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This series of three volumes provides a
groundbreaking study of the work of many of the
most innovative and important British theatre
companies from 1965 to 2014. Each volume
provides a survey of the political and cultural context,
an extensive survey of the variety of theatre
companies from the period, and detailed case
studies of six of the most important companies.
Volume Three, 1995-2014, charts the expansion of
the sector in the era of Lottery funding and traces the
resistant influences of earlier movements in the
emergence of new companies and an independent
theatre ecology that seeks to reconfigure the
mainstream. Leading academics provide case
studies of six of the most important companies,
including: * Mind the Gap, by Dave Calvert
(University of Huddersfield, UK) * Blast Theory, by
Maria Chatzichristodoulou (University of Hull, UK) *
Suspect Culture, by Clare Wallace (Charles
University, Prague, Czech Republic) * Punchdrunk,
by Josephine Machon (Middlesex University, UK) *
Kneehigh, by Duška Radosavljevic (University of
Kent, UK) * Stans Cafe, by Marissia Fragkou
(Canterbury Christ Church University, UK)
Originally published in 1981. This study concentrates
on one aspect of Victorian theatre production in the
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second half of the nineteenth century – the
spectacular, which came to dominate certain kinds of
production during that period. A remarkably
consistent style, it was used for a variety of dramatic
forms, although surrounded by critical controversy.
The book considers the theories and practice of
spectacle production as well as the cultural and
artistic movements that created the favourable
conditions in which spectacle could dominate such
large areas of theatre for so many years. It also
discusses the growth of spectacle and the taste of
the public for it, examining the influence of painting,
archaeology, history, and the trend towards realism
in stage production. An explanation of the working of
spectacle in Shakespeare, pantomime and
melodrama is followed by detailed reconstructions of
the spectacle productions of Irving’s Faust and
Beerbohm Tree’s King Henry VIII.
This bibliography will give comprehensive coverage
to published commentary in English on Shakespeare
and the Classical Tradition during the period from
1961-1985. Doctoral dissertations will also be
included. Each entry will provide a clear and detailed
summary of an item's contents. For pomes and plays
based directly on classical sources like Antony and
Cleopatra and The Rape of Lucrece, virtually all
significant scholarly work during the period covered
will be annotated. For other works such as Hamlet,
any scholarship that deals with classical
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connotations will be annotated. Any other
bibliographies used in the compiling of this volume
will be described with emphasis on their value to a
student of Shakespeare and the Classics.
Presents the inside story of the legendary Globe
Theatre and discusses how Shakespeare's plays
were performed as well as the importance of
entertainment in medieval life. Reprint.
This is a collection of articles about contemporary
theatre and performance history in Eastern Europe.
It considers the ways the socio-political change has
affected theatre and performance in countries such
as Russia, the former Czechoslovakia, Poland,
Hungary, Romania, Bulgaria, and the former
Yugoslavia, particularly after the break-up of the
Soviet Union.
Under an alphabetical list of relevant terms, names
and concepts, the book reviews current knowledge
of the character and operation of theatres in
Shakespeare's time, with an explanation of their
origins>
A wide-ranging set of essays that explain what
theatre history is and why we need to engage with it.
Robert Cohen draws on fifty years of acting,
directing and teaching experience in order to
illustrate how the world's great theatre artists
combine collaboration with leadership at all levels,
from a production's conception to its final
performance. This book challenges the notion that
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creating brilliant theatrical productions requires
tyrannical directors or temperamental designers.
Viewing the theatrical production process from the
perspectives of the producer, director, playwright,
actor, designer, stage manager, dramaturg and crew
person, Cohen provides the techniques, exercises
and language that promote successful collaborative
skills in the theatre. Collaboration is vital to
successful theatre making and Working Together in
Theatre is the first book to show how leadership and
collaboration can be combined to make every
theatrical production far greater than the sum of its
many parts.
What do 'stage directions' do in early modern drama?
Who or what are they directing: action on the stage, or
imagination via the page? Is the label 'stage direction'
helpful or misleading? Do these 'directions' provide
evidence of Renaissance playhouse practice? What
happens when we put them at the centre of literary close
readings of early modern plays? Stage Directions and
Shakespearean Theatre investigates these problems
through innovative research by a range of international
experts. This collection of essays examines the creative
possibilities of stage directions and and their implications
for actors and audiences, readers and editors, historians
and contemporary critics. Looking at the different ways
stage directions make meaning, this volume provides
new insights into a range of Renaissance plays.
