kids, students, and adults alike, this
memo cube is great for all lovers of the sea and nature.
"Johnson astutely reveals that franchises are not Borg-like assimilation machines, but, rather, complicated ecosystems
within which creative workers strive to create compelling 'shared worlds.' This finely researched, breakthrough book is a
must-read for anyone seeking a sophisticated understanding of the contemporary media industry." —Heather Hendershot,
author of What's Fair on the Air?: Cold War Right-Wing Broadcasting and the Public Interest While immediately
recognizable throughout the U.S. and many other countries, media mainstays like X-Men, Star Trek, and Transformers
achieved such familiarity through constant reincarnation. In each case, the initial success of a single product led to a longterm embrace of media franchising—a dynamic process in which media workers from different industrial positions shared
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in and reproduced familiar cultureacross television, film, comics, games, and merchandising. In Media Franchising, Derek
Johnson examines the corporate culture behind these production practices, as well as the collaborative and creative
efforts involved in conceiving, sustaining, and sharing intellectual properties in media work worlds. Challenging
connotations of homogeneity, Johnson shows how the cultural and industrial logic of franchising has encouraged media
industries to reimagine creativity as an opportunity for exchange among producers, licensees, and evenconsumers.
Drawing on case studies and interviews with media producers, he reveals the meaningful identities, cultural hierarchies,
and struggles for distinction that accompany collaboration within these production networks. Media Franchising provides
a nuanced portrait of the collaborative cultural production embedded in both the media industries and our own daily lives.
The Index of American Design was one of the most significant undertakings of the Federal Art Project—the visual arts arm of the Works
Progress Administration. Part of President Franklin D. Roosevelt's New Deal, this ambitious initiative set out to discover and document an
authentic American style in everyday objects. The curators of the Index combed the country for art of the machine age—from carved carousel
horses to engraved powder horns to woven coverlets—created by artisans for practical use. In their search for a true American artistic identity,
they also sought furniture designed by regional craftsmen laboring in isolation from European traditions. Kentucky by Design offers the first
comprehensive examination of the objects from the Bluegrass State featured in this historic venture. It showcases a wide array of offerings,
including architecture, furniture, ceramics, musical instruments, textiles, clothing, and glass- and metalworks. The Federal Art Project played
an important role in documenting and preserving the work of Shaker artists from the Pleasant Hill and South Union communities, and their
creations are exhibited in this illuminating catalog. Beautifully illustrated with both the original watercolor depictions and contemporary, artquality photographs of the works, this book is a lavish exploration of the Commonwealth's distinctive contribution to American culture and
modern design. Features contributions from Jean M. Burks, Erika Doss, Jerrold Hirsch, Lauren Churilla, Larrie Currie, Michelle Ganz, Tommy
Hines, Lee Kogan, Ron Pen, Janet Rae, Shelly Zegart, Mel Hankla, Philippe Chavance, Kate Hesseldenz, Madeleine Burnside, and Allan
Weiss.
How "public" is public television if only a small percentage of the American people tune in on a regular basis? When public television
addresses "viewers like you," just who are you? Despite the current of frustration with commercial television that runs through American life,
most TV viewers bypass the redemptive "oasis of the wasteland" represented by PBS and turn to the sitcoms, soap operas, music videos,
game shows, weekly dramas, and popular news programs produced by the culture industries. Viewers Like You? traces the history of public
broadcasting in the United States, questions its priorities, and argues that public TV's tendency to reject popular culture has undermined its
capacity to serve the people it claims to represent. Drawing from archival research and cultural theory, the book shows that public television's
perception of what the public needs is constrained by unquestioned cultural assumptions rooted in the politics of class, gender, and race.