"Chicago Shakespeare Theater is widely known for
vibrant productions that reflect the Bard's genius for
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intricate storytelling, musicality of language, and depth of
feeling for the human condition. Affectionately known to
natives of the Windy City as 'Chicago Shakes, ' and now
in its twenty-fifth season, this vanguard of Chicago's rich
theatrical tradition celebrates its silver anniversary with
this ... collection of original essays by world-renowned
scholars, directors, actors, and critics"-The Routledge Companion to Directors' Shakespeare is
a major collaborative book about plays in performance.
Thirty authoritative accounts describe in illuminating
detail how some of theatre’s most talented directors
have brought Shakespeare’s texts to the stage. Each
chapter has a revealing story to tell as it explores a new
and revitalising approach to the most familiar works in
the English language. A must-have work of reference for
students of both Shakespeare and theatre, this book
presents some of the most acclaimed productions of the
last hundred years in a variety of cultural and political
contexts. Each entry describes a director’s own
theatrical vision, and methods of rehearsal and
production. These studies chart the extraordinary feats of
interpretation and innovation that have given
Shakespeare’s plays enduring life in the theatre.
Notable entries include: Ingmar Bergman * Peter Brook *
Declan Donnellan * Tyrone Guthrie * Peter Hall * Fritz
Kortner * Robert Lepage * Joan Littlewood * Ninagawa
Yukio * Joseph Papp * Roger Planchon * Max Reinhardt
* Giorgio Strehler * Deborah Warner * Orson Welles *
Franco Zeffirelli
'Kidnie's study presents original, sophisticated, and
profoundly intelligent answers to important questions.' Page 5/19
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Lukas Erne, University of Geneva 'This is a fine and
productive book, one that will surely draw significant
attention and commentary well beyond the precincts of
Shakespeare studies.' - W.B. Worthen, Columbia
University Shakespeare's plays continue to be circulated
on a massive scale in a variety of guises – as editions,
performances, and adaptations – and it is by means of
such mediation that we come to know his drama.
Shakespeare and the Problem of Adaptation addresses
fundamental questions about this process of mediation,
making use of the fraught category of adaptation to
explore how we currently understand the Shakespearean
work. To adapt implies there exists something to alter,
but what constitutes the category of the 'play', and how
does it relate to adaptation? How do 'play' and
'adaptation' relate to drama's twin media, text and
performance? What impact might answers to these
questions have on current editorial, performance, and
adaptation studies? Margaret Jane Kidnie argues that
'play' and 'adaptation' are provisional categories mutually dependent processes that evolve over time in
accordance with the needs of users. This theoretical
argument about the identity of works and the nature of
text and performance is pursued in relation to diverse
examples, including theatrical productions by the Royal
Shakespeare Company, the BBC's ShakespeaRe-Told,
the Reduced Shakespeare Company, and recent print
editions of the complete works. These new readings
build up a persuasive picture of the cultural and
intellectual processes that determine how the
authentically Shakespearean is distinguished from the
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fraudulent and adaptive. Adaptation thus emerges as the
conceptually necessary but culturally problematic
category that results from partial or occasional failures to
recognize a shifting work in its textual-theatrical instance.
To the readers who ask themselves: What is science?',
this volume provides an answer from an early modern
perspective, whereby science included such various
intellectual pursuits as history, poetry, occultism and
philosophy.
Reissuing works originally published between 1984 and
1995, this set brings back into print early volumes from
the Shakespearean Criticism Series originally edited by
Joseph Price. The books present selections of renowned
scholarship on each play, touching on performances as
well as the dramatic literature. The pieces included are a
mixture of influential historical criticism, more modern
interpretations and enlightening reviews, most of which
were published in wide-spread places before these
compilations were first made. Companions to the plays,
these books showcase critical opinion and scholarly
debate.
This Companion explores the remarkable variety of
forms that Shakespeare's life and works have taken over
the course of four centuries, ranging from the early
modern theatrical marketplace to the age of mass media,
and including stage and screen performance, music and
the visual arts, the television serial and popular prose
fiction. The book asks what happens when Shakespeare
is popularized, and when the popular is
Shakespeareanized; it queries the factors that determine
the definitions of and boundaries between the legitimate
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and illegitimate, the canonical and the authorized and the
subversive, the oppositional, the scandalous and the
inane. Leading scholars discuss the ways in which the
plays and poems of Shakespeare, as well as
Shakespeare himself, have been interpreted and
reinvented, adapted and parodied, transposed into other
media, and act as a source of inspiration for writers,
performers, artists and film-makers worldwide.
Within a theoretical framework that makes use of history,
psychoanalysis and anthropology, The Early Modern
Corpse and Shakespeare's Theatre explores the
relationship of the public theatre to the question of what
constituted the 'dead' in early modern English
culture.Susan Zimmerman argues that concepts of the
corpse as a semi-animate, generative and indeterminate
entity were deeply rooted in medieval religious culture.
Such concepts ran counter to early modern discourses
that sought to harden categorical distinctions between
body/spirit, animate/inanimate - in particular, the attacks
of Reformists on the materiality of 'dead' idols, and the
rationale of the new anatomy for publicly dissecting
'dead' bodies. Zimmerman contends that within this
context, theatrical representations of the corpse or
corpse/revenant - as seen here in the tragedies of
Shakespeare and his contemporaries - uniquely
showcased the theatre's own ideological and
performative agency. Features*Original in its conjunction
of critical theory (Bataille, Kristeva, Lacan, Benjamin)
with an historical account of the shifting status of the
corpse in late medieval and early modern England.*The
first study to demonstrate connections between the
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meanings attached to the material body in early modern
Protestantism, the practice of anatomical dissection, and
the English public theatre.*Strong market appeal to
scholars and graduate students with interests in the
theatre of Shakespeare and his contemporaries, early
modern religion and science, and literary theory.
*Relevant to advanced undergraduates taking widely
taught courses in Shakespeare and in Renaissance
drama.
These essays address the intersections between
Shakespeare, history and the present using a variety of new
and established methodological approaches, from
phenomenology and ecocriticism to the new economics and
aesthetics.
Yukio Ninagawa (1935–2016) was Japan's foremost director
of Shakespeare whose productions were acclaimed around
the world. His work was lauded for its spectacular imagery, its
inventive use of Japanese iconography and its striking fusion
of Eastern and Western theatre traditions. Over a career
spanning six decades, Ninagawa directed 31 of
Shakespeare's plays, many of them, including Hamlet, on
multiple occasions. His productions of Macbeth, The
Tempest, Pericles, Twelfth Night and Cymbeline became
seminal events in world Shakespeare production during the
last 30 years. This is the first English-language book
dedicated exclusively to Ninagawa's work. Featuring an
overview of his extraordinary output, this study considers his
Shakespearean work within the context of his overall career.
Individual chapters cover Ninagawa's approach Shakespeare
and Greek tragedy, in particular his landmark productions of
Macbeth and Medea, and his eight separate productions of
Hamlet. The volume includes a detailed analysis of the Sai-noKuni Shakespeare Series – in which Ninagawa set out to
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stage all of Shakespeare's plays in his hometown of Saitama,
north of Tokyo. Written by Conor Hanratty, who studied with
Ninagawa for over a year, it offers a unique and
unprecedented glimpse into the work and approach of one of
the world's great theatre directors.
How did Elizabethan and Jacobean acting companies create
their visual and aural effects? What materials were available
to them and how did they influence staging and writing? What
impact did the sensations of theatre have on early modern
audiences? How did the construction of the playhouses
contribute to technological innovations in the theatre? What
effect might these innovations have had on the writing of
plays? Shakespeare's Theatres and The Effects of
Performance is a landmark collection of essays by leading
international scholars addressing these and other questions
to create a unique and comprehensive overview of the
practicalities and realities of the theatre in the early modern
period.
This volume presents a sampling of the more than 250
papers presented at the Congress of the ISA held at Stratfordupon-Avon in August 1981. Most of the papers are concerned
with Shakespeare as a writer for the theater. Other essays
deal with Shakespeare as a literary, rather than theatrical,
writer. Several of the offerings cover subjects usually
neglected, and develop fresh insight into his work.
Pageantry in the Shakespearean Theater focuses on political,
social, and aesthetic issues to reveal the enormous influence
of civic celebration on Renaissance theater. Ranging across
Shakespeare's canon and including the work of his fellow
playwrights, this collection of twelve essays considers
tournaments, royal entries, Lord Mayor's Shows, funeral
processions progress entertainments, court masques, and
more.