He was a friend of James Joyce, Pablo Picasso, e.e. cummings, John Dos Passos, Irving Berlin, and F. Scott Fitzgerald--and the enemy of
Ezra Pound, H.L. Mencken, and Ernest Hemingway. He was so influential a critic that Edmund Wilson declared that he had played a leading
role in the "liquidation of genteel culture in America." Yet today many students of American culture would not recognize his name. He was
Gilbert Seldes, and in this brilliant biographical study, Pulitzer Prize-winning historian Michael Kammen recreates a singularly American life of
letters. Equally important, Kammen uses Seldes's life as a lens through which to bring into sharp focus the dramatic shifts in American culture
that occurred in the half-century after World War I. Born in 1893, Seldes saw in his lifetime an astonishing series of innovations in popular and
mass culture: silent films and talkies, the phonograph and the radio, the coming of television, and the proliferation of journalism aimed at
mainstream America in such venues as Vanity Fair, The Saturday Evening Post, and Esquire. (His monthly column in Esquire was called
"The Lively Arts.") Seldes was more than a witness to these changes, however; he was the leading champion of popular culture in his time,
and a skilled practitioner as well. Kammen, the first scholar to enjoy access to Seldes's unpublished papers, illuminates his immense
influence as the earliest cultural critic to insist that the lively arts--vaudeville, musical revues, film, jazz, and the comics--should be taken just
as seriously as grand opera, the legitimate theatre, and other manifestations of high culture. As he traces Seldes's remarkable evolution from
an acknowledged aesthete and highbrow to a cultural democrat with a passion for the popular arts, Kammen recaptures the critic's
prescience, wit, and generosity for a newly expanded audience. We witness Seldes's triumphs and travails as managing editor of The Dial,
the most influential literary magazine of its time, and read of New York's endlessly feuding publications and literary rivalries. Kammen offers
wonderfully detailed accounts of The Dial's introduction of "The Wasteland" in its November 1922 issue; Seldes's review of Ulysses for The
Nation, one of the first (if not the very first) to appear in the U.S.; and the complete story of the writing, publication, and critical reception of
The Seven Lively Arts, Seldes's most influential book. And Kammen also covers Seldes's astonishingly versatile later career as a freelance
writer (on every conceivable subject), historian, novelist, playwright, filmmaker, radio scriptwriter, the first program director for CBS
Television, and the founding dean of the Annenberg School of Communications at the University of Pennsylvania. One of popular culture's
earliest and most eloquent champions, Seldes was nonetheless publicly worried as early as 1937 that the popularity of radio, film, and
television would mean the demise of the "private art of reading." By 1957 he was warning that "with the shift of all entertainment into the area
of big business, we are being engulfed into a mass-produced mediocrity." At a time when many thoughtful Americans despair of popular
culture, The Lively Arts revisits the opening salvos in the ongoing debate over "democratization" versus "dumbing down" of the arts. It offers a
penetrating and timely analysis of Gilbert Seldes's pioneering conviction that the popular and the great arts must not only co-exist but enrich
one another if we are to realize the innovation and intensity of American culture at its best.
This beautifully illustrated catalogue accompanies the first major museum retrospective of the painter Norman Lewis (1909–1979). Lewis was
the sole African American artist of his generation who became committed to issues of abstraction at the start of his career and continued to
explore them over its entire trajectory. His art derived inspiration from music (jazz and classical) and nature (seasonal change, plant forms,
the sea). Also central to his work were the dramatic confrontations of the civil rights movement, in which he was an active participant among
the New York art scene. Bridging the Harlem Renaissance, Abstract Expressionism, and beyond, Lewis is a crucial figure in American
abstraction whose reinsertion into the discourse further opens the field for recognition of the contributions of artists of color. Bringing muchneeded attention to Lewis’s output and significance in the history of American art, Procession is a milestone in Lewis scholarship and a vital
resource for future study of the artist and abstraction in his period. Published in association with Pennsylvania Academy of the Fine Arts,
Philadelphia. Exhibition dates: Pennsylvania Academy of the Fine Arts, Philadelphia: November 13, 2015–April 3, 2016 Amon Carter Museum
of American Art, Fort Worth: June 4–August 21, 2016 Chicago Cultural Center: September 17, 2016–January 8, 2017
This book explores the 'culture wars' of 1945-1970 and is the first major study of the origins and development of this leading annual arts
extravaganza.
Norman Bel Geddes has long been considered the 'founder' of American industrial design. During his long career he worked on everything
from theatre design, world fairs and cars to houses and product and packaging design. Nicolas P. Maffei's magisterial biography draws on
original material from the archive at the Harry Ransom Center, University of Texas at Austin, and places Bel Geddes' work within the fastchanging cultural and intellectual contexts of his time. Maffei shows how Bel Geddes' futuristic but pragmatic style – his notion of 'practical
vision' – was central to his work, and highly influential on the professional practice of American industrial design in general.
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