This study examines ways in which wonder has been used by
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classical and medieval playwrights, and by Shakespeare.
The Visual Spectacle of Witchcraft in Jacobean Plays:
Blackfriars Theatre is an ideal reference for early modern
scholars and lecturers who seek a thorough and practical
guide to stage directions in print and performance, and
paying particular attention to the early texts as evidence of
performance practice. Stage directions here are re-thought in
the light of early theatre practice, and the issues of stage
directions as evidence of performance practice and later
interpolations, in association with witchcraft, of several
Jacobean plays can be found in this book. This book includes
a general introduction to Blackfriars witchcraft plays and the
Jacobean theatre, a chronology, suggestions for further
reading and discussing performance options on both indoor
and outdoor playhouses, and a commentary. The illuminating
and informative general introduction and the short
introductions to individual plays have been revised in the light
of current scholarship.
Explores the place of Shakespeare in relation to artistic
practices and activities, past and presentThis substantial
reference work explores the place of Shakespeare in relation
to cultural processes that take in publishing, exhibiting,
performing, reconstructing and disseminating.The 30 newly
commissioned chapters are divided into 6 sections: *
Shakespeare and the Book* Shakespeare and Music*
Shakespeare on Stage and in Performance* Shakespeare
and Youth Culture* Shakespeare, Visual and Material
Culture* Shakespeare, Media and Culture. Each chapter
provides both a synthesis and a discussion of a topic,
informed by current thinking and theoretical reflection.
Although scholars have long considered the material
conditions surrounding the production of early modern drama,
until now, no book-length examination has sought to explain
what was worn on the period's stages and, more importantly,
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how articles of apparel were understood when seen by
contemporary audiences. Robert Lublin's new study
considers royal proclamations, religious writings, paintings,
woodcuts, plays, historical accounts, sermons, and legal
documents to investigate what Shakespearean actors
actually wore in production and what cultural information
those costumes conveyed. Four of the chapters of Costuming
the Shakespearean Stage address 'categories of seeing':
visually based semiotic systems according to which costumes
constructed and conveyed information on the early modern
stage. The four categories include gender, social station,
nationality, and religion. The fifth chapter examines one play,
Thomas Middleton's A Game at Chess, to show how
costumes signified across the categories of seeing to
establish a play's distinctive semiotics and visual aesthetic.
Critical investigation into the rubric of 'Shakespeare and the
visual arts' has generally focused on the influence exerted by
the works of Shakespeare on a number of artists, painters,
and sculptors in the course of the centuries. Drawing on the
poetics of intertextuality and profiting from the more recent
concepts of cultural mobility and permeability between
cultures in the early modern period, this volume’s tripartite
structure considers instead the relationship between
Renaissance material arts, theatre, and emblems as an
integrated and intermedial genre, explores the use and
function of Italian visual culture in Shakespeare’s oeuvre,
and questions the appropriation of the arts in the production
of the drama of Shakespeare and his contemporaries. By
studying the intermediality between theatre and the visual
arts, the volume extols drama as a hybrid genre, combining
the figurative power of imagery with the plasticity of the acting
process, and explains the tri-dimensional quality of the
dramatic discourse in the verbal-visual interaction, the
stagecraft of the performance, and the natural legacy of the
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iconographical topoi of painting’s cognitive structures. This
methodolical approach opens up a new perspective in the
intermedial construction of Shakespearean and early modern
drama, extending the concept of theatrical intertextuality to
the field of pictorial arts and their social-cultural resonance.
An afterword written by an expert in the field, a rich
bibliography of primary and secondary literature, and a
detailed Index round off the volume.
Understanding the Victorians paints a vivid portrait of this era
of dramatic change, combining broad survey with close
analysis and introducing students to the critical debates
taking place among historians today. Encompassing all of
Great Britain and Ireland over the whole of the Victorian
period, it gives prominence to social and cultural topics
alongside politics and economics and emphasises class,
gender, and racial and imperial positioning as constitutive of
human relations. This second edition is fully updated
throughout, containing a new chapter on leisure in the
Victorian period, the most recent historiographical research in
Victorian Studies, and enhanced coverage of imperialism and
working-class life. Starting with the Queen Caroline Affair in
1820 and coming up to the start of World War I in 1914, Susie
L. Steinbach uses thematic chapters to discuss and evaluate
topics such as politics, imperialism, the economy, class,
gender, the monarchy, arts and entertainment, religion,
sexuality, religion, and science. There are also three chapters
on space, consumption, and the law, topics rarely covered at
this introductory level. With a clear introduction outlining the
key themes of the period, a detailed timeline, and
suggestions for further reading and relevant internet
resources, this is the ideal companion for all students of the
nineteenth century.
For close to two hundred years, the ideas of Shakespeare
have inspired incredible work in the literature, fiction, theater,
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and cinema of China, Taiwan, and Hong Kong. From the
novels of Lao She and Lin Shu to Lu Xun's search for a
Chinese "Shakespeare," and from Feng Xiaogang's martial
arts films to labor camp memoirs, Soviet-Chinese theater,
Chinese opera in Europe, and silent film, Shakespeare has
been put to work in unexpected places, yielding a rich trove of
transnational imagery and paradoxical citations in popular
and political culture. Chinese Shakespeares is the first book
to concentrate on both Shakespearean performance and
Shakespeare's appearance in Sinophone culture and their
ambiguous relationship to the postcolonial question.
Substantiated by case studies of major cultural events and
texts from the first Opium War in 1839 to our times, Chinese
Shakespeares theorizes competing visions of "China" and
"Shakespeare" in the global cultural marketplace and
challenges the logic of fidelity-based criticism and the myth of
cultural exclusivity. In her critique of the locality and
ideological investments of authenticity in nationalism,
modernity, Marxism, and personal identities, Huang reveals
the truly transformative power of Chinese Shakespeares.
British Theatre and the Great War examines how theatre in its
various forms adapted itself to the new conditions of
1914-1918. Contributors discuss the roles played by the
theatre industry. They draw on a range of source materials to
show the different kinds of theatrical provision and
performance cultures in operation not only in London but
across parts of Britain and also in Australia and at the Front.
As well as recovering lost works and highlighting new areas
for investigation (regional theatre, prison camp theatre, troop
entertainment, the threat from film, suburban theatre) the
book offers revisionist analysis of how the conflict and its
challenges were represented on stage at the time and the
controversies it provoked. The volume offers new models for
exploring the topic in an accessible, jargon-free way, and it
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shows how theatrical entertainment of the time can be seen
as the `missing link’ in the study of First World War writing.
Elizabethan London was a vibrant city—and theater played a
major role in its lively culture. Here's your ticket to the Globe,
the legendary 20-sided building where Shakespeare's plays
were staged. Discover how the theater was run, who chose
the actors, and why it was built on the banks of the river.
Extraordinary illustrations give a dramatic look at sixteenthcentury life and art.
Floating daggers, enchanted handkerchiefs, supernatural
storms, and moving statues have tantalized Shakespeare’s
readers and audiences for centuries. The essays in
Shakespeare’s Things: Shakespearean Theatre and the NonHuman World in History, Theory, and Performance renew
attention to non-human influence and agency in the plays,
exploring how Shakespeare anticipates new materialist
thought, thing theory, and object studies while presenting
accounts of intention, action, and expression that we have not
yet noticed or named. By focusing on the things that populate
the plays—from commodities to props, corpses to relics—they
find that canonical Shakespeare, inventor of the human, gives
way to a lesser-known figure, a chronicler of the ceaseless
collaboration among persons, language, the stage, the object
world, audiences, the weather, the earth, and the heavens.
In this book, leading scholars in the field examine the
performance of Shakespeare in Asia. Focusing specifically on
the work of major directors in the central and emerging areas
of Asia – Japan, China, India, Korea, Taiwan, Singapore,
Indonesia and the Philippines – the chapters in this volume
encompass a broader and more representative swath of
Asian performances and locations in one book than has been
attempted until now.

Table of contents
Page 15/19

Download File PDF A Shakespearean Theater
Spectacular Visual Guides
This volume explores the influences of Catholicism
and Protestantism in a trio of Shakespeare's
tragedies: Julius Caesar, Macbeth and Hamlet.
Bypassing the discussion of Shakespeare's personal
religious beliefs, Batson instead focuses on distinct
footprints left by Catholic and Protestant traditions
that underlie and inform Shakespeare's artistic
genius.
This engaging study offers fresh readings of
canonical Shakespeare plays, illuminating ways
stagecraft and language of movement create
meaning for playgoers. The discussions engage
materials from the period, present revelatory
readings of Shakespeare's language, and
demonstrate how these continually popular texts
engage all of us in making meaning.
Spectacular Shakespeare includes an introduction,
nine essays, and an afterword that all address the
spectacle of Shakespeare in recent Hollywood films.
The essays approach the Shakespeare-as-star
phenomenon from various perspectives, some
applauding the popularization of the Bard, others
critically questioning the appropriation of
Shakespeare in contemporary mass culture.
In the present tense, tells of the times during which
the Globe Theatre was built and gives its history;
includes a pop-up theater, punch-out characters to
use in it, and two booklets of scenes from
Shakespeare's plays.
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The Shakespearean World takes a global view of
Shakespeare and his works, especially their
afterlives. Constantly changing, the Shakespeare
central to this volume has acquired an array of
meanings over the past four centuries.
"Shakespeare" signifies the historical person, as well
as the plays and verse attributed to him. It also
signifies the attitudes towards both author and works
determined by their receptions. Throughout the
book, specialists aim to situate Shakespeare’s world
and what the world is because of him. In adopting a
global perspective, the volume arranges thirty-six
chapters in five parts: Shakespeare on stage
internationally since the late seventeenth century;
Shakespeare on film throughout the world;
Shakespeare in the arts beyond drama and
performance; Shakespeare in everyday life;
Shakespeare and critical practice. Through its
coverage, The Shakespearean World offers a
comprehensive transhistorical and international view
of the ways this Shakespeare has not only
influenced but has also been influenced by diverse
cultures during 400 years of performance,
adaptation, criticism, and citation. While each
chapter is a freshly conceived introduction to a
significant topic, all of the chapters move beyond the
level of survey, suggesting new directions in
Shakespeare studies – such as ecology, tourism,
and new media – and making substantial
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contributions to the field. This volume is an essential
resource for all those studying Shakespeare, from
beginners to advanced specialists.
Shakespeare’s Theatre: A History examines the
theatre spaces used by William Shakespeare, and
explores these spaces in relation to the social and
political framework of the Elizabethan era. The text
journeys from the performing spaces of the
provincial inns, guild halls and houses of the gentry
of the Bard’s early career, to the purpose-built
outdoor playhouses of London, including the Globe,
the Theatre, and the Curtain, and the royal courts of
Elizabeth and James I. The author also discusses
the players for whom Shakespeare wrote, and the
positioning—or dispositioning—of audience members
in relation to the stage. Widely and deeply
researched, this fascinating volume is the first to
draw on the most recent archaeological work on the
remains of the Rose and the Globe, as well as
continuing publications from the Records of Early
English Drama project. The book also explores the
contentious view that the ‘plot’ of The Seven
Deadly Sins (part II), provides unprecedented insight
into the working practices of Shakespeare’s
company and includes a complete and modernized
version of the ‘plot’. Throughout, the author relates
the practicalities of early modern playing to the
evolving systems of aristocratic patronage and royal
licensing within which they developed Insightful and
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engaging, Shakespeare’s Theatre is ideal reading
for undergraduates, postgraduates, and scholars of
literature and theatre studies.
Why did Queen Elizabeth I compare herself with her
disastrous ancestor Richard II? Why would Ben
Jonson transform Queen Anne and her ladies into
Amazons as entertainment for the pacifist King
James? How do the concept of costume as high
fashion and as self-fashioning, as disguise and as
the very essence of theatre, relate to one other?
How do portraits of poets help make the author
readers want, and why should books, the
embodiment of the word, be illustrated at all? What
conventions connect image to text, and what
impulses generated the great art collections of the
early seventeenth century? In this richly illustrated
collection on theatre, books, art and personal style,
the eminent literary critic and cultural historian
Stephen Orgel addresses himself to such questions
in order to reflect generally on early modern
representation and, in the largest sense, early
modern performance. As wide-ranging as they are
perceptive, the essays deal with Shakespeare,
Jonson and Milton, with Renaissance magic and
Renaissance costume, with books and book
illustration, art collecting and mythography. All are
recent, and five are hitherto unpublished.
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